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Armenian Miniatures 


[Notes to the plates appear as attachments to the present document.] 

This work combines text and plates from two publications by the author: Haykakan manrankarch'ut'yun [Armenian 
Miniatures] (Erevan, 1967), in Armenian, Russian, and French; and an English translation of an earlier French edition, 
Armenian Miniatures (New York, 1961). 
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List of Plates 

[Armenian, Russian, and French descriptions appear on the plates themselves.] 

Ejmiatsin Gospel (A.D. 989), a 7th-century miniature sewn to the back cover, manuscript number 2374. 

Z Ejmiatsin Gospel, Canon Table. 

T Ejmiatsin Gospel, Virgin and Child. 

A Ejmiatsin Gospel, Christ on the Throne. 

5^ Ejmiatsin Gospel copy, 10th-century fragment, tempietto, manuscript number 9430. 

A Gospel (A.D. 1038), the Baptism, manuscript number 6201. 

X Gospel, the East Supper. 

8^ Gospel, Holy Women at the Sepulcher [also titled Revelation of the Angel to the Oil-Bearing Women]. 

9^ Gospel of Mugni, (mid-llth century). Canon Table with Animals, manuscript number 7736. 

10. Gospel of Mugni, the Presentation in the Temple. 























11. Gospel of Mugni, the Ascension. 


12. The Gospel of 1066, the Evangelist Mark, manuscript number 311. 

13. The Gospel of 1066, Title Page, the Gospel According to Mark. 

14. The Gospel of the First Half of the Twelfth Century, Canon Table with Birds and Plants, manuscript 
number 2877. 

15. The Gospel of the First Half of the Twelfth Century, the Annunciation. 

16. The Gospel of the First Half of the Twelfth Century, the Four Evangelists. 

17. The Mush Char'e"ntir [Collection of Sermons/Homilies, Fectionary (1204), Marginal ornaments, 
manuscript number 7729. 

18. The Haghbat Gospel (1211), painted by Markare, manuscript number 6288. 

19. The Haghbat Gospel, Canon Table. 

20. The Haghbat Gospel, Canon Table. 

21. The Haghbat Gospel, the Entry into Jerusalem. 

22. The Gospel of 1224, the Evangelist John and His Pupil Prochoros, manuscript number 4823. 

23. The Gospel of 1224, Title Page to the Gospel of John. 

24. T'argmanch'ats' Gospel (1232), the Annunciation, painted by Grigor, manuscript number 2743. 

25. T'argmanch'ats' Gospel, the Nativity. 

26. T'argmanch'ats' Gospel, the Fast Supper. 

27. T'argmanch'ats' Gospel, Holy Women at the Sepulcher. 

28. T'argmanch'ats' Gospel, the Descent into Hell. 

29. The Gospel of the Middle of the Twelfth Century (ca. 1150), illuminated in Hromkla, Title Page to the 
Gospel of Mark, manuscript number 7737. 

30. The Book of Famentations (1173), by Grigor of Narek, illustrated by Grigor Mlichets'i, Portrait of 
Narek, manuscript number 1568. 

31. The Gospel of the Middle of the Thirteenth Century (ca. 1250), written by order of Smbat Sparapet 
(Constable), Canon Table, manuscript number 7644. 

32. The Gospel of the Middle of the Thirteenth Century, the Ascension. 

33. The Gospel of the Middle of the Thirteenth Century, Pentecost [Descent of the Holy Spirit] . 

34. Chashots' [Mass-book, Fectionary] (1286/1288), prepared for King Het'um II and attributed to T'oros 
Roslin, Passage of the Hebrews through the Red Sea, manuscript number 979. 

35. Fectionary, the Presentation at the Temple. 

36. Fectionary, the Entry into Jerusalem. 

37. Fectionary, the Descent from the Cross and the Burial. 

38. Fectionary, Jonah Being Swallowed by the Whale. 


39. Lectionary, Jonah Being Cast Up by the Whale. 

40. Lectionary, the Three Hebrews in the Fiery Furnace. 

41. Lectionary, Holy Women at the Sepulcher. 

42. Lectionary, Events Following the Resurrection of Christ. 

43. Lectionary, Title Page. 

44. The Gospel of 1287, the Entry into Jerusalem, manuscript number 197. 

45. The Gospel of 1287, the Descent into Hell. 

46. The Gospel of 1287, the Ascension. 

47. The Gospel of the 1280s/The Gospel of the Second Half of the Thirteenth Century, attributed to T'oros 
Roslin, Canon Table, manuscript number 9422. 

48. The Gospel of the 1280s/The Gospel of the Second Half of the Thirteenth Century, the Annunciation. 

49. The Gospel of the 1280s/The Gospel of the Second Half of the Thirteenth Century, the Resurrection of 
Eazarus. 

50. The Gospel of the Eight Painters, Begun in the Second Half of the Thirteenth Century and Completed 
in 1320, the Evangelist Matthew, painted by Sargis Pitsak, manuscript number 7651. The English edition 
calls #7651 the "Manuscript of the Six Painters." 

51. The Gospel of the Eight Painters, Title Page to the Gospel of Matthew, attributed to T'oros Roslin. 

52. The Gospel of the Eight Painters, The Mages with Herod. 

53. The Gospel of the Eight Painters, the Healing of the Demoniacs and of the Centurion's Servant. 

54. The Gospel of 1302, the Entombment of Christ and the Holy Women at the Sepulcher, painted by 
Momik, manuscript number 6792. 

55. The Gospel of 1304, the Evangelist Euke, painted by Simeon in Naxijevan, manuscript number 3722. 

56. The Gospel of 1304, Title Page to the Gospel of Euke. 

57. The Gospel of 1305, the Descent of the Holy Spirit, painted by Simeon Archishets'i, manuscript 
number 2744. 

58. The Gospel of 1323, illuminated in Gladzor, Canon Table, painted by T'oros Taronats'i, manuscript 
number 6289. 

59. The Gospel of 1323, the Evangelist John with Prochoros. 

60. The Gospel of 1323, Title Page to the Gospel of John. 

61. The Gospel of 1297, illustrated at the end of the Fourteenth Century, painted by Grigor Tat'evats'i, 

manuscript number 7482. 

62. The Gospel of the End of the Fourteenth and the Beginning of the Fifteenth Century, illuminated in 
Tat'ev monastery by Grigor, manuscript number 6305. 

63. The Gospel of the End of the Fourteenth and the Beginning of the Fifteenth Century, Title Page to the 
Gospel of Matthew. 

64. The Gospel of 1332, illuminated in Surkhat, Crimea, the Virgin Mary and Abraham, manuscript 
number 7664. 


65. The Gospel of 1332, illuminated in the Van area, the Nativity and the Adoration of the Magi, 
manuscript number 9423. 

66. The Gospel of 1357, Canon Table, painted by Zak'aria, manuscript number 5332. 

67. The Gospel of 1397, illuminated in the Van area, the Washing of the Feet and Communion of the 
Apostles, painted by R'stakes, manuscript number 7629. 

68. The Gospel of 1397, the Betrayal of Judas and the Denial of Peter. 

69. Commentary of the Psalms of David, 1449, Portrait of Grigor Tafevats'i, illuminated in Tafev 
monastery, manuscript number 1203. 

70. Chashots' [Lectionary] of 1460, the Nativity, illuminated in the city of Artske, manuscript number 982. 

71. Sharakanots' [Hymnal], 1482, the Battle of Avarayr, manuscript number 1620. 

72. The Gospel of 1585, the Annunciation, painted by Hakob Jughayets'i, manuscript number 9691. 

73. The Gospel of 1610, the Evangelist Matthew, painted by Hakob Jughayets'i, manuscript number 7639. 

74. The Gospel of 1610, Title Page for the Gospel of Matthew. 

75. The Gospel of 1610, Holy Women at the Sepulcher. 

76. The Ejmiatsin Gospel, 989, Cover in ivory, manuscript number 2374. 

77. The Ejmiatsin Gospel, Cover. 

78. The Gospel of 1249, Cover in silver and gold (1255), prepared in Cilicia by Deisis, manuscript number 
7690. 

79. The Gospel of 1249, Cover, the Four Evangelists. 

Notes to the Plates 

[The Notes appear as attachments to the present document.] 
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libpiuduiljiuli hnr>i[iudi] U ljLiujpUhp|i puigujinpnLpjnLliUbpii 1 
hjiIpiuq-pnupjnLbQ U luntu^ujpiuliQ' fl-. 'TPUUPSUTjh 

BcTynHTejibHan CTarba h oS'bacneHHH k xaS^HuaM J1 
PeAaKUHH H npeAHCJiOBHe P. P. JlPAMnHHA 

Textes et notes de L. A. DOUR NOVO 
Reaction et preface de R. G. DR AMP IAN 
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. A. XtyPHOBO 
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ArM)iHaA;i MunwTiorA 

MINIATURES Arm HIIENNtS 



uburn'n uucsnsh u-buuij 

<h-b QbfVUq-PbPh hljUShSnbS UUSbliUT-UPU-U 

<uaMui<uij uu< “ntsuiiu-b 'Ilusl^bPUUPU< 

HHCTHTyr flPEBHHX PYKOnHCEft 

HMEHH MECPOnA MAIUTOUA — MATEHAHAPAH 

rOCyflAPCTBEHHAa KAPTHHHA5I PAJIEPEH APMHHCKOfi CCP 

INSTITUT MESROP MACHTOTS 

DES ANCIENS MANUSCRITS —MATENADARAN 

QALERIE D’ART D’ETAT DE LA RSS D’ARMENIE 



IF 


U 


}i^&uii]^uirjui& ^uijuiuinui&|i l]bru{iuri[buui}i ifb^ ifuilirm&l|iur^nLpjnL&& uin.ui^iiuil|uirinbq t 
qruii[ni.if: Q&uijui^ quirbr[i p&piuqfnLiT muirpbr {ii[uiGnq&br|i iui[br|i^ iur 2 uii[ui&f&br|i Jui- 
iIuiGuil| i[|ip}uuir|i fui&uiljni.pjuiirp Ruijl|iul|uiG if 2 uil|nipuij}i& ni qbqwri[buinuil|ui& uirrfbf&br b& n^&^uig- 
■Ibi, uij&niuiifb&uijG|ii[y puii[iul|ui& ifb^y p[»i[ b& l|uiqifnLif ifbq fiuiuui^ uijG Abituiqrbrp, nrn&f jirb&g 
^^brntif ni.Gb& ifuiGruiGliuir&br U [nLUiu&guiquirqbr: 

Cni.rj» fuiuGHjiRq Ruiquir fijiG fiuijl}uil{uiG ^biiuiqrbr b& u]uiGu]mGi[b|^ uiifpnq^ ui^Juiurfintif: tirui&g 
gqui[}i vfuiup l|bGinrnGuigi[ui^ ^ brUiuG}! ITburnuj U’ui 2 Uingji uiGi[uiG fijiG ibmuqrbrji |i&uu:i}iinnLm ITui- 
uibGuiquiruiGnLif; iruiuibGuiquiruiG}i ^bnuigruiljuiG fiuii[uifui^nL&, Q^uigiur 4>uiru{bgnv i[ljuijnLpjuiirp, 
ul|gp&uii[nri[b|^ t qbaUu V quirnLif, l}uipnq}il{nuuirui&|iG l|l»g: 

lljcJif iruiinbGuiquirui&|i fiuijl]uil|ui& ^bn.uigrbr|i p[ii[G ui&g&nLif \ 10 fiuiguirjig: 9-bn.uiqrbr|i 
ifbl| brrnrqp Gljuiruiguirq t, p&q nrnLif ifuiGrui&l|iur&brni[ fiuirnLum b& Biuinl|uitgbu iqui^inuiiInL&fuijIiG 
pni^uiGqiuIjnLpjnLG nL&bgnq ^bnuigrbrp (uii[binuiriu&&br U luj^G): 

PGui^iuGuipuir, ifbg fiuiuui^ ibn.uigrbr|i ifb^ fiuijl]uil|UiG ifui&riu&l|uir^ntpjui& guirguigifuiG pn[nr 
^r^uiG&brp fiiui^uiumriuujbu ^b& uirinuign[i[iu^: 

^ui]jl|uil{UiG iTui&riuGliuir^nLpjuiG l|nr^ni.i/ t quirbr|i |unrfni.if: ITbg ^b& Ruiub|^ Ruijng 

qrbr|i qjnLUi|ig (405 p.) uiRirji^uiujbu Rbinn uinbq^i[ui6 &l|uiruiguirq ibRiugrbrp: 0Tuii[nr uiqpjnLr&b- 
rjig RuijuiR|i n** ^lujuiumuifiniif VII quirnLif qnjnLpjni.& 1^ nLRbgb[ vfuiRruiRljuir^uiljuiR lujuigbu ljn^i[uiA 
C(rbuiifuuiruil|ui&&br}iJ!) qigrngp, uuiljuijR, qdpuijuinuipuir, uijq qigrng|ig Lu ifji RnL 2 uiriui& ujiuR- 
u}UiRi[b|^: 

^uijl|uil|uiR ifui&Piu&ljuir2ni.pjui& uiiXbRuiR[iR RifnL^p pi[uigri[nLif ^ ifninuii[nruiu}bu VII quirjig 
(1,. 0*nui6ni[n), iljiR^glin. uinnijg pi[uil]ui& nLRbgitq uiifbRiuR{iR ^ibn.iug|ipp' l,iuguirjui& uii[buiuiruiRp, 
qri[uiiy t 887 pi[uil|uiR}iR: bpb IX—XII quirbrjig ifui&rui&l|uir&brni[ ibniugrbr b& u|uiRu}UiRi[b|^, 
uiu|ui Ruiifbifiuinuipuir ni2 2 ''fwi&&brni.if uinbq^>i[ui(y ifui&rui&l|iuP 2 uil|ui& RnL2uip5ui&&bpp piugifuip|ii|^ bR* 
iruimbfiiuguipuifiji Ruijl|uil|iuR ^bauiqpbpji Ruii^uifm^ntR uiifbfiiuifb^yR t if[iuijR fui&iul|ni[, uiji^U 2^1111 
R 2 UiRuil]ui[[ig t qbquipi[buuiuilpu& mbuuil{bin|ig ifb^uipdbf if|i 2 uipf 5bniugpbp|i uinljuijnLpjiuif p: 
i[np t2'Lfliui^>Rl' uii[bmuipmfi|ig (989 p.) puig]i, ITuiinbRuiquipuiRiiLif u|uiRi[nLif bR 1038 pi[uiljuiR[i uii|^b- 
muiPuiRp) XI quipji l|bubp[i ITnqRnL iui[bmuiPuiRpy 1211 pi[uil|iuR[i ^uiqu]uiin}i uii[binuiPuiRp, 1232 pi[ui- 
l{uiR|i O^iupgifiuR^uig uii[binuiPuiRp U XIII quipji bpljpnpq ^buji l|}i[}i^juiR ifji 2uipf ibRuigpbp, npnRg pi[ni.if 
U &bn.uiqpuil|uiR ifuiRpuiRlpup^nLpjuiR uijRujJiu|i if[i gi^ntjugnp^ng, jiR^ujIiujiR ^bpnLif P puiguii[np|i 
1286 p. «'2^ui2ngp-» U 2U1UI nLp|i2 ibnmqpbp: 






iruiinb&iuijuiriu&ji ^hmutjrbrji uiiiuii[b|^ iiL2ui^ruii[ ifuiliruilil|vur&br|ig if|i ilintb^ firuiujuiruilji[b]^ t 
Riujl|uil{uib tfuiriPuibljiur^ni-pjni&A) ui[pnifnLif ^mjujbmfiruiin[i l|ni|if[ig 1952 pij^uiljui- 

dJiR): U.JI]. ui^pniTp pbb. 2I1 inunjiu ijuirbrji p&piugfriLif fiuij &l|iur|i2&br|i 5 bn.fni[ uuibr|<yil[ui6 if|i2&uii].iur- 
juifi (jrfiujjifi cj:bi|iu&lpur2nLpjm& b. ifua(jriu&l|uir2nipjui& uupunji^ u|uiml|brp, uijGnvmifb{iiuj&|ii|^, uiniu- 
2|i&p j|i(ib|^ni[, fi&uiPuii[nrnLpjnLfi b priAbantif ifiuuRiutpbuiRbpjiri puii[uipiup upuinljbpuigni-if l|ui(^ifb|^ni. 
fiuij ifui&PuililjuiP^nLpjuiri guipg.uigifvu& muirpbr 2i'2UiG(ibpji ifiuu]i&: 

ITuimb&uiijuirui&li Rlpupuiguipi} ^bmugpbrp |ipb(jg i[pui bb fipmi[|ipb|^ g|iinGuiljui&bbp|i nt2Uii}pnL- 
pjnibp i^baku uibgjui^ ijuip|i i|^bp2bp|ig. 1882 p. Rbiuipbin lb. U. nii[uirni[p jir ffb’2il|iuity&|i ifuiinbRuiijuiPiu- 
Rpjj Rrnji[ui^niif (iiib'u«TpyAbi apxeoJiorHwecKoro CTjea^a)), M., 1887 ) mi[b|^ b 35 Rljuipuiquiri^ 5 bn.m(ppbp[i, 
npnRg pi[ntif fiiub. Rbinuig[uijni-vf ifbA Riuifpuii[ ^ibaf pbpuity 989 pi[iulpuR|a uijuujbu 

iui[bmiurui&|i &ljuiruicj.pnvpjnL&p: U.ju Abauig^pji uljqpiiLif U i[bp2nLif (pin&i[ni| ifuiRpmRliuipribpp if|i 2 Uif’R 
q^}iinRui^uiRRbp]i l|nr|^ifjig RiuiniiLl] ni-UnLifRmu|ipnLpjui& b&puipl|i[bgji&: 1920 p. uiji]. 5 bmuq|ipp ifjiui- 
(jnLjR inujuKjpnLpjmifp <l>uip|igntif Rpiuinuipml|i[bg Ruijmcjbm 2 ). ITmlji^bpli 2iu&fbrni[: ‘b2UiGmlj[Ui[[ig b&, 
Ruiinljuiujbu, Riujljuilj[uiR ir|i2Ruiijuipjui& if2uil|ni-jp|i luGjiinR^ Rbmuiqnmni| S’iupbg[iG i^ni[ubi]ijmG|i nLunuif- 
GuiulirntpjniGGbpp: orPjnLgiuGi}iul|UiG cfbrpuGlpup^nupjuiG u|iuinifni.pjnLGA) (1947 p.) jip Riiijm&|i vu2|uui- 
inni-pjmG ifb2 Riujl|iuljuiG, (jbpiugiuGguiujbu Ijl^lJillJuiG, abmu(jpbp]iG npn2uilj|i ni,2Uii}pni.pjnLG b 

Giub. 4 .. l». b^^iuiplip; 

Puijg npfiuG bl IjuirUnp |}iGbG iriuinb&uii}uipm&|i ^bmuqpbrji nLuniir&iuujirnLpjni-GGbpp U Rpui- 
inuiPiul|nLpjni&Gbpp, GpuiGf pum ifb^ji ifuiuji i[bpiupbpnLif b& ilblj npn 2 Uil|ji Ijmif, |^iui[uiqni.jG ijbujfnni, 
ifji JunLifp Gbn.uigpbp|i; 

1939 p. RpuiinuiPiulji[bg lb. li. lIi[jipJiGji ff^jiG i^uijmumiuG|i ifuiGpuiGliuiP^ni-pjniGp;*) tjjipfp, npinbq, 
ITuiinb&uig^uiPuiGji Gjnipbpji RjiifiuG i[pui, miiui2jiG luGtjuiif, inpi[uicy b ifuiGriuGlpup^nLpjuiG ujminifni-- 
pjiuG pGi^RuiGnLP ifji uiljGuipl|: lbjuinbi| ^bnui(jpiuljui& finL2Uip^uiGGbpp fGGi[ui^ bG JuiifiuGiulpucj^ruiljiuG 
l|uip<jni[, juifpuii[nri[ui^' puin uinuiGAJiG i]^u|pngGbp|i: 

lbauii[bj^ l^uijG p&ij.(jrljniif ni-G|i ^uijl|UiljiuG gjiinnLpjni-GGbr|i uiljiuT}bif|iuij|i uiPiniuuiuRifuiGjuiG 

uiGijiuif (iruiGujiui), ujpn^. U. Sbr-ljbruliujuiGli «Armenia and the Byzantian Empire» (1947 p.) 

nLuni-ifGuiuJipnLpjniGpj npG pGi].<jpl|nLif b i^uijuiuinuiGji lijiuijG ifuiGpiuGljmP2ni.pjni.&p, Guipuiui— 

puiujbinnipjniGp, fuiGipu^uicjnptyni.pjnLGp b. ifnGnLifbGinui|^ ^bri^uiGljuip^nLpjnLGp: 

ir|i2&iui}iurjui& Ruijl|\iiljuiG mpi[buinji U, ifuiu&uii[npuiujbu, cjpfuijjiG cjbi|UiGl|Uir2nvpjui& nLuni-vfGiu- 
ujirni-pjuiG (jnp^ynLif Gnp, qg^ui^ji iui[ujGrj^ RuiGij|iumguiG b- lb- 'l'nmGni[nj|i ui2|uiuuiiu&fGbpp: 

RjiG n.ntuuil|uiG q,bipuGljuiP2ni.pjuuG Jun2np (jjiimu^, b* lb. n’ni-iiGni|^nG 1937 p. bljiui[ ^lujuiumiuG b. Gi^jir— 
i[bg RuijlpuljuiG if|i2Guir}uiPjui& mpi[buui[i nLunLif&uiu|ipni.pjuiGp: Wui pumifuiifjui b. puic[ifmljni|ifiuGli 
nLuni.ilGiuu|ipnLpjnL&&br|i iupi}jnL&fp RuiGijliuiuguiG il|i 2 i«i'f ui2juuiinuiGfGbp nL RriuuiuiPiuljnLpjnL&Gbr, 
nrnGg ifb2 uiRuiG^liG mbi^ b (jruii[niif Ruijljuilpu& diuGpiuGlpup^nLpjnLGA) i[bpp Rli2uiinuilii[iu6 uii^pn- 

ifp: lb[pnifp u|iurnLGuil[nitf b irm2uingjui& ITuiinb&mijuirm&li uinuii[b|^ G2uiGuii[nr Glpupuiquipi} GbnuKjpb- 
p|ig fuir|i[uicy 60 Gljuir&bp, pum npnLil U' GjnLpbp|i p&inpni-pjni.&p, U' Gbruicyiuljiu&G ni. piuguiuiPiiLpjnLG- 
Gbpp uiuiinlim&nLif bG b- lb. 0 *nm&nilnjliG: ITb^ b uiji} m^pnif|i G2uiGuilinLpjnL&p3 nrli RruiinuiPUil|nL- 
pjmvfp RGuipmi[nrnLpjnLG umbn^i[bg (jni.jGbrJi Ipuimurjiu]^ i[bruiriniui}rntpjuiifp xijuiml|bruigni.if uim[ 
Ruij dni|^in[pij|i ^bipuGljuiP^uiljuiG cjuiG^brji ifuiu]iG: lb[pnif]i Gbrui(yuiljiuGni.tf 0 *ni.ii&ni|nG l|uirnipugb[ b 
inuii^ RiujliuilpuG cjpfuijliG (jhii^uiGlpup^uilimG iupi[buui|i tjuiPcjuigifiuG Rumuilj uimuiljbpp: .^bqjiGuiljp, ftui- 
GnpuigGb|^ni[ ITuiuihGuiijuiPuiGntif Ruii[uifi[iu^ ifuiGpui&liuipGbp|i miiuii[b|^ lu^fh pGljGni^ or(iGuili&br]i fibin, 
&2ni.ir b uijG mitui&GGuiRminnilip, npnil p&npn2x[nvif b Ruij uiPilbuinli uiqcjuijIiG Gliiupiucjlirp: h&^ujbu uiju, 
uijGujbu bl I* 9 *nLR&ni[njJi ifjRvu ui2|uR*inuiGf&bpRLif fiuijljuiljuiG ifiuGrujGlpup^ni-pjni-Rp piu(luxGi[Riif b 
n'2 iHiuijG pum lURuiG^jiG inbi^uiliuiG ijuiPRgGbp]!, nPRbg gnjRLpjniGp ujiujifmGuiibnpiliucy b*' hv\\r\i ^Gr- 
ijm^uiljuiG ifiuuGuiiRi[ui^>Ripjiuifp, nRnil inuippbp bpl|Ri. ]un 2 nr |Rilpbp|i, npnGf uiUuipuir (jRjRipjRiG 

bG RtGbgbi if|i fui&li fiuipjnipuiifjuili U nPfiGg duigifuiG ujiuinRiuRGbpp URg|iiu^uil|m& pGRLjp RiGbG: Ibjtj 



|uifpbr|ig ifbljp 0*nLn.&ni[nli ujiujifui&ui^uilinrb& uifii[ui&nLif ^ criuljuiijbifjiiuljuiliJ), |iulj ifjni.up crdnij^nij^pr- 
bpb mmu^jib &l|uiruic[uirij ^bauKjrbrp fiiu&ij[iuuigb|^ b& ^bnrj^ui|^uil|ui& i[brl\ui[uuii[Ji cjb- 

i|^ui(j|iinuiljuili Giu2uilj|i uirinuifiiujinnipjni-Gp, uiujui brljrnri} junitfpp lpuuji[uii^ t ^*1^1 <Jni|^ni[ri}|i uuin- 
p|i& |uuii[br[i fibm U uiriniugrub^ \ ^bni}ui|^uilpu& fimuiuriuljnLpjiuG i}bifnljriuinuiljiu& fiiuuiiiLlj 

uiri[buinji p&nujpp: 

nt&b&uipi[ fibmui([ninni||i untr ui^f b. [unLquirljnL ng]i, 1,, 0*nLa&ni[n& jnLrmfui&^jnLr ifui&rui- 
&ljiur|i, jnLruifui&^jnir |^nLUui&guigmpij[i ifb£ &l|uiinni.if t uiauii[b[ Ijiupbnpp b. ni2uicjpuii[p, i}Pui&g uipJbfp 
puigmfiuijmnLiJ ubi^if riL njuim^bpuii[np |^bqi[ni[: 

cf2|i& Ruijljuiljuib ifui&pui&lpup^iiLpjnL&>» ui]^pnifp uiguini^bg ^uiijiuiguibg uiruig: ni^uigruii]^ t» ^p 
ffCercle d’Art>^ fipuiinuipui^^ni.pjiii.&p 1960 p. <|)iup|ignLif 1,. lb. 0*niR&ni[nj|i ui 2 |uuiiniuu]ipnipjuiifp 
^puibubpbb |^bqi[ni[ [niju pb^^uijbg ifui&pui&l|uiP 2 ni-pjiu& ifji bnp m[pnif, npji bjntpbpp ij.mpGjui[ 

fuii|^i[iucy U'ui 2 uingjui& ITuiinb&uiijiupui&ji Gbnuigpbpjig: 1961 pi[iul|ui&|i& uijij. m[pnifp m&g|^b- 

pbb |^bqi[ni[ i[bpiufipmuiiupuilji[bg IblTti-nnf' ^uipi[iurg[i 'fiuivfiu^uiurui&li fipiuiniupuilj 2 nvp 3 m& ljni|^if}ig: 

ifui&pui&ljuiP 2 ni.p 3 nL&jj ui^pnifji &bpl|ui fipiuiniupiul|nipjuili ui&fipui<lb 2 innipjni.&p i|^ui- 
g^nug gffuigi[ni.if, b gbaltu 1.. lb. 9’nLn.&ni[nj|i ljb&gm&in.p3m& opnf (bui i[iu)ufiui&i[bg 1963 p.) 
^uijujbuifipuimp &ui[uuimbub|^ ti* jiriugnp^b^ uijb iui[b[[i ^mj& p&ij.gpl|nLilni[: -^puiujuipuilji^ng iu|^pnifnLif 
vf|iuij& &ljuip&bp|i p&gfiuibnvp pfiilb t uij^b. uimu2lib fipuiinuiPuiljnLpjui& if|i 2uirf vfui&pui&ljuip- 

bbp \JinJuuip|i&i[ui^ b& tnpbpni^: Ibjuigbu, uiniu2|ib fipuiinuiPuiljnLpjm& 60 &ljuir&bp}i ijinjuiurbb unijR 
lu^pnifb nLtJi 75 &l|uip, p&g npniif i[bpmfipuiinuipuil|i[ni-if \ ifjiuijb 35 bljuip, if]i& 2 *lbn. 40-p inujuigpij^nLif 
b uiRui2li& uibguiif: Ib^pnifnLif, ifiuGpui&l]uiP&bp[ig puig]!, gbinbgi[m^ b& biub brl|nL ljuigifbp|i j^nLuui- 
bljuirbbp: \ipiu&g[ig dbljp tfdjiui^bji uii[buiiupui&}i ijignuljpjui Ijuigifb b» fiuiifuipi|^ni.if b 

VI guipji uinbgcyuignp^ynLpjnL& b npJi bpljiiL ^bgl|bpp ljuigilibuity bb ijinpiugpibui^^ i^g^nuljpjui uiiu|uinuilj|— 
bbplig: ‘iji[uig fiiujin&|i b llhlhlljui& il|i uiibbinuipui&li (^ibu. M 7690) 1255 piluil|ui&]i& gri[uigibui& uip^uipjiu 

(nuljbgo^) Ijuigilp: 9*bU uii[b[|i nL2 2 i'fuifi&bp[ig fiuijljiul|ui& uip^iupui(jnp^nipjm& uij^ & JnL 2 &bpp 
puijg i[uig if|i 2 buiguiplig bpui&f 2 Uim uuifiifui&iuijiuil| pilni[ bb fiuiub^ ifbq: S^puii^np mgpjni.pbbp)ig pmq- 
ifuipjiib i[ljiujnLpjnibbbp|i fibm ilbljmbg 1255 pi[mljvub[i uiju Ijuiqifp i[ljuijnLif b ifjifbuiqiupjmb ^mjiuumui- 
bni.if ifiubp mpi[bumbbp]i qmpquigvfmb puipbp uiumjifiuibp: 

Unijb fipmmmpuil|nLpjuibp ^gi[ui^y bb ffi^uijljuiljiub vfmbpmbljuiP^nLpjtubja ^puibujiuiljmb fipuimuipui- 
Ijntpjuib fimifiup b- lb. 9*nui.bni[njli qpm^ bbrui&uiljuiGp U blpupbbpji ifb^ ifuiuji piuguimrmqpbrp: 
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l|uiriuquiri^nLif]i ^luif ^bnuKjjir mbfuinji puiguimrni.pjni(ip cjbqui&l|uir^nLpjiuli ni cf( 


^lU- 

(il|uir|i ir]i^ngni[ l|}iruiab|^ bb pn[nr c}ni|ni[nLri]^&brp jirb&g uijpnvpb&p umbgcyb^nvg grbpb 
ui&ir|i^uiu|bu fibinn, |iul| nrn^ ijbujfbrnnf cjbgui&ljiur^nvpjnL&p &nLj&|iu^ ifuiu&uil|gb|^ t uijpni.pbG|i 
uuibq6ifui&p: U.jgu|bu t tgb[ U fiuij (lngni[rij|i l|jui&fni.if, brp cJuiifui&uiljji jun^nruignLjli (^}iui(iiul|iub 
ITburnuj irui2Uingp 405 pi[uil]uib|iii uinbq^bg fiuijng uijpni.pb(ip: Ubijnul|uifi, ifuijrbfiji |^bqi[ni[ cjriuljui- 
bnLpjnLli niiib&ui^nL u|iufiui&2P uij&fuiG ifb6 nr uirgbb V guirnnf fiuijbrbb puir(jifui&i[bg|i& U gri^b- 
g|i& ifb6 pi[ni[ }i&2U]bu l|rn(iuil]m& pni[uiliguil|nLpjni.& nL(ibgni|, uijbigbu b], ui^luiurfijilj' u|uimifuil{ui(i 
II g}iinnLpjui& uiuirpbr p&uigiui[uiR&brJiii i[bruipbrni| grfbr: Umbi|^i[nq ibauigrbr|i uiju Jbi^ fui- 
iiml|py pbiul|ui(iuipury ujbinf b fiui&gbgfibr bruibg &l|uiriuguirrj^ifui&p' guirguilil|uip&brni[ U g^i>ui&ljuirni[: 
^binf b nL&b(iui[ irui&uii[uiGii)., nr frjiuinn&bntpjnL&p ^uijuiuiniufi puiijiiu&gbg lbunr|if|ig, nrinbg, 

ji&^uibu fimjin&ji b» lurijbb VI ijuirniif l|uij[i& ^bn.uigruil]ui& (jbgui&l|Uir2nLpjm& fini.2uiriui&&br ( Onu- 
pnnuijji uii[binuirui(ip, gri[iucy 586 p. b uij[G), nrn&f, m&inuiruil|nLju, ^bb bi|b[ uin.ui2|i&£ibrp: S*rfbr|i 
blluiriuguiri^iTuiii uijij. bi|uiiiml|p igbinf b orji&uilj fiui&ij|iuui&uir buili fiuij &ljuir[i2bbr|i fiuiifuir: 3npbrnrij^ 
guirjig u|uifiujui&i[iu^ ni ^bguiri|^buinuil]ui& ifb^> fibinuifrfrnipjni.& &brl^iujuig&ng nrif&ui&l|uirGbrp (b^pniui, 
llnniG b. uiji^li) igbrG uiiguignLjg bG, nr i^uijuiumuiGniif ^bgui&lpur2nLpjni.& bgb[ b frjiuinn&bnLpjnvG 
pbgnLbb^nLg uiGif|i2uiu]bu Hbinn; Ibju b&piuijrnipjnL&p fiuiuinuimi[nLif b "Puinuilxili' V i}uir|i puig}ii|il| 
bl}bi|bgnL }unjuil|&br}i i[rui fiu&guil]i[ui^ g.bi|ui&l|uir2uil|ui& giuri]^brni[, nrn&f Ijrniif b& |irb&g fibnuii^nr 
&ui|unrij^&br|i' niriurmiu^ui& gbgui&l{uir2nLpjui&, Ji&^tgbu Guib i^uijuiuinui&|i fib[|^b&jiuuiuiljiu& if2Uiljni.j|p[i 
fini.2iur^ui&&br|i g^^brp (S*uin&|iji piur&ruifui&giul|&brp b |u6iu&l|uirp): 

Ibfiui pb ji&^ni lfui2uing|i ui&i[ui& Ifuimb&uig^uirui&niif u|uifii[nq 887 p. bmguirjuiG uii[binuirui&p 
ujbinf b Huiifuirb^ ifbg Guiuui^ grfiujjiG gbgiu&l|uir2nipjiu& uiifb&iufi|i& pi[uigri[ui^y fini.2iur^ui&p, puJjg 
n^ brpbf uiniu2}i&p: ^uij ui&ijrui&jilj &l|uiruigiurij^i[ui^y &bnuicj.jirp, ui&2ni2m» ifb&f brpbf ^b&f mbu&Ji, 
piujg buiguirjuiG uii[buiuirui&}ig 2uim uii[b[|i I|uiinuiri[ui^y &l|uiruiguirijniif&br|ig ifbg nrn2 puiG fiiu- 

ub]^ b* 989 pi[uil|ui&}i uii[binuirui&|i i[br2nLif brl|nL pbrpbr|i i[rui inbquii}ri[ui^> b ^nru ifui&rui- 

Gljiur' iruir[iiuifji iui[binnLifp, ^iufuir[iuij|i uii[bmnLifp, ifngbr|i brl|rujuignLpjnv&p b ifl|rinni.pjnvGp: 
Ibju ifuiGrui&ljuir&brp Ruijl|uil|ui& uiri[buin|i 2n2ni&|i finL2uir&ui&&br fiuiifiurb[nL& Jun^p&ijnuinvif b 

uijG puii[iuljui& inuiruiiyi|^ui^> l|iur6Jifp, pb uijij^ (Juiifui&uilnu2r2Ui&|i i^uijuiuinui&ji fiui|uifuil|ui&, fibinbuipuir 
Guib ui&inbuiul|iu& ui&ifjujipuir njmjifui&&brnLif fiiuq|ii[ pb uiri[buui&brp [uijG nt JiGf&nLrni.j& guirgui- 
gniiT iuu]rb|i&: Uiuljiuj& ilbr^jiG muir|i&br|i nLuniif&uiu|irnipjntGGbrp nrif&ui&l|iur2nipjui&, jubgbgnr- 
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iynLj>jui& k fuirim|inrui(jrnLpjui& p&ui<juii[uiii&brni.if fijiilf iiii[bg[i& liruic}iuri[b|^ni- &vfui(i ljui&|uiuljui[ ^lur- 
b. p&ij^xiL&bjinL uiri[buin&br]i puir^ir ifmljuirijmljp i^uijuiumiu&ni.if i[uii| ^bnijui[Jit[ifji 2*'2'i*f**'^^* 

mi[binuirui&}i i[br£nLif u|uiAuj|Ui&i[uid^ ifuiiirui(il[uir(ibr& mrij^bb uij&fuili Ijuimmrjun^ bt, 
nr uiijl|uiul|ui^ nL&bgb[ bfi jirb&g &u]uor})&uiljbbrp, U fuitii|i nr &rui&f i|^bruipbrni.if b& VI ijuir|i& U &m[unr- 
ijni-if bH l,ifpuiin[i ni Ibrntfiji nrif&ui&ljuir&br[i&, luujui ifb^y fiuiifvur^uil|nLpjnL& ujbinf 

fiujjiii (jbi|^ui&l|uir^ni-pjui(i uljcjpGiui[nrniifp i|^briu^rb[ni V—VI i].uirbr|i&: bi[ bpb mri[buuiji uiji}- 6jntr||i 
i[br£&uiljuili uibl^ifuib duiifui&iuljp fiuiifvurb&f XIX i}uirji uljJicjpp, brp i].bn.b.u nrn2 i[uijrbrhiif uuibi|cy- 
i[niif bljuiruiquiri]. ^bnui^rbr, luujm i^bmf b p&rj.nL&b[, nr uiri[buinji uijij- p&m(juii|^uin.ni.iX fiuij cJnq^n- 
i[prijji uinbi|^dui(|nr6nLpjnt&p tymij^ljbj^ rl (jnjmuiLbi^ t 2*^*-*'£ uimu&brbf ijiur: U,juinbi| inbn[i& b o^fuiuiq^nr- 
cyb[ cfcyuii|^ljb[ bjj uirmuiKuijinnLpjnL&py fui&|i nr puiguin.nLpjiuifp if]i fm&|i ijuirbrji, brp mrinuif|i& uir- 
2iui|^mliflibrji Rbinkuiiifni^ pnt[uigb[ t*' cJni|ni[rg[i if2uil|nipuij[i& gnr6ni.ijbnLpjni.&py fiuij gbii^ui&ljuir^nL- 
pjnufip pngb[ b 2^^^ fui&uil|nLpjmifp ifmfirui&ljuirfibr ntfibgng ^bnuigrbr, nrnfif &ljuiruic[uiri].i[uicy 

bfi 2uiin |ififfiuim}iu| nt puirfir uiri[buuini[: 

i^uijljuiljuifi filjiuruiquiri]. fibnuigrbrji fifi2ni|^ ifb^^iuifmufini.pjnifip uii[biniuruififibr bfi, c[(jui[|inrbfi 
f[i2 bfi uiuuii[ui&ui2fi2brp, Vl uii[b[|i fiui2ngfibrp, 2^^uil}fingfibrp, fiuin.pfim}irfibrp U. uij]^fi: bpb 

2fiui2i|^bfif ij^jiifmfiljuirfibrp, uiigui iu2[uuirfi|ilj pni[uifiguiljnLpjuifi uium2jifi ifuifiruifiljuirp 451 p. lb.i|^uiruijr|i 
fiuil}minuiifiurin[i fi^uirfi \ 1482 p. 2'u*'^Ilbngni.if: bfi^ i[brmpbrnLif t g]iiruifil|uirfibr|i&, uiumjcltf firuifif 
fiuijuifi}i bfi XI guirjig: Pni[uifiguiljni.pjuiifp ui2}uuirfi|i^ filpurmguiri]. fibnmgrbr fiuifii].bu bfi giu|^jiu ifjiuijfi 
XV ijuirjig ul|uui^ U pfigfiuifiruiu|bu firiufig fuifiuiljp ifb^ bljuirmguirip uii[bmuirui&fibrji gbrui^2”^*^^“ 

pjntfip puiguiinri[ni.if b &ruifini[, nr firuifif, nrigbu ujui2uiuiirnLfifuij]ifi grfbr, l^b^> fi2uifiuil|ni.pjnLfi nufib- 
jifi iX[i2fiuiguirnLif nL muirui^i[nLif uiifbfinLrbf' U' i[iufiuil}uifi-bljbgbguil|uifi fiuiumuiinni-pjnLfifibrni.if, 
U' ^bnipuipfibrji UL ifbduiinni.fifibr[i uiu|uiruififfibrnLir, ifjifi^gbn u]uiinifuil]uifi ui2|uuiinnipjni.fifibrp g[Juui- 
i[nruiujbu fibuiuifrfrniif gjiinfiuiljuifi iluiufiiugbinfibrjifi: 

bfi^igb^'u fibuikuipuir, filpurli^fibrp, nLfibfiuipni[ uiufiiluifiuiijiuili pbifiuin[il|ui, pfiippiujfinLif 

firm 2*'2uifimljfibrp U pmi[mrmrni.pjnLfi ginfinLif umbg^mgnri^mljmfi jirbfig nrnfim-iffibrniif: ^bmf b b 2 ^l» 
nr, IjrljfinLpjnLfifibrjifi, pum brb.nLjp[ifi, filjmrji^fibrji if[i ifmujifi fibr2fi2ni.ir tr fibfig mi[binmrmfi}i 

pni[mfigml}nLpjnLfip, fmfi]i nr grbpb pnpnrni[|i& ^bfi fimfig|iujni.il mmgmljmp[i, mfi2nLfi2 filjmrfibr, Jiul[ 
nrn2' fimmljmtgbu pmfimumbip^ml|mfi U ngb2fi2ng ujnLdbfibrp, [ifi^igbu, orjifiml], Ibij^bmnLifp l|mif ^ni^fimfi 
mi[bmmrmfi|i2p ^minifnu IjipqnLif ^rnjunrjifi Jir ^mjmfinLpjnifip pbpmgrb[]iu, ilb^^ ifmumifp mri[m^y bfi 
qbqbg|il| U finLqm^mfi fikni}^: lbi[binmrmfimljmfi qp|umi[nr qbiqfbrp igminljbrbpni.g pmg}i, filjmrli^fibrp 
2uim fimfim[u pfiqmrfimljnLif vfmfirmfiljuirfibr|i 2Uirfp' filjmrmquirqbpni[ mi[b[[i iguiljmu fi2mfimljnL- 

pjni.fi nifibgnq qri^mqfibr, pfiip nrnLif firmfig ifji ifmup' firm2ffibrp, pni-dnLvfp, mnmljfibr|i pmgmmrni- 
pjnififibrp b. uijpfi, qbmbqnLif ^jifi q[|umi[nrmujbu pni.uuifigffibrni.vf b. fimilmnnm juifpmqrnvpjmifp: 

bl|mr|i2fibrji ifb^^ vfmulifi, pum brbnvjpjifi, firmujnvrnvif br fiuimljmujbu qmrqmri[bum|i pfimqmi[mnp: 
^mj if|i2fimqmrjmfi filiuir^ji ifmm^nqnvpjmfi umfivfmfifibrp mjumbq qmrifmfimpjinrbfi pfiipmrfimlj bfi, 
mfiuujmn b. pmqifmljnqifmfi|i: bljmr^li finirp fim2uiljp fim|u2brp finr|ifibp|iu mfifimfiqnvrJb[|i bi* fimifmrnvif 
[umnfim2^npnLpjnLfip, u]ubvfmj|i mfinrn2nLpjnLfip, ^uujibrji mfifimiTmvfmufinvpjnvfip. mn.mfifi]ifi qbiqfb- 
rnvif, brp qmrqm&l|mr|i finrji&i[m6^fp pmrq b b. pmqifmpjii[ ifnmjii[&brjig b pmqljmgm^, firiu fimifm^ui- 
^nvpjntfip b. iqmrqnvpjnvfip ^bfi Ijnr^nvif: 

brljrm^uiiJimljmfi b. qbrmquifigmiqbu pnvumlpmfi ^Ubr gnr^^m^bpnvg pmgji, filjmrji^fibrp ifbi^ 2^*^“ 
ijibrnij^ qmrqmfiljmrmj|ifi finr|ifii|^m^f|i ifb2 b}^b ilrngfinviT b. firm 2n^i'21} uibqmij^nrnLvf mfiumfivfmfinrbfi 
pmqifmmbuml] [irml|mfi b. mnmuujbpm^mfi l|bfiqmfi{i&br: Ibju mnmutqbpml|mfi Ijbfiqmfijifibrp iTmumifp 
fimfiqjiumfinvif bjib uirqbfi ifbnmi^ ujm2mmifnL&f&br|i l|brujmr&br|i iurmmgnpnvifp' mrbqml]|i, 2r|i, 

ifb^y ifnr, ifbnfinq b. fimrnvpjnvfi mnfinq mum^n, pbrrjinvpjmfi, l|bfimg ^ymn[l b. mjp ifnm|ii[fibrntif: Ibfi- 
m b ^2^1’ pnvumljmfi ifnmjii[fibr oqmmqnr&bp|iu filjmr[i2p ijinijinjunvif b*' firmfig fiUbrp' fimr- 
11 ifmrbgfibpni[ [ir qmrqmfil|mr}i nfimljmfi vfmmfiqmgifmfip b. fimfimju mjfi mumjifimfi, nr fimjufimljmfi pnvjup 



ui(iGui&ui^b|^|i \r ijiuR&nLif: Puijg pn|^nrni[Ji& uij[^ ti' ifninb^nvifp, brp ujmmljbri[ni.if 2 ^^uii[nr Ijbrtquir- 
libr: Pfiuirljb, pR^ni&&br& ni ljb(ir|^ui(i}iiibrp n6uii[nri[Rtif c[uirijui&ljiur|i ifb^ bruitf vfmuni-u 

n'^ nru|bu ujubifuijji piui|^ljiugnLg|i^ ifuiu, uij[ iui[b|^[j ^ntm Rrujbu ifji piu&, nr ujuifii[ni.if 

br qvuri].iufiljuir|i ifb£ b. nrji fiuiifiur guiri].ui&l|iurp ^n& 4b&i].iu&jifibrp uii|^uii[uii|^i[uii^ ^Lbrni[ guirij^ui- 
£il|uir|i vfb£ ifuigiib[ni. plinrn2 op[i&mlj ljuirni| b& fiiuiTiuri^bi^ uii[binuirui&&brji iu&i|^uiliuipbrpbr[i g^juuicjp- 
rbrp, nrnfig ifb^ bnLj&ujbu i|ini}injui[ui^ iguiml[bri[iu& b& fiuiifuiu]uiinuiu|uiu& uii[binuirui&|i2&br|i Junr- 
fiprguiCi2'“^^^*'U‘ i[bruipbrni.if t iluirgljui&g ljbrujuirui&f&br|i& L uibuuirm&&brji&, u]u|ui firuifif qmr- 
guibljiurtbrji vfb2 b& ifmgi[niif &nLj(i ibni[: -Piu&li nr (iiu|uuiiguiini[nLpjnL&p mri|^nLif b pb ^rn&uiljm& 
Ipuif u|iifi|_n[Jilj pni[ui(ii].uil]nLpjnL& ni&bgng, luj]^ nruji, l}b{iguiguij]i&, gjjuuii[nrmigbu piuinbrui^vut b. 
IjrljbuuijJib inbuuiruili&brji&, U fiu&ji nr uijfi Huiuiurui^ni.pjui& ifb2 vfb^^ ij^br b*' fiuimljuigi[ni.iX 

fiuifiij|iuni.pjnL&&br|ifi, ni-Uin|i b ifm&rui&lpurji ifb2 grm&f Ruiiruiiguiinuiujumb uibi| bb gruiv[nLif: 

Hrbb inbuturuib ujminljbrbj^|iu filiuirji^bbrp brpbifb brui ifb2 ifnL^yni.if nrn2 brb.nijp&br b luniur- 
Ijuibbr' ijruibf i[brgbb^ni[ c}uiifuibuil|uil|[ig, jirbbg 2 *'£iuiguiuini|^ l|jui&f|ig nL l{bbguig|ig. |ibf&ui&l|uirbbr, 
muimi[|iruimni.&br|i bljuirfibr, HuignLUinbbr, l|b(iguii|uij|ib jirbr' l]iulil|uiriuu}i-uiiruibbgb&, grbSmljiub 
ujjiinni-jf&br, bruid2^^^^^ gnr^jifbbr b. 

Huijinb|i bt fr]iuinnbbml|uib bnr u}iu 2 muiifnLbf|i fijiifnibfbbrp i^uijuiuinuibb pbgnLbb]^ b^ 
U.unrjif|ig, fibinb-iupuir pbuil^uib bf nr iuunruil|uib gbgmblpur^ntpjnvbb b[ Rjimnl|bruigrui^iub orjibuilj- 
bbr b uiv[b|^: Puijg pnub U.unr|ifnLif g^bnbu nrn 2 uil||i ibuii[nri[ui(y ujuiinljbruigrnipjni-b, U, i].ruibjig 

puig|i, xurg^bb fr|iuinnbbnLpjni-b pbij^ntbui^ nLrji2 brljrbbr b.u, jib^ujbu ^uigbuin|ibp, ^Rnifp, bgjiiginnup, 
^lurng bj^^ inuii^ [irbbg orjibui^bbrp: ^bmf b fini2i[|i umbb]^ buib., nr bnr ujuiinl|briugnLirbbrb nL Ijbrujuir- 
bbrp ljuirni|^uibnLif mifpng2ni[jib puiguinb^ ifjib2fr|iuinnbbuil|iub fiuiulpugntpjnLbbbrp, Jiu^ biTiub 

LguijiTuibbbrnLif, uib2nL2ui, uii}^b|^]i gnr^builjiub l][}ibbr umbi[6b|^ ubi}iiul|Lub iguiinl}brmgruil|uib injiujmrbbr 
b. uJubiTuibbr: Ibju luifbbp iTjunujib i[brgruiiy u|uiuibuiR fimbg}iuiuguib, nrujbuq|i ^uijuiuinuibp piui[ml|iub 
2nLui qntru qm ubijiiuljmb ujmin^bruiqrnLpjnLb uinbq^b|^nL ifiujrniqji' ifiuuiuifp oqinmgnrdb|^ni[ nLrJi2 
brljrbbrji ijinr^ip. b. pbb. bin ^b^ pbpuibnLif pbqnLbi[ui^^ njuiinljbriuqrnLpjuibp bbrRuil], puijg Ruifiui|u bl' 
l^jibnLif 2bqnLifbbr b. bnrmifnL^nLpjnLbbbr, nrnbf |ibfbiuin]iu} pbnLjp b}ib l|rnLif: 

lbjuu|bu bn qrntpjnLbp ujnLdbiniujjib ifuibrmbljuirbbrji ujuiinljbruiqrnLpjuib Lfb 2 : Piujg biTtub puib 
ifbbf blpumnLif bbf biub quirqiuri[bmn}i pbuiquiij^uiRnLif: P*bb iTjib^ XI qiurji Ruijl]uil|uib qrfuij|ib qbqiu- 
blpur^ntpjiub ifb2 quirqiuri^buuiji ilninjii[bbrb nt ujubifiubbrp ifb^y pbqRuibntr bjil^ ITbr^mi^nr 

uirb.b]^fji b uiifpnq2 lF|i 2 l^rljriuljuib|i frjiuinnbjui brljrbbrji Ruiifmr, iujbnLuiifbbuijb|ii[, uijq ifninjiij^bbrb nL 
ujubifuibbrp brpbf ^bb qbr|i 2 jub[ ubijiiul|uib ^bbr umbq^yb|^nL i[rui: bij^ brp RbmmquijnLiT PjnLqiubq|iuij|i 
iquimljbruiqrnLpjLub b. qbquiri[buinml|iub uiqqbgnLpjiub Rqnr unJifp Rnr&uibf mij^bg duijruiLfuiubrp b. 
i^uijuiuinuib, bui Luji^bu lubqnr bn jubqqbpL b. Jirbb bbpuirl|b|^nL Ruijl|uil|iub qrfuijjib qbqmbliuir^nLpjuib 
uiifnLr b. jibfbiuinjmj mri[buinp: nrn2 RuiifuiRb^nLb puibbr ijinju mnbi[bg}ib, i[bruiif 2 uil|i|^bg|ib U jnLruig-^ 
i[bg]iby puui nrnLif i[briuLf2uilji[nLif bn n^ uiLfbb [ib^) nr ijinju bn uiRbi[nLif: ^uibui|u ijinju uinbi^uicy ifnui|ii[p 
Rnr|ibi[ui^>f|i Lfb2 bn ifingi[nLif bnLjbnLpjuiifp. uijuuj|iu|i qbujfbrnLif bin Rb 2 uinLpjmifp qnLru bn pbljbnLif' 
ifbun^ni[ nrujbu if|iLujbLulj ifji i[Lurujbinji l|LULf qbqLuri[bumiul|iub Lfji qujrng|i uinbq^Luqnr^^mlpub RiumljLU- 
b|i2: U*nin|ii[bbrji iTmRuignLif mbqji bn nLbbbnLif imfpnq2 ujminljbruiqrnLpjLub ifb2' pb' ujnLdbinuijjib, pb' 
qiurqmbljmr^iuljuib ifuibrmblpurbbrnLLf. uiju ujrngbub pbpiubnLif bn bnr ^b.br|i umbq&ifmb Rbui qnLqui- 
Rbn: ^mmljbruiqrnLpjuib Lfb2 br^nL-brbf quirp ifblj, ^mvf uii[b[[i IjiurG (jLuifl|binbbrnLif, mbqji bjib nLbb- 
bnLif buiU i[brui&bnLbqbbr, ujnRpljnLifbbr: 

IbRmb^Jib q[iLfLugl|nLbnLpjiuLfp bb pbljbnLif Rb|^|^bb|iuinLu^uib Lfnm}ii[bbrp: 25|i2ui b> bruibf 

nrn2 iJin^njunLpjnLbbbr bb l^rnLif, ifbm[ni[ nriqbu Rb[|^bb[iuuiuiljuib bui|utULn|iu{iurji ifjiLujb uir^uiguibfp, 
6m^lji[nLif bb jnLriufmb^jnLr diuifuibiu^iu 2 r 2 uibji nGLul|uib uiRiub^buiRiuinljnLpjnLbbbrJi fnqni[, puijg b 
mjbtgbu bruibg R|iifbuil|iub ujubifuib LfbnLif b bniuinuiinnLb: Ibjqiqbu b |uiuqnqji nrpuiuinLbl|p' Lf[i Ijnqif 
pbfi[uicy mbrbni[, inbrlibbrji 2 qpnib.: flrn2 ifiiinjii[bbr|i ijin|u iunbb[p, orjibuilj' qbui|i inbuuiruibp ITi^fb 
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J3 


pui(^ni.finL uii[binuiruifinLif, XI ijuirji l|bu}i ITni^tni. iui[bmuirmlintif b. ni.rji2 ^bamc^rbrntil, ui&ljmuljui^ 
t lb|^bfuuifiijrJiuij|i' uiri^buinji orb&uijjir uijij. fuii|iuf|i l}b(iuui}u]i{ji]. b. finju nfiji fibin: P*bli }»&fp 
|ni.uuiinnL& duiifuibuil] uirijb& ul|ub[ l^r ifiurb[, puijg firm fimnmq^mjpfibrp ijbn. brl|mr Jmifmfiml] 

Jirbfig 2***!^*'^ fibmnLif Rmjl^mljmfi fibRmcjrbrji b^brjifi: 

^Jifi Rbpmfinumljmfi u|m2inmifnLfifmj|ifi ^brujmrfibrji mrinmgn[nLir]ig, Rb|^[bfi|iumml|mfi i[brmu|rni.^- 
fibrjig, i[mi]^ fr]iuinnfibml|mfi (jmi|mijimrmjununLpjmifp b. ujmmljbrm^rnLpjmifp ufii[ni|^ ^bbrji umbi^^ym- 
^nr^ynLpjnLfijig fibmi[nri[bg mjfi Rmuuimmnifi Rjiiffp, nrji i[rm pmrfirmgmi[ Rmjljmljmfi (jrfmjjifi (jbi|m- 
filjmr2nLpjmfi pmqirml|ni|irmfi|i, jififfiminjiu] b Rqnr mri[buinp, ifji q^bi|bg|il|, l}bfium]ij}ifii]^ b Rrmi^ni-rji^ 
mri[bum, nr 2uirnLfim^ Rmruinmfiniif b*' ujmm^brmgniiffibrni[ nt ljbrigmrfibrni[: 

U.ggmj}ifi mbumljbmjig mji]. gbgmfiljmr^nipjmfi R|iiffiml|mfi Rmml|mfi]i2fibrfi bfi |ifi2U]bu pbifmmjilj ifmfirm- 
fil|mrfibr}i, mjfiujbu gmrgmfi^mr^mljmfi ujubifmfibr|i Rnr|ifii[m(yfmj|ifi u|mrgni.pjni.fip, ifnfinLifbfimm- 
l^nLpjntfip, gntjfibrji pfiinrnLpjmfi mnnvifni[' if|i2m 2ium gnvuig b mrmmfimjmji^ gni.fim2mrp, nr ijinijinju- 
i[b|^ b tluiifmfim^Ji Rbm b nrfi mrmmfimjmi[ni.iX b gmrgmfil|mr|i mrmml|mrg gbgbglj|ni.pjmifp, pmgifm- 
gmfinLpjmifp b mnmmnLpjmifp: 

*bbrp 2Ui»'mgri[m^> nRml^mfi pfigfimfintr mnmfififimRmin^nLpjmfi umRiTmfifibrnLir ifmfirmfiljmr^mljmfi 
gbgmfiljmr^nLpjntfip 2Uim nrn2mlj|inrbfi pm(Imfii[ni.ir b br^ni R[iirfiml|mfi niggni.pjnLfifibr|i, nrnfig[ig 
jnirmfmfi2jnLrp ujmjifmfimi[nri[m^y b ung|im[ml|mfi mjfi if|i2mi[mjrni[, nrinbg ^bmi[nri[b|^ b gmrgmfini.if 
bjifi firmfif: llmrb[|i b ^2^1 brljnL niggnipjnLfifibrJig liji fmfiji RnL2mr^mfifibr, nrnfif pbb fil|mrm- 

gmrgifmfi <Imifmfiml{ni[ ifnm bfi jirmr, pmjg 2Uim nrn2mlj[inrbfi Ijrniii bfi mjg mmrpbrji^ g^^brp: Ibjg- 
u]|iu]i |irmr Rml|mg}ir ^bnmgrbr bfi' 986 p. mi[bmmrmfip b 989 p. mi[bmmrmfip, 1038 p. 

mi[bmmrmfip b XI gmrmljbuji ITngfinL mi[bmmrmfip, 1224 p. mi[bmmrmfip b 1232 p. O’mrgifmfi^mg 
mi[bmmrmfip, jifi^igbu fimb 1332 p. mi[bmmrmfip' 4 .mfiji, mi[b[|i fiji2m 4 .muujnLrmljmfiJi, gujrngjig 
b. 1323 p. 0 *nrnu Smrnfimgnv mi|bmmrmfip S*[minrjig: flLggnvpjnLfifibrjig ilblj}i pfinrn2 g^^brfi bfi' |^m- 
Ijnfim^mfini.pjnLfip, nrfi mrmmfimjmi[nLif b gnrtyng mfiiibrji ljrfimuini.ifni[, ^nfiji, fimrmmrmujbmnipjmfi, 
pfimfib[mr}i b l}bfigmgmj|ifi mnmrljmfibrji pmgml}mjni.pjnLfip, gntjfibrji 2iuin umRiTmfimiJiml} pfiinrnv-- 
pjntfip' mnmfig nuljnL gnrdm^yntpjmfi, gbiffbrji b 2uirtlnLiffibrJi pmgmn[ilj mrmmfimjm^mljmfinLpjnLfip, 
nrp mifpng2 finrjifii[m^>fji Rmilm^miJinLpjmfi Rbm ifjimujifi Ijmr^bu pfiggcyniif b igmmljbribng mbumrmfi[i 
pni[mfigmljni.pjnvfip, gbgmfiljmr^nLpjmfi n^ (ymfirmpbnfii[m^nLpjnifip finLjfijiuIj mjfi gbujfbrni.if, brp 
ibnmgrnLif ^Ijuifi ujnL(lbmmj|ifi ifmfirmfil|mrfibr b mjfi filjmrmgmrgi[m^> b iljimjfi gmrgmfi^mr^m^mfi 
Rnr|ifii[m^yffibrni[ b, ji i[br2n, Rmifbvfmmmpmr b^mfi b ifmm^b^li fijnLpbrji ogmmgnr^nLifp: U.juu]]iu}i 
ifmfirmfiljmrfibr umbg^yng filjmr|i2fibrp gbgmfil|mr2ml|mfi i[mru|bmnLpjmfi brljmrmmb gmubr mnb]^: 

^mi[mfimpmr firmfig 2Uim pmfi ifmm2b[ji b ^mfinp bgb[, pmjg umbg^>mgnr^mljmfi i[mn ggmgnLifp 
ngb.nrb[^ b firmfig: Pni[mfigmljnLpjmfi jvinrnLpjmfi rl pmffii[m(y |iifmum|i mfiifji2ml|mfi RmgnrgnLifp 
^mif gmrgmfiljmrji gbgbgI|ni.pjnLfip, ^bmi[nrifmfi igmrgntpjnLfip Rmufini.if b uijfi Rmumrml^ ifmrgljmfig 
gjimmljgni.pjmfip, nrnfig ifb2 mujrb[ nt m2[ummb|^ b i[mru|bmp' nrbb i[mfif|i fimumrmlj i[mfimljmfip; 

lbj[ Ijbruj bfi umbg^^i[b[ t2illiui^fi|i mi[bmmrmfip, ITngfini. mi[bmmrmfip, Ijjujiljjmfi ^bnmgrbrp b 
firmfig fiifmfi 2^^*! '“31 ^bnmgrbr: Ibju i[br2|ififibr|ifi pfinrn2 b ggbumfibrji, gmrgmfiljmrli, ifmfimi[mfig 
ifmrg^mj[ifi gbiffbr[i ifmfirml|rlj|im if2m^nLifp, i[bfi rl gbgbgjil] 2uir(lni.iffibrp b. finju fimrmmrmujbmnL- 
pjmfi ^mif pmrg pfimfiljmrji ^nfiji i[rm igmmljbri[m(y pmgilmp|ii[ IjbrujmrmfiffibrJi fimfigjium gbiffp, 
^mijimgmfig gmrgmgmty gmrgmfiljmrp, nrji ifb2 bjbfigmfijifibrfi ni. pn^nififibrp 2ium mbg bfi grmi[niif, 
l|mignLjm ^nfip, nuljjifi b l|mmmrifmfi pmgifm2brm u|mumngmjjifi bgmfimljp: Ibju mifbfip Ijmrng b*' ilmm- 
^biji [|ifib[ ifjimjfi mjfi fil|mr2jifi, nrp fiifnim i[mrigbmfibr|i gbljmi[mrnLpjmfi mmlj mfigb[ b ilj>2fimgmrjmfi 
brljmrmifjm ffml|mgbif|im^mfij) gujrng nrbb ^b^ i[mfifji filimr^mljmfi mrfibummfingnvil: 

Ibjuujbu filjmrmgmrgi[m6 fibnmgrbrji igmmijjirminntfibrp j^Jifinvif bj^fi h 2 l““'l ^ Rngbnr 

gmubrji fibr^mjmgnLgji^fibr, nrnfif n^ ifjimjfi Ijmrng bj'R i[fimrb|^ pmfiljmrdbf fijnvpbrji gjifip? i[mrfim-- 
mprb[ i[mru|bmfibrji pmr 5 r gfimfimmijng m2}ummmfifp, nr brljmr c)mifmfiml| b*' ujmfimfi2ni.if, mj|^b Ijm- 
rng bj^R fingm]^ mjgujjiu|i i[mrujbmfibr igmmrmuinbi^nL 6m|uubrp: 


Uni[nruipuir, pbU if|i 2 m, uiju br^nL nLi|i|n'LpjnL(i&brp p&pui&nLif : brpbifb brui&f 

if[iiuJuiua&i[nLif t|i& piui[iulpu& fiiuuinuimni.(i b. orjiGui^uiiJi l|brujni[, jib^ujbu uijij. (il|minb][]i t 1211 p. 
^iui|u{uiin[i iui[binuirui&nLif: Dljuiu^ XIII i}uir|ig HuiGui}u uinui&^}i& ifiu&rniffibr ifblj niggni.pjni&|ig 
lu&g&nLif LfjnLujib U uij&inbg tl fiuiumuiini[nLif' ifb^^ iluiuuiifp nfip i{in}ub[ni[' cluiifui(iiul]}iii b. gujrn- 
g|i& fiuiifuiiguiinuiujuui &: 

XI giurp gri[ui^y 2^^*^ 5 bn.uigrbr bt Huiub^ ifbg, niuinji gJi[uir 1^ briu&g Juifpuii[nrb[ 
puin lunuib^jili gujrngfibrji, puijg XII — XIII guirbrjig fibinn bl|ng ^ibauigrbrfi uirgbli fib2in b nrn2Uil||i 
l|Uirb[|i t |uifpuii[nrb[: 

U.JU ^luif lujli gujrng|i Abuii[nrifui& gnp^ntif |\in2nr gbr bt [uiuguigb|^ ifb(y b fiiurntuin i[uilifbr|ifi 
lj|ig Tiljuir^uiliuib mrfibuinui&ng&brp: l).jgu|}iu}i lurfibuinui&ngbbrnLif if2iulji[ui6 gbguiri[buuiuil|ui& bgiu- 
&ui^&brni[ tj'I* ^buii[nri[nLif ifjiuijb ini[jun i[uilifni.ir, uij^b ng2 , &nLj&}iul| liuifiuiligniif gpr- 

i[uid ibauigrbrp: •PuiGji nr nrn2 gujrng&brji nrn2uiljji uiljnL&fCibrp gbnbu u|uirgi[uid 2 ^^’ 
i[nLif b& &uifiui&g&br|i ui(inL&ni[, {i&^ujbuy orjibiu^, Sni.rnipbriu&Ji, hnu^bUji b uij[&: Sbguigruil}ui[i luant- 
XIV giurnvif finL2uir^ui&&brni[ 2'um fiuirnLum ^r, or}i&uil|, M.uiuujni.riuljuili|i gigrngp, nrp fibinui- 
guijniif pu]dui(ii[bg ifji uinuib^jib gujrngGbr[i, nrnbg ifji ifiuup, orjibuil} ll.gpuiifuirji gigrngpy gn- 

jnLpjni.[i nt&br bnLj&jiul] XVII guirnvif: 

i^uiifbifuiinuipuir uij(iu]|iu}i ijinfr brljrji RuiiTuir, nrigjiujiR if|i2&uiguirjiu& ^^uijuiuinui&R quir- 

irui&ui[|inrb& ifb^ t jiriurjig |u{iuui inuirpbri[ng gbguiri[buinuil|ui(i bgui&uil|&brji fui&uil|p: 

Mi2Ujl»u[i'’ u|uijifui&6brnLif, b bljiuruiguirgnLi/ il}i2Ruguirjui(j i^uijuiuinui&|i 

t^uirji^&brp uiju' brpbift jirbtg pngiu^ inu|iui[nrnLpjuiifp lujlifuiR gui&uiguib Rni.2Uir^ui&bbrp: tliuin 
^bniugrbrntif u|mRu|ui&i[b]^ b& ifb^ ifiuuiuifp Ri'pRiIR 2^“^ p&giuriiulj R|i2uiinuiljuirui&Rbr, nrn&g 

ifb2 grnipjuiR i[iujr|i, diuiTuiRuil}}!, ujuiini[|iriuinnLji, RuiRiuju Ruib uiuimifuiljuiR inbgbl|nLpjniR&br|i Ipuil 
nrbt ilbljli Ruiifuip iugnpb|^nL Ju&gpiu&f|i Rbm ifjiiuujifi uujpgni.if b& Ruib guiRuiguiR inbgbl|nipjni.&Rbr 
u2}uuimuiRfuij}i& u|uijifuiRRbpji ifuiu}iRy uijR, nr gpji^Rbrp RuiRui}u ccjnmjig if|i&2l*^ ggi^iju... umng2ni-p]iLRj) 
^nLRbjiR, (rRjiLUi&g |i urin[i guiL^^^ ^ l|uipngni.p}iLR Ijuijp, n 2 ui2uig [njujo, b nr RpiuRf 

gbrbi|^uipi[b[ b& b uin}iu|i[ui^ (r}i if^2 guip}iu]nLpbuR>t> nt crji guinR b [i Rbg duiiTuiRui^}!:)} 2uirniRuil{b[ |ipbRg 
RngbJiu 2 ui2[uuimui&fp: U.ju b RiTuiR pn^nr inbqbl|ni.pjnifi&bpp 2uipuigri[ui^ bt lUPguiruigRb^ni RuiJuir 
jirb&g ui2juuimuifif|i |ipuil|ui& ^uiif ^uip^bgjui^ pbpni.pjniGRbpp: U.2)uuiinui&fuij|i& [uii[ u|uijirui&&br|i 
iTuiujiR R|i2uiinui^nipjnt&&bp grbpb 2ll'u^ • 

i^uijl|uil}uiR ^bniugpbp|i gbgui&l|uiP2uiljiu& guipgiupui&f|i uiifpng2 Ijuigifp JiuiTuiRuiljli pEpuigfnvif 
i}ini}in}ui[b[ t, puijg Rjiif&uilpuRnLif piugl|ugui6 t I^gl^l ntp-inmup junpuiRGbrjig*, uiirpng2 RI|uip- 

i[ui(y ilbljjig if|>^i2b muiuRbpl|nL—inuiuR2nru pbiTuiin}!!] ifuiRpuiGljuirGbpjig (nrn&f inbgiui[nrnLiX ljuiJ 
pn[npp irjiuiu|i&' p&iugpjig uinui2, ljuiil guiuuii[npni.if ^bn.uigr]i Ruiiruiu]iuinuiu}uui& inbgbrniif, brpbilR 
l^niuiuRgfRbpni-if [[iGniif Ruib puignigji2 pbifuimjilj iTiuRruiRljiuRbp), 2^*'^ uii[luiuiruiR|i2Rbr|i ujunn- 
IjbpRbrJig ljuiif ifjiuiu|i&, !|uiir gni.jg-gnijg, l|uiif jnvpuifiu&2jniP& uinuiG^jiR ('uju i[bp2|iR gbujfnvif 
uii[bmuiruiR}i2}i ujuiinl|bp}i Rbm mpi[ni.if ^p Ruib Rriu uii[bmuiruiR}i uiRi[uiRuipbrpp), pui^uiRmquirgbrjig 
(ifmpg}iRui[ R2UiRRbpjig)** , nrnRf Ijuirng l^jiR [}iRb[ 2^ui Ijmif f|i2 ^ g^juuimumbpjig, nrnRf gri[ni.if t|iR 
g^ntjuRbrJi ljuiif ujmppbpnipjniRRbp|i uligpuLif: Puijg ifuiRpiuRljuipRbpji uijuu]|iu}i IjuigiTp uiRjuuiJum 2^*’: 
7 /mm ibnmgpbpjig pmgml|mjni.if bR pbifmm|il| ifmRrmRljmrRbpp, ljpGmmi[niif }unpmRRbp|i p|ii[p» nr, 
ji iTIifli mi[b[ji 2nvm [ununiif ^ RrmRg IjnrumjmR ifmujiR; 

^mifbifmmmpmp i[mg Rl|mpmgmpg RnL2mp5mRRbp|i Rjnipp pmgmnmu|bu ifmgmgmpR 

pRg nPHLiX mjR juRmjngmpmr t gnp^ym^yi[b|^ RnLjR|iul| mjRu||iu}i ifji pRm|ir ^bnmgpntif, npuj|iu}iR 989 p. 


* lunrui& t Guirinuiruiu|binuil|ui& liuiifuir Gji^bgGnq quiri^uiGl]uiruij[iG Gnr}iG, nrji Jb^ inbqiui[nrt[iuft 

bG i^jiGniif uiuiii-pi[uiG 2 UiGGbr' uit[biniuruiG|i Ruiifuipuirpuin|i: 

** PuiJuiGujquirq (JuirqjiGun G^uiG) b ^niuuiGgfGbrniif inuin-pi[uiG^uiG|i Gljuiini[nq quirquiGl|iuruij|iG 

finr}iGi[ui6fp, nrni[ fiuiiluiruil]uii^i[niif bh^ q|ni[uGbrG ni iqiurpbrni pjniGGbrp: PuidiuGiuquirqbrp fiuijl{uil]uiG &bnuiqrbr|iG 
pGnrn^ iTuiGriuGljUir^uiljuiG u]Uiinl]brGbr bG: 
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iui[binuiriuli& pfcrp]i brlpiL brbuli £il|uiruiquiri]^i[ui^> },: Ibniu^Jili iuG(jiuif tjniGiui[nr ifui&rui- 
fil|iurji fiuiifiur pbrpji if|iuij& ifblj brbub ocfimutjnr6i[b[ t ITnij^GnL uii[binuirui&nLif (XI i]uir|i l|bubrji&): 
iruitjuir^uipp u|iuuiPuiuinnLif t|i& tpuGuiquif. p&intu&|i ljbf.qiu&|i&brli [u&iuiffiul 

tr, ^qi[nLif, l|nlji[nLif: ^luinljuiiqbu ljuirUnr ^r* IjUi^jiG jnLquiqrl|b[p: ITuiquiquipp nrfuiG Gnvrp, puiijiuiG- 
gjilj L fibrifiul| |^[i&br, uijGfiuG piur^rnrml| t*’ fiuiifturi[nLif: X quirjig qrnipjuiG fiuiifuir fiuiqi[uiqbiq qnr6 
bfi uityb[ Giub. pniqp, jiulj filpuruiqiurqiTuifi fiuiifuir pntqpp puin brb.nijpjifi qnr^>ui^>i[b[ t i[uiq, fiuG 
XIII quirji brljrnrq l|bujig: I'J'nLqpp GnLjGiqbu if2Uilji[niif b LujGu|jiuji i[uirujbinnipjuiifp, nr brpbifG 
l|uiiniurjui[ ifuiquiquipji GifiuGnLpjnL& l^r umiu&nLif: ITuiqinquipj! Ipuif pi|p|i pbrpbrp ^>ui[i[nLif ifb^- 
inbq}ig U qiurui[ni.if brbfiuljiuG, uijGiqbu nr uinuigi[nLif 6 pbrp' 12 : Ibjq inbinrbrp qri[nLif U Glpurui- 

qiurqi[nLif b luiqui f.ruiGg|ig g|irf ljiugifi[nLif: Ibjuinbq inbqfiG ^ fimbquiifuiGf. ^ibnuiqrbr|i 

ljuigifbr|iG bbruji l|nqir|ig fibiuifiu^ Ijuinr ^jiG fui2ni.if. qriuGg ifb2 2UJm bb u|uiinuifini.if Ruijl|uil|uib qui2ui— 
quirq ljinnr&br|i &ifni2Gbr, brpbifb 2iuui b piur^rnriulj*: P’brpbrp uingb^nt, niq|iq qdbr b [nnruiG- 
fibr, ’ IlUiifuirGbr ni |^nLUuiujuuil|Gbr g6bjnL Ruiifiur gnp^ui^iiLif ^jiR fuibnb ni l|uiplj|iR, nrnG— 

9*^4 pbpb Rbuif t|iR pngGntif ifuiquiquipji Ijiuif pqp}i i[riu: 0 *puiG|ig Rbinn Glpurji^p ^bn.fni[ 

Ipupifjip Gbpljni[ (npquiG Ipupifjip), jiG^iqbu Guib ifnrbGni[ IjuiiT oJuPuijni[ q^niif ^p l|nifu|nq]ig[iuij}i Ijuiif 
quirquiGlpurji R|iifGuiljmG ni-Pi[iuq|i^yp, [iG^iqbu Giub Gl|iup|i uijG ifiuup, nr diudl|i[bi^nL \r nuljni[, pGq 
nrnLif uiju iTuiubrliG funiif t|iG nrb^ unuG^nq Gjntp (u[uuinp|i b uij^ pnijubrji Rjni-p, ^i[{i uiq]iinuil|nLg), 
uiiqui ^ui^ljniif thb puipGp mbuiulj|i nuljnL pbppbpni[: nulj|iG, uijuJiGfG' Gbplj|i ijin]uuipl|ilui^y 

nul]|iG RuiRuijuiuljji RuiGq|iu|niif t ifjiujjG XIII qiupji i[br2|ig, qpuiG|ig uinui2 lujG 2uiin Ruiqi[uiqbiq ^ iquiiniu- 
Rnvif: IbjGnLRbmb uipqbG Gl|uipp (yuicylji|niif ^p qnLiu2b Gbrljbpni[ b uiiqui il2Uil|i|^niif unljui]^ ni.qqnipjuiG, 
cJuiifuiGml|ui2r2iuG[i, qiqpng|i nG[iG Ruiifiuujiuinuiu|nmG b Ipuif i[uipiqbinli Gui2iuljli nt RiTinnipjiuG Riuifui- 
GuijG: S*bqiuPi[buuiuil^uiG piup^p npiu^jig puigji, Ruiinl|ujiqbu l|uimiuPifuiG i[uiPiqbinnipjuiifp b i}iui|[ni[ 

tl'b pGljGni.if l|}i[|iljjuiG Gliiupji^Gbpji uj2[uuiuiiuGf&bpp: 

^lUjuiuiniuGntif qpfuijjiG qbquiGljuip^nLpjuiG quirquigntifp Rimj^uiuiupui^uiiji pGpiugbp bqb|^ bG 
uijq uiPi^buuiji pnmG ^uiqliifuiG, jiG^iqbu Guib pnL|uigifuiG 2r*fuiGGbp: bpljp|i inbqiuqpntpjnLGG uijGu||iu|iG 
t, np Riuj (Inqni[ni.pqp uin|iiqi[ui^y t bqbl Ijuiif bin ilqb^ Rbnni ni. ifnin|ilj quji[p|i2Gbp|i' ‘niuPuljuiuinuiGli 
b i^nnifji, uijGntRbmb pjnLquiGquigjiGbpJi, pnupfbpji, puipuirGbrji RiupGuil|nLifGbpp, Ipuif qiu2Giul]gb[ni[ 
GpiuGgjig nrbt ifbljji Rbin, [ip nidbpp uiqiunb^ iquiinbpuiqifGbpnLif: S*inGi[b[ni[ GifuiGopjiGui^ nuiqiliu- 
fuiquifui^uiG piupq nt [uGRi[uid jiPuiqpnLpjiuG ifb2, ^lujuiuiniuGp ifji2in IjUiPnquiGnLif iquiRiqiu- 

Gbi jip [iGfGni.pnLjGnLpjni.Gp b jip if2iuljnLjp|i puipop Lfiul|iupqLuljp: S*bqiuGljLUP2nLpjuiG LuifbGiuL[iuq RnL- 
2uir^iuGGbr|i' uii[biniuPUiG|i i[bp2nLif iquiRiquiGi[Lu6 ifiuGpuiGljuipGbp|i, V b VII quipbp[i nPifGiu- 

Gl|uiP2nLpjuiG ("Puiuiuju, Sbljnp, I,ifpuiin, IbpnLfi, P*un[iG) duiifuiGiulip RuiifpGliGnLif 1^ Riuifbifiuiniupuip 
[uuiquiq ()uJiruiGuil|LU2r2uiG|i Rbin, brp Gui}uiupiupiul{iuG i^uijiuuiniuG|i i[iuP2uiljiuG nL if2uiljnLpuij|iG l|bGui- 
piiGp RuiGqjiuuiGnLif ^p 9 'i[|iGp: Ibju 2''2^I*P inbbg ifjiG^b VII quipji i[bP2p, uijujiGfG' ifjiG^b uiPiup- 
Gbpji Ijnqifjig 2 uijiuuuiiuG|i uiifpnq2uil|iuG Gi^iuRnLifp: buiu^iu^jig qnLPu np if2uil|nL piujliG liJuiGfp 
lUPiupGbpji |^6|i iniulj 2 |i pGqRiuini[b|^, ^biujui^ quir|i brljpnrq Ijbup uinbq^yi[iu^ RnL2Lur^iuGGbpp 

^bG u|uiRu|uiGi[b[: IX qLUp[i bpljrnpq l|bu|iG uiPuipiul|LuG [uui[[i^iup[i pnL^uigifuiG JiuifiuGuilj pLuqruiinnL— 
GjiGbrp, Ruiifuin iquijfiur ifqbj^ni[ qLui[pji2Gbp|i qbif, l]uiPnquiguiG i[bruilpuGqGb[ ^lujuiuinuiGji uiGljui|unL_ 
pjnLGp. GpuiGg puiqmi[npnLpjuiG inuipjiGbpp, ifjiG^b XI quipji Ijbup, brp uljui[bgjiG pnLpf ub[2nLl|Gbp|i 
iuP2Uii[uiGfGbpp, RuiGqjiuuiGnLif bG Riuj if2iul|nLjp|i ^Luql|ifuiG JiuifuiGuiljui2r2uiG: IbjG puiqifiup|ii[ Gi[ui- 
Rnquil|uiG ijinp^bpp, nr uijq (jfiuifuiGuil|GbpnLif ^bnGiupljnLif PjnLquiGqjiiuG' uinrljuigGb^nL Riuifiup Rui- 
jng brljjipG nL if2uil|nLjpp, lunuiG^Giuiqbu luqqbgnLpjnLG qnp^yb|^ qpfiujjiG qbquiGlpup^nLpjuiG i[piu; 
Uinbqiyi[nLif bG RuiPinuiPLUiqbuiuil|uiG Rnjuil|Luu| RnL2uiP^iuGGbp, nrnGg ifji ifuiuji iqiuinbpp Gljuipuiqiupq- 

* 2bnuic^}iP|i l|uiqifb|ni duiiruibuilj Ruiriui|u uljqpnLif b ipp^nitf l{uiqif|i b &biiuiqr|i ifjijib nrbb Rjib fuijruijib- 
iiuiqrjiq ifblj-brljni pbnp 1,K' l]bru| ifbq bb Fiujub^ pujquia|il| lurdbi* (ibi’ljuijiuqrinq fi|ifi Rni^iur&uib&brli iqui- 

ui uia[iljRbr: 
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i[imf t& nrif(iiu&ljuir&brni[, umbr|^Ai[nLif b& liuiU ifb^> puiguia]il| uircJbf librljuijuig&ni|^ cjrfmjjib 

(jbinu&l|iur^nLpjui& finL2uir^iu&&br: ITb^yui&niif b& ^biiiu(jpbr|i ^uiijibrp, &ljair}i^&br& ul|uni-if bli o(j.mm- 
(jnr^bj^ ifiug.uii|^iupjui pbrpji ifbl| brbup, ljiumiurb[^ui(jnrcyi[nLif t ifiu(j.uii|^uipji if2uiljniifp: Hbuiu- 

gpbrnLif uijdif &ljuiPUigmpi]-i[^nLif b& iui[b^Ji ifbty pv[ni[ pbifuibbp, npn&f ni.i|bljgi[nLif b& iquiinljbpiu- 

gpuiljuib &np u}ubifiufibp[i uinbi|^^nLifni[: 

U.J 1 } Juiifui&uil||ig ul|uiu^ jniruifui&^jni-p uii[biniupiu&|ig uiaiu2 ujiuinl|bpi[ni.if t uii[bmuipui(l|i2l» 
bljuipp, U uijrj. IjiuujuiIignLpjuiifp u^ui[ni.if \ iu&i]^iu&uipbpp[i 5lLUii|^npni.ifp: Ubi^ui&uipbppji uiaiu 2 [ili innr|p 
^lLiui[npi[ni-if t guiPi}ni[ U 2uiui ifb^ g[|uiuinuiani[, npji ujiuml|bpi[ni.if t mij^binuiPiu&ji^ji junr- 

fippijiufili2p*: Uljui[ni.vft Guib. puicJiu&uiqmrgbpli uuii|ifRiui[npniifp, npn&f XI giup]! i[bp 2 [i& npn2 gbujfb- 
pniif 2 Wiin guipguigui^^ U ji&f&uiuijiuj Skbp b& uinui&ni.if; 

bi[ bpb RbmuK^ui pn^np 2UJ*'uipuiuin|il| rjbujfbp|ig fibinn Piugpiuinnv&|i&bp|i 2 r‘£^I'P puii^ui- 

l|ui& lfb^y fui&iuljnLpjuiifp gbi[iupi[buinuilpu& puipiruipij^bum lini2mr^ui&&bp ^ pni|b|^, l|iupb[|i t u|uiin- 
ljbpuig&b[, pb npfiu& pni-n& uinbr^^uignrcynLpjuiifp t &2Ui&uii[npi[b[^ uijg (Iuiifui&uiljiu 2 P 2 uiJip^ 

dhimfiu&mljji if2uiljni-pui3[i&, i[uiP2uilpu& U uinUinruilpu& l|b&mpn&p U.&|i fiuipuffi t*': bi[ [i&^ujbu 
uijuinbi|, uij&vgbu ^uii|ujuimji U Uui&iufiji&ji ij^ui&fbpnLif uuibi|^^i[uiA ^bnuigpbpp IpugifnLil b& nfiiuljiu& 
p&ijfiiu&pni.pjnv& nL&bgni| ^bnuigrbrji l,nni[ui junLtfpp, npn&g pi|^|i& b& u|uiinl|ui&nLif fiuiU Ifnij&nL uiij^b- 
iniupiu&p I*, ifji 2nipf uiji^ finL2uiP^ui&&bp: ^ji& if2ml|nLpuij|i& 02iuju t*' fiiu&rj^jmiu&ni.iX Guib. SmpUji i[m&fp* 
UjnL&juig i].ujpng|i (j[[uiui[np Ijb&uipn&p; Ibju i]^ujpng|i vupuiiugpui&f Gbrjig t 989 p. uii[bmuipiu&p 

U i[bP2li&liu if|i 2Ui*'f &ifm&iuljGbpp, npn&f, uiuljiuj&, npuil|ni[ fiuii[uiuuipuic[np brpnpij, pmi[ui^iu& 

p&i]^iupiiulj &uifim&g& l^p M.iuuignppiul]ui&p, npinbi]^ uuibi|6i|b|^ b& g||uuii|^npuiujbu c}ni^ni|^pguiljui& nii|^i|nL— 
pjntG ni-&bgni]^ fini2iu*’^'u&&bp; 

Ibju i]iuij[nL& guipgmgntifp IpnPnLlj ^brujni[ p&i].Ruiini[bg pni.pf-ub| 2 nLl|Gbp|i iuP 2 uii[ui&f&bpni[: 
1065—-1080 pp. ubj^ 2 ni.lj&bpp &i[iufibg}i& ^uijiuumiuGp, nrjig Rbuin bljnii RuiPjnLP RjiuntG ftui&p hl 
ifnuij[ uiuip|i&bpp bgui& mguiuiuigpiulpu& ujuijfuipji U u|minbpiugif&bp[i inuip|i&bp, U ifJiuijR XIII i}uip|i 
uligF]i& (1203—1210 pp.) pnpunjii[bg ub|^2"^Ilj^^ ui|iPiuu|binnLpjnL&p: U.jij ifbljUljbu Riupjnipmifjuilj|i 
p&puigfnLif ^lu&c^ iuniui[ fiuiruimpm«jbiniuljui& RnL2uiP^ui&GbpJi IpunnLgntifp, U uijij 2*'£^^hg grfuijji& 
cjbi|^ui&ljuiP 2 nLp 3 iu& Rni 2 uip^iu&&bp ifbc[ Ruimni.ljb&in b& Ruiub[; 

^iuuiifiul|ui& ij^bigfbpji pbpntifni[ ^uijmuiniuGni.if uiuujuipbg ji^uiR ljuinuii[uipni| 6 np nidbp, Rm&~ 
^[i&u ^uifiupjiu&&bp|i, npn&f, Aiugniifni[ Ruij [[i&b[ni[, i^Puig uipfnt&jifnLvf puip^p ijjirf niGb[i& URpimfiu- 
&imnmpuiljui& ujiu 2 inn&&bp t|i& i[uipntif: Wui&g |i 2 |uui&ni.pjm& inuipli&bpp i^uijiuumui&nLif G 2 iu&uii[npi[iu 6 
b& Lf2uiljnLpuij]i& &np i[bpb|^fni[, U.&[i fiuguif|i i[bpuil|Ui&g&nLifni[, (i&^igbu GuiU gpfuij}i& (jbijiu&lpup^ni.- 
PJU1& pnin& ^uii|^ljni.ifni[ [i&^ujbu pnL& ^uijiuuinui&ni-if, uij&u|bu tl Ruijlpulpu& igbmnLpjui& 

uuiRifui&&bpnLif: 

^iu3liiuljui& if2ui!;ni.jp[i giupgiugntifp, np ubp2nLlj&bp|a opnf pbb. i}ui&iiiuiib|^ ];r, puijg pn|^npni[}i& 
l^ui&cj ikv uinb|, 2UiPni.&uilii[niif t*' bplip|i lugminuigpnLiflig Rbmn, ^lujuiumiu&ntif U n^ iflimj& Zuijmuinui- 
&ni.if' Ijjui&fti pni^np p&uiguii[uin&bpni.if lpuiniupi[iu6 inliiliu2uipcfbp|i i4uijiriu&&bpntif: 3 )bngui[ui- 

ljui& .^uijiuuinm&nvtf mbi|li niGhguicV i|ini|in)unipjni&&bp)i RbuiUui&fnil bpLuiG \ giujliu &uj|niu 5 bn&ng 
&np ifiupi|.p, npp 2^*' nLgni.if Rui2ini|^b|^ Rmu^uignLpjni&&bp|i, ujuiinl|bpuignvif&bp|i ni. ijimuinbrji uij& iu&- 
AnLl| iu2|uuipRJi Rbui, npji ifb2 vlli&£ U131} uiujpnLif ^p: 

niuimbpiuqif&bp& nL &pui&g RbinUiu&f&bpp uiuupupbglig Rui&bgli& Ruij ^bnijnnuil|iu& uig&iluiljui&- 
&bp|i&' ^fbil ^bnuigpbpji &2Ui&iuij^np b. Rgnp upuini[|irminni&bp|i&, npn&g ijin|uuipji&b|^ni. bljuii| &np ujuiui- 
v[|iPuimnL&' uij[ ui 2 jnnipRui 3 uigfni[ b. bbnuigp[i uiPinuif|i& inbufji b. ifui&pm&ljuip&bp|i p&ntjp|i Gljiumifuiifp 
uijl^ uiiuRui&2&bpnil: U.ju &np ujuiinil[irmmnL&bpp R|iil&uilim&ni.il fuiiiuifiug|i&bp& npn&g pi^ntiT U 

jipb&g (jnjnLpjnL&p ijbnlLU u|UiRu{ui&nii, puijg RuiPUinnLpjnL&jig gp^i[m^ |i2{uxu&iulpu& uinRiIbpji ijinfrui- 


ITuiuipfcnuJi&p' iflUPij, irujrljnu|i&p' uinjnLft, n.niljuiu}illp* bq L ^ni[fiuili&bu|i&p' uirAJn^; 
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p|ii[ &brIiiujmgnLg]i^Gfcrp, jiC^igbu GiuU ilui&fbrt nt puir^iruiuui|iam& fingUnruiljm&&brp: 
uinLSbrli& (j&iuinil uljunLvf b& ilbuiuifrfrbi Juirijljiujli& ljjui£ffi nt gnr^ynL&bni.pjnLfip, nr|i ujuimfiuiiini[ 
vfui&pui&liuirfibr]i 2 i'£UiBmlifibrniif fiuifiiulu b&f fimfiij|iujnLif lib&guii^uijliG, uiaorjui uibumruifillbrli, pGij 
nriiLif uii[bmuiruiBml|Ui& mbuuirm&&brli i/bl|Guipm&nipjnL£p Lu 5bnf \ pbrniif lib&guii^uijli& pGnijp*; 

^buimfrfruiljm& t, nr luju ^baiugrbriiLif iurij.b& Giujunri]^ duiifuiGiu^ui^r^ui&ni-if Ji 2 }uni| Jiuijljuil]uiG 
ifui&rm&Iiiur 2 ni.pjui& brljni ni.ni^ni.pjni.&&brp' uigGi[uiliiu&uiljui&p U Jnj^nilrguiljui&p, Ipu'^ ^inLll[nLlf b& 
[iruir U Ijiu'if [iruinlig ijinju b& uiaGniil uirui&G1i& ifui&ruiifmu&ntpjniGGbr: 4)nfrui&niif bt iibamgrli ^ui- 
ijibrp, 2UirnL&uil|i[nLif b ui&i[iuGiupbrp|i iiliiui[nrniifp. mjuinbi^ brLuiG t gui^jiu i^aium&giugiurgp' iguiui- 
ibiuGguiGji i[pui ijpij^mcy juiu^ji AUnt[, np& uiuuijiGuGuipuiP i[bp b ui^yi[niif guipgiuGljiup|i b. Rbiniuguijni.if 
gpbpb luifpng^uiigbu l|iui&nLvf b luui^p: U.i[bmuiPiu&li2h lunpfipiiiu&ji2p, np& ntgblignLif br gilumgp[iG, 
Giuju pmauiGilnLif b fipm&|ig, Jiulj fibinn, ifuiGuiiliu&ij 4|i^|ilj[iiujnLif, 5gi[ni.if, ijuiaGntif b giJumglip: 

1220 p. iln&nn^uiljiu& fiapgiuGbpp &bp]uBirfbgli& U.&ijpljni[ljmu, |julj 1243 p. lUPgbG iiuijuiuinui&& 
uiifpaii 2 uiigbu &ilmGi[uii^ br: Uliui[bg fuiguifmliuiG at ungjiiu^iuliuiG lipunlmgplini.pjm& ifli amilui&uiliui- 
2r2uiG, bpp m&mbunipjni.G& ui&&iu|up&piug i|i|^nLgni.if br uiajpatif: angni[pguil|ui& agnL luGbpluu- 

Ipajhili nLd}i 2 &npfijii[ br, np .>uijuiumui&ntif ^guiguipbg auibg^yuignp^iulpuG ui 2 luiumui&fp: IbpijbG XIII 
guipj! ilbp 2 lig ifbGf m&b&f gpfuij|i& gbgiu&ljmp^ntpjuiG finL 2 uip^im&abp: XIV i}uip|i Ijbulig ^^uiWaiJ, 
npnui&uiij^uiGfaLif b. Suipb.nLif uiaui 2 bG gui|^|iii gu|Png—uipfibuinuiGngGbp, npnGg uuiGbpp puigiTiupliib 
Gl|uipuiguipi^ ^baiugpbp b& uuibi|^^b[: ^gui[|i pij^nib Gljiupuiguipi]. ^bauigpbr b& Ruiubj^ Giub. 'b^uajni.ruiljui'” 
&|ig: ^buiGli 2 r 2 uiG|i (4.uiuujnLPuiljuiGli) iibaiugpbp|i pGnpa 2 tf^brlig bG R)iG ujuiinljbpuigpuilim& ujubifui- 
Gbp[i i|^bpuil|uiGgGnLirp, <Jni^nibpijuiljm& nii|i|^nLpjni.Gp pGnpa 2 ai[ uiaiuG^GuiRu]mljaipjnLGGbp}i JuinuignLifp 
U p6gRiulimauil|p' ifjniu in.gi|ni.pjniGJig bl|Ui^^ «I^bp|ig uiguiinuigpi[b[p, np|i RbinUuiGfai[ umbi^^i[ntir 
bG iTb^ pi[ni[ g&ui&ljmpuijli&- 2 PuiGbplj bi^uiGmljnil ifuiGpuiGljmp&bp' uiauiGg ^aG|i U ifji 2 miluijpli: U.jg 
ibamgrbpnLif guipguiGljmpp Riuifbifuiuiuipuip igmljuiu b Ij|iPuiai[niiJ, U, npujbu GnPuiifnL^nLpjnLG, ggbuin- 
Gbp|i 6m[fbpp giupgiuGlpupiujIiG guiPifuiGuiili nGiui[npniif bG uinuiGnLif, umbgii[niif bG pmpij. pmduiGui- 
gmprj.bp, apnGf, pbU |ipbGg RJiiffni^ l|[i[{i^juiG bG, puijg ljuimiupi[niif bG g^uiGljiupai]^, puigiruiu|}iu}i ppa- 
2 nLGGbp[i nu ljbGguiG}iGbp[i u|uiml|bpGbpai]^, RifmarbG u|uiinljbpibui^ paLUuil|uiG guipguiGljuipji ifb2: 

XI i>uip|i i[bp2li& 4)nfp UuJiuijli Ruipuii[-uipb.ifinjiu& uiGljjnL&niir, ap b^f aiGbp gbigji irji 2 bpljpuiliui& 
^yal^|l U.|^bfuuiGgpbuiji i^agp, lpuqifun[api[ai.if b '^l^l|lljJUlG RuijlpuljiuG ujbiaai.pjai.&p: Wui RjiifGuiglip&bpp, 
^uilu 2 b[ai[ guiibpli^Rfcrji GG 2 aLifjig, ijblpu bG bljb[ paiG i^mjuiumiuG}ig b. pGuil^aipjatG Ruiuiauimb^ uijij 
bpljpaLif: ll]n^lil||iuiG, pGljuid ^|iGb|^ai[ XII—XIII ijuirbpaLif Ibpbb^fG ai. Upbilaimfp Jipuip ljuiujag uiab- 
lappuiljiuG Gui&miguipRGbpli ij^pui, puigmajilj puipbGigiuum g|ipf aiGbp: ^PlUP Rui 2 apgai|^ bpbf gar^aLGjui b. 
2 GapRunli pmgiui[apGbp|i' bbnG P-|i, .^bpaiif U.-|i b. bbaG V|i gmRuiljun^ai.pjuiG miur|iGbp]iG' 1187— 
1289 pp. pGpiugfavif l||i|^|ilj|im& ^unJiuiguiGg pGi}uipGiul|bg |ip uuiRifuiGGbpp, Rupuuiuguii[ (R|iilGuil|ui- 
baLil iauipui&g|il| uiabmp[i Rm 2 i[|iG) b. uuibi^^bg |ip jiGfGuiinjiaj ir 2 uil|aLj|pp, app Ruiialjuiujbu 2l'l’*l uip- 
iauiRuijia[i2 mpuiuiga|^i]^b[ b grfuijJiG gbgiuGljuiP^aipjuiG \lb2: 

2uijljiuI|mG gpfuijjiG gbg^iuGljiup^aipjmG RuiguiPiuiTjui ujunaifatpjuiG ifb2 lj[i[jiljjui& iTuiGpuiGIjiup- 
^ntpjaLGp if{iui&guiiruij& jni.PUiRminai.lj mbij^ b grmibni-if: ir|i 2 &mi}mpjmG RmjljmljmG mpi[bum|i ifb2 n^ 
il[i inbij^ b. bppbf RGmpmi[np ^b gmGbj^ mjGfmG Gnju gbljnpmm}ii[ gmpi].mGIjmp&bp, ij^ma, pmjg if[ilL&nLj& 
JmifmGmlj &bpi].m 2 Gmlj b. mg&|ii[ gntj&bp|i mj&uj|iu}i ^^mjj^, mjGu]]iu|i GppnLpjni.G b. i[mpujbmni.pjnL&, 
ifmpijljmjjiG ifmpif|i&&bpli RljnL&nLpjmG igmmljbpifmG mj&ujliu|i Ijmmmpjm^ m|ipmujbmnLif b., pGgRmGpm- 
ujbu, ^ibamgpbp|i mjGuj[iu|i 2 fbiinLpjniG, JiG^ujjiuJif maljm bG lljij^liljlimjnLif XII—XIII ij.mpbpnLif: 

1113 p. SjnLp}iGgbG|i mi[buimpmG}i &ljmpmgmPij.nLif|ig uljum6 br^ni. RmpjnipmifjmljGbp|ig mi[bj}i 
J|i <ImilmGmljm 2 P 2 uiGniif 4]ijJiljJimjni.if umbg^i[bj^ bG ifb6 pi[ni[ pmp^ipmpi^bum ibamgnbp: WmGg|ig 
jmi[mgnLjG&bpp i[bpmpbpniif bG XIII gmp|i 70—80-mljm6 pi[mljmG&bp]i&: 

* Hi^uicjriuiJ 1^, nr GuiGijbu ^ <jui|[iu ijjnJui&ljiurp, iTuiQiuiJiulii| 'ijujiljjiuijniiT, ifji puili, nr 
17 GncjbpuiGuiljuiti ifninbgnurG uirpGuiguii fibiniufrfrni.pjuili fitin; 



ibauKjrtrp uuifc^»l[bl bb if|iuijfi L (InLjfiJiuI, mjEfuit blibubgjiEbriiLif nL i^uit- 
fbrniit gnrftiuibini., nrfiufi luGiGuiljuib gruigurui&&br|i liiuiruir: ^jij bbnuigrbrb pfigorjiDmlii^bi ni 
2fbgnrb6 filjuiruiquirg^bl bb iluibfbrniJ, uirfnibj. miut uitguiJbbrJ., Jun^nr ^bnguiifibrl. nL ujbu,u.l,m6 
uiin^mnSjuibbrli uiuiini[brntl: fignil Junrmiqbu ui 2 |uiurfi|il, uiji} JuiSruitljuirabrl. iTbj Gbrpuiijimfigbi bC 
ujuinuuiuiliuiG ^rjuiGGbrli IjbGgmgp, qFuigifniGfp U giluirGunIifGbrp uirmuigning gibr; lltiil.l|jiuG ifuiG- 
ruiGliuir^nipjuiG JliuiuGuilpuG, pGgfiuiGnur nGji 2 r 2 iuGwliGbrniif Ijmrbt|i t G 2 bi Gbniugrbrli itli fiuG)! 
[uiiLifp puin mj& i[ui&flirli, nrmbq &rui&f &ljmriu<iiurijilfci^ bt: 

2 uirnLauilii[nLif U unluirui|i& t fiiuugi[ni.if abnui<jrbr|i aUiuilnrifiut quircjuigntifp, 
nrt uljuilbi \v pnL& ^uijuiuinui&li cjrfmj|i£ cjbi^iu&liuir^nLpjmifp: lljiijiljliuijnLif iuiluirmi[nLif \ &iuU ui&- 

ilmGuipbrpJi aUuiilnrnLifp, lujujififa' finrji&iliu^fuijjiG if|iuiu&nipjnL& b fiuiiluiuiuruili 2 nnLpjnta t uuibn^- 
i[nLif Junrui&Ji, ^nLUui&guicpurijli, fiJiifGuilpuG U ifjnLu' mi[bili ijinfr (Jtluuigrbr|i if|i£L: Ibn&p U 

gmrijiu&ljmp&brJi ^uim ifui&rmifuiu&br Aiu^ljilnLif b& nuljni[, g(fbumGbr|i 6uiifbrp brpbifG aijuiri^ni-if 
b& nuljb cfiyjilj&brnil, pGij nrniif Ijliriuiibi b& nuljbqo6ifui& inuirpbr biiiu&ml|&br, nrn&g|,g uiifb&uigbi^b- 
gjiljp nuljnL nLRnLg|il| (fnriyiu^ynipjnL&& nr if|i uinui&aii& ijiuiji b 2fbqnvpjni& \v mui[|iu grf|i gbipu- 
aijuir^uiljuia guirijuirui&f|i&: 

hjnruiG&brp fiiuruuiui&ni.if b& &ppuiaui 2 iul| nt puigifuimbuuili b bpljpui 2 iuijiuiliui& guip- 

ijm&ljmp&bpnil, fi|iG b &np Ipnuilpupui&abpjig ijbujfbpni[, [i&^uibu Giub nrunpijiuliuiG, puimbrui- 

IpuG b lirlibuiujliG inbuiupuiG&brnil b ljb&ijui&|i&bpli hl pn^nL&&bp|i ijinfrlilj libpujiurui&fGbrni[: 

^p uii[iupuili& t fiuiu&ni.il piucJuiGmguiPijbpJi guipguigniifp: ^jib ^ibnuigrbrnLif uijG ifji iJinfrlilj ijiv- 
2 ui&iuli k' ifb^p inuin-.piluit2Ui&, nr ciuipijuipi[iuft \r i|i&nLif upurg nt fimuujpml|, piujg 
2bpni[: ZbinuiguijnLif umui&niif b pni.uuiljui& puipij, ifb^y ifuiuiuilp Kuiifui^un}!, finp|i&- 

Cfbi^nrbG 6ljiupmguipijilni.if b& Guib pb\Imin|il| ifiu&puiaijuip&bpli 2 *' 2 UiGiulj&bpp: U.juig[iuni[, 
Gbnuigpji mifpni|2 linifi 4 nq|iglin& finpji&ilui^fp umui&nLif t hr miluirmniG mbufp; 

qbqui&ljuiP2ni.pjui& uiifb&uiifb^^ Gilmfiniifp ujbmf b fiiuifuirb^ &pui finp ibbpuipbrifni&fp 
qbujli ifuipqp' mpi[buui|i fimifiup uipinmuni[np Gqinniifp ifuipqnt Jb2 uibuGbj^nL b luruiui- 

fiuijinbi^nL &PU1 m&fiuimuilpu&nLpjnt&p: npn2 Glpurh^Gbrli, uijq piJnLif b P*npnu n-nu^jiGhi qnrAniGbnL- 
pjnL&p ujbinf b qGuifiwuibi^ nriqbu &iuluuii[bpm^&Gqli niqqnipjiuifp ljiuinuipi[iu^ nrn 2 iul||i fiuj^br: 

XVI — XVII quipbrntif ^uijmumui&p ljni^ui|u&anr br quirGb^ P-nipflimjli b ^PUl&|l ifjifb., mjq ujuij- 
fuipp uipjni&iufuiif br lu&nLi/ -^uijiuuinuiG|i uiGuibuiulpuG b fiiuuuiruiIpul|uiG l|jui&fp: Ijiu&q b uinGnuf Guib 
bplipji if2uiljni.3pli quipquignLifp: XVI quinjig ifbq fiiuuuiiy Gbnuiqrbpp unilnruipuip fimrnLUin ^b^ ifiuG-, 
pui&lpup&bpni[, fiuifiuiju GpiuGf quipquipi[ui^y b& i/Jiuijb Junpm&&brni[ nt puidiu&mqmrqbpni[ b puii[mljiu& 
JjiorhGuilj b& hrfcGg nGni[, nr ifb^^ ifuiumifp qrui 5 jjilliul|iu& b' ^uiilji[iu(y ifblj ljuiif brljni. gntj&Ji abrljni[: 
Puijg XVI qiupji i[bp2bp|i& b XVII qmp|i ul}qp|i&, m&inbuiuljui& IjjuiGfh npn2 ui2luni.auigifui& fibmb- 
umbq^ilnLif b uijuujbu ljn 2 i[ui^ brqrnLif|i qu|Pngp, iir[i fibin ljmuji[uiA b Iili 2 J^l 
2 r 2 u»&h bbmuqpuiljuib qbqiuGlpup^nipjiua uiifb&iuuiljuiGiuilnp aijiurji^Gbrlig ilbljli' -^uiljnp 

^HLquijbgnL uinbq^uiqnr^nLpjni&p : Pulj XVIII quirji uljqp|ia b qbn im[bi[i ni .2 fiuifiqliiqnLif b& lumuG- 
ajiG finL2Uipaiu&&bp, nrn&g &l|uipuiquipqniilp pibniif b> pb innirf b ilb^ m&gjiu[|ia: 

abniuqpuilpuG qbqui&ljmp^nLpjni&p |ir puiguialill |i&fGuiin|iiqni.pjiuifp, |unruipuii|iui&- 
gntpjuiJp b uinbqAuiqnriuiliui& &bP2&2*l«i^n»-PJu»'lF5 linifujnq|iglin& b quirquiGlpup^uiliuiG finp[i&i[ui^yf- 
&bp|i qbqbgljnLpjmifp hl fiiuJui^milinLpjmifp, qnLj&bp[i ifuifrnLpjuiifp b &bpqui 2 &uiljnLp 3 uiifp, 

Giub IjuimuiPifuia i}iuij^ni& i[wpujbmnipjuiifp |ir nLPnLjG uibqG ni.&li qbquipi[buinli fiuiifui2luuipfimj[i& 
quiabupiu&ni.ir; 


1,. O'nMh'bfiti.n 



H3o6pa3MTejlbHOM HCKyCCTBe CpeaneBeKOBOH ApiVieHHH KHMJKHOH JKHBOnHCH npMHaAJie>KHT 
i;eHTpajibHoe mgcto. HecMOTpfl na rnSejib orpoMHoro nncjia cpe^HeBeKOBbix apMHHCKwx 
KyjibTypHbix M xy^owecTBeHHbix Li,eHHOCTeH (a cpe^M hhx, ecTecTBeHHO, h pyKonHceft), yHHHTO?KaB- 
uiHxcH na npoTHJKeHHH BGKOB paajiHHHbiMH 3aBoeBaTejiflMH, KOJiHMecTBO aome?i,mHx nac xyAomecT- 
BeHHbTX pyKOnHCett C MHHHaTIOpaMH H KHHH^HblMH yKpaiUeHHHMII AOCTaTOMHO BeJIHKO. 

CoxpaHHJiocb ^Ba^i^aTb neTbipe thchhh ^pgbhhx apMHHCKHx ManycKpHnTOB; okojio noJiOBWHbi h 3 
HHX HaxoaHTCfl B MaTeHa^apaKG iiMeHH Mecpona Mainxoi^a b EpeBane. 3 to HawGojiee Apeanee co6pa- 
Hwe, B03HHKmee eme b V Bene npH 3HMHaA3HHCKOM naTpHapxaxe, KaK CBM^eTejibCTByeT HCTopHK Faaap 
riapSei^H. 

B HacTonmee BpeMH MaTeHa^apan HivieHH Mecpona MamTOi^a nacHHTbiBaeT 10 thchh pyKonncen, 
cpefl,H KOTopbix o^na xpexb HJiJnocTpHpoBana. no^aBJiHiomee SojibuinncTBO njijiiocTpHpoBaHHbix Knnr - 
i^epKOBHoro coAepjKaHHfl, n b ochobhom 3to eBanrejinfl. 

EcTecTBenno, hto aomeflniHe ao nac pyKonncn AajieKO ne b OAHnaKOBon CTenenn npeACTaBJinioT 
apMHHCKOe KHHJKHOe HCKyCCTBO pa3JIHHHbIX 3nOX. PaHHHH nepnOA B HCTOpnn apMHHCKOH HJIJIIOCTpMpO- 
BaHHOH KHMCH TepflexcH B rjiyOwHe aeKOB, n nanOoJiee Apeanne xyAO^KecTBenubie pyKonncn, ncnojiHen- 
Hbie BCKope >Ke no H3o6peTeHMH apMHHCKon imcbMenHOCTH b 405 roAy, AO nac ne aouijih. Do jinxepaTyp- 
HbiM HcxoHHHKaM H3BecxHO, Hxo B ApMeHHH B VII BGKe cyn^GcxBOBaJia xaK Ha3biBaeMafl KaMcapaKan- 
CKan uiKOJia Mnnnaxiopbi, OAnano naMHxnnKOB ee ne coxpannjiocb ao naniero BpeMenn. 

CaMbiH paHHHH oOpaaeA apMHHCKoii Mnnwaxiopbi Aaxnpyexcn (JI. ^ypnoBo) npnOjinanxejibHO VII 
BGKOM, a nepaan pyKonncb, nivieioman xo^nyio Aaxy, - JlaaapeacKoe eBanrejine ncnojineno b 887 roAy. 
Ecjin naMHXHHKOB khhjkhoh JKHBonncH IX-XII bb. coxpannjiocb neMnoro, xo 6ojiee nosAnne nepnoAbi 
npeACxaBJienbi c Aocxaxonnon nojinoxon. 

MaxenaAapan najiflexcn ne xojibko caMbiM KpynnbiM coOpanneivi apMnncKHX ManycKpnnxoa, no 
M caMbiM anaHHxejibHbiM no nncjiy BbiAaiomHxcH xyAOJKecxBennbix pyKonncen. 3Aecb xpanHxcH xanne 
aaMenaxejibHbie o6pa3Abi khhjkhoh MHnnaxiopbi, khk anaivieHHxoe 3HMHaA3HHCKoe eBanrejine 989 r., 
EBanrejiHe 1038 r., MoranncKoe eBanrejine okojio cepeAHHbi XI b., AxnaxcKoe eBanrejine 1211 r., 
EBanrejine TaprMannaA 1232 r. n pnA KnjinKnncKnx pyKonncen Bxopott nojiOBnnbi XIII Bena, cpeAn 
KOHx HaxoAHXCfl lueAeBp Kanmnoro ncKyccxaa ,,HamoA“ Aapn FexyMa II 1286 r. n mnorne Apyrne. 

Macxb nanOojiee anannxejibHbix b xyAomecxaennoM oxHomennH pyKonncen MaxenaAapana nome- 
mena b nepaoM naAannn ajibSoMa ,,Jl,peBHeapMflHCKaH Mnnnaxiopa^ Annexpaxa 1952 r., Koxopbin anep- 
19 Bbie AaBaji xoxn n ne ncnepnbiaaiomee, no Aocxaxonno nojinoe npeACxaBJienne o6 ncKyccxae cpeAneae- 





KOBOn MHHHaTIOpH, COBJ^aHHOH apMHHCKHMH Xy;^0?KHHKaMH Ha HpOTHJKeHHH MHOrHX BeKOB, HCKJCCTBe, 
MHMO KOTOpOrO HB HpOH^eT HH OflHH HCCJIB^OBaTeJIb HB TOJIbKO apMHHCKOrO, HO H HCKyCCTBa CpBflHBBB- 
KOBbfl B I^BJIOM. 

Xy;^OJKBCTBBHHHB pyKOHHCH MaTBHa^apaHa nanajiH npHBJiBKaTb BHHMaHHB yHBHbix yjKB c KOHi^a 
nponiJioro ctojibthh. B 1882 ro;^y apxBOJior A. C. YBapoB b cTaTbo ,,3qMHaA3HHCKafl CnSjinoTBKa” (cm. 
„Tpy3;bi apxBOJiorHHBCKoro c'b63Aa“, M., 1887) ^aji onncaHHB 35 xy^omBCTBBHHbix pyKonncBii, b tom 
HHCJIB H CTasniBrO B^OCJIBJ^CTBHH 3HaMBHHTHM 3HMHaA3HHCKOrO BBaHrBJIHfl 989 T, Sia pyKOHHCb 
CBOHMH HanaJIbHHMH H KOHI^BBHMH MHHHaTIOpaMH C^BJiaJiaCb HpB^^MBTOM OCOSOFO HCCJIB^^OBaHHfl pH^^a 
yHBHLIX. 

B 1920 roAy pyKonncb 9Ta 6biJia hojihoctbio (JaKCHMHJibHO nsflana b IlapmKB apMBHOBBj^oM 
O. MaKJiBpoM. 

EcTBCTBBHHO, HTO HB OflHO JIHHIb 3HMHafl3HHCK0B BBaHBBJIHB, HO H flpyrHB BbIJ^aK)H^HBCH Xy^O- 
JKBCTBBHHHB pyKOHHCH MaTBHaflapaHa HBHJIHCb HpB^MBTOM HSyHBHHfl HCCJIB;^OBaTBJIBH. HCMaJIO HySjIH- 
KaD;HH npHHaflJIBJKHT FapBrHHy OBCBnany, HCyXOMHMOMy HCCJIBJ^OBaTBJIIO apMHHCKOH CpB^^HBBBKOBOH 
KyjibTypbi. 

B CBOBM H3BBCTHOM Tpy;i;B ,,HcTOpHH BH3aHTHHCKOH JKHBOHHCh” (1947) OHpBACJIBHHOB BHHMaHHB 
y^BJIHST apMHHCKHM pyKOHHCHM, HpBHMymBCTBBHHO KHJIHKHHCKHM, H B. H. JlaSapBB. 

Ho KaK HH Baamu axn nySjiHKai^HH h HCCJiB^OBaHHH pyKonncBii MaxcHa^^apana H3yHBHHfl 
apMHHCKOH KHHHtHOii JKHBOHHCH, 3X0 SblJIH paOoXbl, nOCBHmBHHHB JIHHIb KaKOH-TO OAHOH pyKOHHCH HJIH 
B jiyHHiBM cJiynaB rpynnB pyKonncBii. 

B 1939 rofly hohbjihbxch KHHra CsHpHHa ,,MHHHaxiopa j^pbbhbh Apmbhhh“, b Koxopoii BncpsuB 
Ha MaxBpnajiB MaxBHaj^apaHa ^^acxcH OHBpK apMHHCKoro khhjkhofo HCKyccxBa b i^bjiom ; pyKonncH pac- 
CMaxpHBaiOTCH B XpOHOJIOrHHBCKOM HOpHflKB H rpyHHHpyiOXCH HO OTflBJIbHbHM IHKOJiaM. 

B 6ojib 6 iHHpoKOM HJiaHB HaHHcaHa KHHra 3apy6B?KHoro (OpaH^HH) yncHoro, HJicna ApMHHCKoii 
aKaacMHH HayK G. TBp-HcpcncHH ,,Armenia and the Byzantine Empire^ (1947), oxBaxHBaiomaH hb 

TOJIbKO KHHJKHyiO MHHHaXIOpy ApMBHHH, HO H apXHXBKXypy, CKyJIbHXypy H MOHyMBHXaJIbHyK) 5KHBO- 
HHCb. 

HoBBIM 3HanHXBJIbHMM BKJia^^OM B J^BJIO HSyHBHHH apMHHCKOrO CpBAHeBBKOBOrO HCKyCCTBa H, B 
nacxHOcxH, khhjkhoh jkhbohhch hbhjihcb paOoxH JI. A. JJypnoBO. HopBBxaB b 1937 ro^y b GoBBxcKyio 
ApMBHHio H Oy^^ynn yn^o bh^hlim cnei^HajincxoM b oOjibcxh ^peBnepyccKon mHBOHHCH, JI. J^ypnOBO c 
3xoro BpBMBHH bcbi;bjio HocBHTHJia cb6h HBynBHHK) apMHHCKoro cpB^^HBBBKOBoro HCKyCCTBa. HxoroM BB 
MHOrOJIBTHHX paSHOCTOpOHHHX paOoT HBHJICH pHfl HyOjIHKai^HH H H3^aHHfi, CpBflH KOXOpbIX OCO 6 OB 
MBCXO 3aHHMaBX aJIbOOM ,,Jl^peBHBapMHHCKaH MHHHaXH)pa“, COCXOHmHH H3 60 XadjIHU; C HanSojIBB BH- 

saiomHxcH xyAOH^BCTBBHHHx pyKOHHCBH MaxBHaflapaHa, HO^Sop MaxBpnajia h tbkct Koxoporo xaKmB 
npHHaflJiBjKax ^YPHobo. 

Tpy^HO HBpBOi^BHHXb BHaHBHHB 3xoro aJibOoMa, 6jiaro?;apH KOxopOMy mnpoKHa Kpyr jiio;;bh 
B nepBHB C Ha^JIBH?amBH HOJIHOTOH HOJiyHHJI HpBaCXaBJIBHHB 0 Xy^OJKBCTBBHHLIX COKpOBHmaX MaXBHa- 
flapaiia, BOCnpOHSBBflBHHMX B COBBpUIBHHblX HO HCHOJIHBHHH) pBHpOJ^yKI^HHX. HBCMOXpH Ha KpaXKOCTb 
TBKCXa, COCXOHmBrO H3 06 mer 0 OHBpna apMHHCKOH KHHJKHOH JKHBOHHCH H nOHCHBHHH K OHyOjIHKO- 
BaHHbiM xa6jiHH;aM, JI. 3,ypH0B0 cyMBJia ^axb ncnyio KapxHHy pa3BHXHH apMHHCKoro khhjkhobo 
HCK yCCTBa. Abtop oxMBnaBT npBJK;^B Bccro HauHonaJibHOB CBoeo6pa3HB 3Toro HCKyccxBa. 

KaK B 3TOM Tpy;^B, XaK H B flpyrHX paOoxaX JI. ^YPHOBO, nOCBHmBHHHX apMHHCKOil KHHJKHOii 
JKHBOHHCH, O^KHM H3 BaJKHLIX HOJIOJKBHHH HBJIHBTCH yCXaHaBJIHBaBMOB BK) ^^BJIBHHB apMHHCKOH MHHIia- 
TIOpH HB TOJIbKO Ha OT^BJIbHHB MBCTHHB HIKOJIH, oOpaSOBaBHIHeCH BCJIBACTBHB ^BO^aJIbHOH paSflpO- 
OjIBHHOCTH CTpaHH, HO H Ha flBB CTHJIHCTHHBCKHB rpyHHbl, HpOCJIBJKHBaBMMB Ha HpOTHJKBHHH HBCKOJIb- 
KHX CTOJIBTHH H oOyCJIOBJIBHHLIB HpHHHHaMH COI^HaJIbHOrO XapaKTBpa. 
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O^ay H3 3THX rpynn ^ypHOBO ycjiOBiio HMenyeT ,,aKa;^eMHqecKOH“, ^pyryio - ,,Hapo^^HOii“. Ecjiii 
nepBan rpynna xynoa^ecTBeaHux pyKonacea HBajiact BwpajKeaaeM BKycoB (Jeo^aJibHHx BepxoB, to 
BT opafl 6HJia CBflaaaa c aaaaMa, OTpaataa xapaKTep acayccTBa, npacya^ero AeMOKparaaecKaM KpyraM 
oSmecTBa. B onacanaa naJK^oa MaaaaTiopbi, Kaat^oro KBa?KHoro yapamenaH JI. ^ypaoBO o^aapyjaa- 
BaeT BopKaii rjiaa a abiTjiaBHa ^yx accjieaoBaTejiH, ae apoaycKaa aaaero AOCToaaoro Clitb OTMeaea- 
HLiM, a B TO me BpeMH asjiaraeT JiaKoaaaabiM, o5pa3HbiM hblikom. 

HeyMaBaTejiea ycaex, KOTopna aMeji aJib6oM ,,^peBHeapMflHCKafl MaBaaTiopa“, CucTpo pa30- 
me^aiaacH a CTaBniaa 6a5jiaorpa(j)aHecKoa peAKOCTtio, IIoKasaTejibHO Taame, hto aa^aTejibCTBO 
„Cercle d’Art“ b Ilapame BHaycTajio b 1960 ro;^y aa $paai;y3CKOM asuKe aoBoe asflaaae apMaacaax 
MaaaaTiop a3 coSpaaaa MaTeaa^apaaa c 75 TaOjiai^aivia a c tgkctom JI. flypaoBO, a b 1961 ro^y ,,Ajib- 
6om“ 6biJi aaaeaaTaa aa aarjiaacaoM asHae FapBapflcaaM yaasepcaTeTOM b CIUA. 

IIoTpeSaocTb b bobom aB^aaaa ^ApMaacaoa MaBaaTK)pLi“ ;^aBBO yme aaapeaa, a ea^e apa maaaa 
JI. A. ^ypaoBo (caoBaaBaieaca b 1963 rofly) „AaaeTpaTOM“ 6Hao aaMeaeao aoBoe, 6ojiee pacmapea- 
aoe aepeaBflaaae ero. yBeaaaeao ae TOJibao o6n^ee aojiaaecTBO Ta6aai^, ao a Maorae MaaaaTiopbi pyao- 
aaceii aepBoro aa^aaaa saMeaeabi, Taa, as oCmero aoaaaecTBa 75 TaCjiaa; aoBoro asj^aaaa, bmocto 60 
aepBoro, TOJibKo 35 aBJiaioTca aoBTopaHMa, b to BpeMH aaa ocTajibBbie 40 aeaaTaiOTca saepBHe. 

B aacToameM ,,Ajib6oMe“, hombmo MiaiaaTiop, aoMemeBH caaMaa c AByx aepeajieTOB pyaoaacea. 
O^aa h3 bhx - xopoino asBecTabia ao paji;y BOcnpoasBeAeaHii aepeajieT cJioaoBoa kocth BaMaaflsaa- 
CKoro eBaarejiaa - caaTaeTca paSoTOfi VI aeaa, ^Be CTBopaa ero coctobt a3 pa^a pejibecJaHx aaacTaa 
c H3o6pameaaeM eBaareabcaax ci^ea. Meaee asBecTea ^pyroa aepeajieT: cepeSpaabia nosojioaeaabia 
aeaaaabia oajiaA 1255 r. KaaaKaacaoro eBaareaaa (pya. JV? 7690). XoTa oaaaflOB, aaa a flpyrax h3- 
flejiaa, b TopeBTaae coxpaaaaocb aeMaJio, ao ot paaaerQ a apeaoro cpeflaeBeaoBba ax ^oaiao BecbMa 
orpaaaaeaaoe aoJiaaecTBO. KpoMe jiaTepaTypanx acToaaaKOB, aoflTBepmAeaaeM Toro, mto Mejiaaa 
ajiaCTaaa cpe^aeBeKOBoit ApMeaaa aecoMBeaao 6biaa pasBaTa, MomeT caymaTb BocapoasBOAaMHii 
aepeaaeT 125.5 r. 

npej];nocjiaBBbia a aacToameMy aaj^aaaio TeacT JI. A. flypaoBO - oSmaii oaepa a o5'bacBeBHe a 
Oojibniea aacTii TaSaai^ 6biJi aaaacaa j^Jia (]^paBa;y3caoro asaaaaa ,,ApMaHcaoa MaaaaTiopbi^. 

P. ^PAMnflH 



'W KpameHHe hjih noHCHenHe jKHBonHCbio h pncynKOM pyKonncHoro TeKCxa npHMenHJiocb y Bcex 
^ napoaoB BCKope nocjie H3o6peTeHMH hmh nncbMeRHOCTH, h ^aJKe nacTO jKHBonncb ynacT- 
BOBaJia B cocTaBJieHHH ajKj^aBHTa. Tan 6biJio h y apMHHCKoro napo^a, Kor^ia KpynHefiuiHH yRGHHii 
CBoero BpeMeHH Mecpon MamTO^ b 405 roay cocxaBRji apMHHCKHft aJi^aBHx. IloTpeOHOCTb b coOcTBen- 
Hoii nHCbMeHHOCTH 6bijia y napo^a xaK BejiHKa, hto yjKe b V Bene 6biJio nepeBe^^eno na apMHHCKHii nabiK 
H HaiTHcaHO Ha hgm mhovkgctbo KHHr H,epKOBHoro, CBexcKoro, HCTopunecKoro coAepjKannH, a xaKJKe no 
pasHHM OTpacjiHM HayKH. TaKoe oOnjine pyKonncen ?^ojijkho 6 hjio npnBecTH Kan k HJijnocTpnpoBaHHio 
TGKCTa, TaK H K yKpameHHK) hx opnaMenTOM. Tgm 6ojiee, hto xpHCTnancTBO npoHUKJio b ApMennio b 
OCHOBHOM H 3 CHpuH, rfl;e y?Ke b VI BGKe HMejincb naMHTHHKH khhjkhoh THUBonucn (EBanrejine PaOyjiu 
586 ro^a n j^p.) n, HecoMHenno, ohh 6 hjih hg hgpbhmh. 

IlOJ^oOHblH npHGM yKpaniGHHH KHHr flOJIVKGH 6 hJI nOGJiyn^HTb npHMGpOM H flJIfl apMHHCKHX XyflOJK- 
HMKOB, a B CaMOH ApMGHHH yJKG B VII BGKG HMGJIHCb BHCOKOFO XyflOJKGCTBGHHOrO 3HaHGHHfl CTGHHbIG pO- 
CHHCH (JImObT, Apyn H Ap.), KOTOpHG HG OCXaBJIHIOT COMHGHHH B CymGCTBOBaHHH 3AGCb JKHBOnHCH HG- 
nOCpGACTBGHHO BCJIGA 3a npHHHTHGM XpHCTHaHCTBa. TaKOG yXBGpmAGHHG nOAKpGHJIflGTCfl HaJIHHHGM Ha 
KanHTGJiflx V BGKa KacaxcKOH 6a3HJiHKH jKHBonncHoro opHaMGHxa, oxAajiGHHGttmGro noxoMKa ypapx- 
CKOii JKHBOnHCH, a n03AHGG B naMHXHHKaX ajIJIHHHCXHHGCKOft KyjIbXypH ApMGHHH (6apGJIbG({)H H MO- 
3aHKH FapHH). 

Box noHGMy JlaaapGBCKOG GBanrGJiHG 887 r., xpanamoGCH b MaxGHaAapaHG hmghh M. Mamxon.a, 

MOJKHO CaHXaXb JIHHIb HGpBblM H3 AOniGAHIHX AO HaniHX AHGH AaTHpOBBHHHX nBMHXHHKOB apMHHCKOH 
KHHJKHOH JKHBOnHCH, HO OXHIOAb HG HGpBHM HO HCHOJIHGHHK). ^GlICXBHXGJIbHOrO nGpBGHU,a MbI, KOHGHHO, 
HHKOrAa yJKG HG yBHAHM, ho H 3 xoro, HXO OtlJIO HCnOJIHGHO 3HaHHXGJIbHO paHbHIG JlaaapGBCKOrO GBaH- 
TGJIHH, KOG-HXO nOMGHlIGHO B KOHn,G 3HaMGHHXOrO 9HMHaA3HHCKOrO GBaHFGJIHH 989 TOAa. BaOCB HB A^yX 
JIHCXaX HMGIOXCfl HGXbipG CAGHbl (BjiarOBGmGHHG MapHH, BjiarOBGni,GHHG BaxapHH, IIOKJIOHGHHG BOJIXBOB 
H KpGmGHHG). 

FjiaBHHM npGHHXCXBHGM B npH3HaHHH 3XHX MHHHaXIOp pBHHHMH BpMHHCKHMH naMHXHHKaMH HB- 
JlflJIOCb AOBOJIbHO paCnpOCXpaHGHHOG MHGHHG, HXO B ApMGHHH BBHAy GG OgaCXBGHHOFO HOJIHXHHGCKOrO, 
a CJIGAOBaXGJIbHO, H BKOHOMHHGCKOrO COCXOHHHfl BpflA JIH HCKyCCXBa MOFJIH HMGXb OHGHb HIHpOKOG Ca- 
MOCXOflXGJIbHOG pa3BHXHG. OAHaKO HCCJIGAOBaHHfl HOCJIGAHHX JIGX B oOjiaCXH KGpBMHKH, CXGHOnHCH, 
KaMGHHOH pG3b6bi H Ap* no6yAHJiH 0XKa3axbca ox xaKoro npGABoaxoro mhghhh h npnonaxb bmcokhh 
ypOBGHb HCKyccxBa B anoxy paHHGro (j)G0AajiH3Ma b Apmghhh. 
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Beh^Y Toro, HTO KOHii,eBbie MHnnaTiopH B^Mna^aHHCKoro eBanrejiMH y?Ke nacTOJitKO coBepmen- 
IIM, HTO, HGCOMHeHHO, HMeiOT npefliUieCTBeHHHKOB H nOCKOJIBKy CaMH npeflUieCTByiOT JKHBOnHCH JlM6aTa 
II Apyna H OTHOCHTCfl K VI BGKy, TO, BepoHTHO, lie 6yAeT 6ojiLiiioii CMejiocTbio nepenecTii aaTy nanajia 
apMHHCKOii KHHJKHOH HwiBonHCH HB V H VI BGKa. EcjiH H?e 3a fl^Ty nojiHoro yracanHH 3Toro BHj^a hc- 
KyccTBa B ApMeHHii npHHHTb Heana^HTejibHoe KOJin^ecTBO nncanHHx ot pyKn ii yKpamenHHx ?khbo- 
nncbK) B HanaJie XIX Bena KHwr, to tbop^gctbo apMHHCKoro napo^a b otoh oGjibcth iicKyccTB npo- 
HBGTaJio B Tenenne ne Menee TpHHawaTH seKOB. B^ecb yMecTHO ynoTpe6MTi> cjiobo „npoi^BeTajio“, tbk 
KaK 3a IICKJIIOMeHHeM IieKOTOptlX nepnOflOB CimJKeHIIfl AGHTeJIbHOCTH, BH3BaHHLIX BUeUIHHMH co6i>i- 
THHMII, apMHHCKafl KHHJKHBH ?KHBOnHCb OCTaBHJia MCKJIIOHHTeJIbHO Sojibiuoe KOJIH^eCTBO IIJIJIK)CTpnpO- 
BBHHbix pyKonMceii o^enb BbicoKoro KanecTBa ii caMoSbiTHOCTii. 

IloflaBjifliomee doJibiuHHCTBO apMHHCKwx HJiJiiocTpHpoBaHHbix pyKonuceii npeACTaBJiaioT eBanre- 
jiHH, anaHHTejibHO pe?Ke 6 h5jihh h eme pe?Ke Haiuopbi, uiapaKanbi, BapbuiAbipbi ii np. nepBoii h 3 H3BecT- 
HblX MHHHaTIOp CEGTCKOrO COAepJKaHHfl, He CHHTaH HOpTpeTOB, aBJIHGTCfl H306paJKeHHe ABapaftpCKOH 
6HTBbi 451 roAa b IIIapaKane 1482 ro^a. Hto KacaeTca nopTpeTOB, to ao chx nop ohh H3BecTHbi naaiiHaH 
c XI Bena. CoScTBenno jkg HjiJHOCTpnpoBaHHbie pyKonncH cseTCKoro coAepjKaiiHH hohejihiotch tojibko 
c XV BeKa H BOoSme hhcjio hx ne onenb BejiHKO. Tanoe npeoSjiaAaHHe HjiJiiocTpHpoBaHHbix eBanrejiHit 

MOJKHO oSbHCHHTb TGM, BTO OHH KBR KHHFH KyJIbTOBOrO COAepJKaHHH HMeJHI SojIblHOG 3HaHeHHe B CpeA" 
HHX Benax h 6hjih pacnpocTpaneHM kbr cpeAH AepKOBHHKOB, tbk h b ({)eoAaJibHOH cpeAe, tofab kbk 
HayHHbie HCTopnaecKHe TpyAH HHTepecoBajin rjiaBHHM o6pa30M ynenbix cneAnajiHCTOB. 

Kbk JKe xyaoikhhkh, SyAynn, b cymnocTH roBOpH^ orpaHnaenbi TeMBTHKOH, pacninpajin 3th 
rpaHHAH, HToSbl yAOBJieTBOpHTb CBOH TBOpaeCKHe MCKaHHa? CjieAyOT OTMGTHTb, HTO HeCMOTpa Ha HOB- 
TOpeHHa, HO-BHAHMOMy, CBMO cOAepH^BHHe eBanreana BAOxnoBaaao hx. Bot noneMy hohth ne BCTpena- 
eTca CKyHHO, TpaiJapeTHO HcnoaneHHHx H3o6paa?eHHH - tbk, nanpHRiep, BaaroBeiAenne, nan eBanre- 
ancT Hobhh hb ocTpoBe IlaTMOC, amktyioiahh Ilpoxopy AnOKaanncHC, no Soabuieii nacTH nepeABHH 
ocoSeiiHO KpacHBo h 3M0AH0HaabH0. KpoMe H3o6pameHHa raaBHHx eBanreabCKHX co5hthh, xyaojkhh- 
KH oneHb HacTO pacuinpaan cboh AHKau mhhhbtiop 3a chgt HaaiocTpapoBaHHa co6biTnH Menee anaHii- 
TeabHHx, npHHeM nacTb h3 hhx, npeHMymecTBeHHO HaoSpameiiHa nyAec, HCAeaeHHH, o6T.acHeHHe npiiTH 
H T. H., pa3MemaaH hbcto na noaax n b coKpaiAennon pgabkahh. 

flaa 6oabmHHCTBa xyaojkhhkob, ho-bhahmomy, 6biaa ocoSenno yBaeKBTeabHa oSaacTb opna- 
MeHTB. fl,Hana30H opnaMeHTaabHoro MHinaeHHa apMancKoro cpeAHeBeKOBoro MHimaTiopHCTa 6bia 
HCKaioHHTeabHO niHpoK, HencnepnaeM h MHororpaneH. MabiCKBHHbiH BKyc ne AonycKaa b (|)opMOTBop- 
HecTBe 3anyTaHH0CTH, neacHOCTH cxeMU, MaciHTa6Horo HecooTBeTCTBHa HacTeii, h AaH?e b pgakhx cay- 
Haax caoa?HOCTH nocTpoeHHa h 3 MHoroHHcaeHHHx mothbob, pHTM h hchoctb ne yTpaHHBaancb. 

KpOMe HCHOabBOBaHHH reOMGTpHHeCKHX H B HOAaBaaiOIAeM SoabUIHHCTBe paCTHTeabHMX (j)OpM, 
XyAOmHHKH B H3o6HaHH BBOAHaH H B CBMOe HOCTpOGHHe OpHBMeHTaabHOH KOMHOBHAHH H HO COCGACTBy 
c Hen OecKOneHHoe pa3HOo6pa3He ^aynbi Kan peaabHoii, tbk h MH^HnecKOH. IlocaeAHaa hbcthhho 
asanaacb OTpamenneM o6pa30B aPgbhhx hbjkhthx KyabTOB, HameAHiHx mgcto b mothbbx coaneanbix, 
boahhx, BeaHKOH MBTepH, yMHpaioiAero h BOCKpecaiomero 6ora, naoAopoAHa, Apesa jkh3hh h np. 

Heo6xOAHMO OTMeTHTb, HTO npH HCnOabaOBBHHH paCTHTeabHHX MOTHBOB XyAOa?HHK HBMenaa hx 
(J) opMy cooSpaano CTnaesoMy aaMHCay CBoero opnaMenTa, nacTO ao noanoft neyanaBaeMOCTH hcxoa- 
noro pacTenna. Hnnero noAo5Horo ne npoiicxoAnao npn HcnoabaoBanHH OAymeBaennHx o6pa30B. 
Hthah h jKHBOTHHe, KoneHHO, CTHanaoBaaHCb, no BKaionaancb b opnaMenT ne kbk cocTasHaa necymaa 
HacTb ochobhoh cxeMbi, a CKopee nan hohto noAAepJKHBaeMoe, onpyiKnoe, A«aa Hero opnaMenT aBaaaca 
$ohom. KaateTca, eAHHCTBennbiM npHMepoM BBeAenna jkhbothhx b opnaMenT c HCKaJKenneM iJiopMbi 
MOJKeT cayjKHTb npeoSpaaoBanne b aaraasnoM ancTe CHMBoaoB eBanreaiicTOB b aaraaBnue 6yKBbi 
23 TencTa cooTBeTCTByioiAero eBanreana. 



Ha TaKHx JKe, ho eme Sojiee CTpornx ocHOBaHnnx b opiiaMeHT bboj^ht $HrypH jiioj[^eM h ii;ejiHe 
ci^eHH. TaK KaK npeflnoHTeHne fl;aBajiocL ci^enaM ne pejinrHOSHoro hjih CHMBOJiHnecKoro coAepmannH, 
a ShTOBHM, OXOTHHHbHM H TJiaBHHM o6pa30M TOaTpaJIbHHM H I^epKOBHHM H HOCKOJIbKy SpeJIHmaM B 
Torj^amneM o6n;ecTBe OTBO^HJiacb ohchb 6ojibmaH pojib, to h b MHHnaTiope ohh aaHHMaiOT cootbotct- 
Byion^ee mocto. Hnor^a xy^OffiKHKH, H3o6pajKaH KaKyK)-JiH6o ci^eny, bbo^hjih b nee aBJiGHna h npe^- 
MCTH COBpeMGHHOH MaCTGpy JKH3HH H 6HTa: HOpTpGTH 3aKa3HHKOB H aBTOHOpTpGTbl, O^^G?K;^y, paBJIHH- 
HblG npGflMGTbl oSnXOJia - MgSgJIB, COCy^iLI, nnCbMGHHHG npHHaaJieJKHOCTH, MySbIKaJIbHbIG HHCTpyMGHTbl 
H AP- 

HocKOJibKy nopBOHanajibHo ochobli xpHCTHancKoro KyjibTa b Apmghhh 6hjih BocnpnHflTbi h 3 
CnpHH, n3o6pa3HTGJibHOG HCKyccTBO nocjiG^HGH aojiJKHO CbiJio AGTb HKOHorpa$HHGCKHG o6pa3bi. Ho 
B CaMOii GnpHH GH^G HG 6 hJIO TBGpflO yCTOHBHIGHCfl HKOHOrpa(j)HH H, KpOMG TOrO, 3pyrHG CTpaHH, TaKJKG 
yffiG npHHHBUIHG XpHCTHOHCTBO, KBR HaJIGCTHHa, PhM, ErHHGT, MOBJIH ^GTb CBOH o6pa3I^bi: CJIGJ^yGT, 
aaJIGG, yHHTHBaXb, HTO HOBbIG npGflCTaBJIGHHfl H o6pa3bI HaCJiaHBaJIHCb Ha ROXpHCTHaHCKHG nOHflTHfl, a 
B nOJ^o6HbIX yCJIOBHflX, KOHGHHO, AenCTBGHHGG 6 hJIO C03;^aHHG CoSCTBGHHHX HKOHOrpa^HHGCKHX TH- 
HOB H CXGM. BcG 3TO BMGCTG B3flTOG HpHBGJIO K TOMy, HTO ApMGHHfl paHO CTaJia Ha HyTb C03^aHHH 
C 06 cTBGHH 0 H HKOHOrpa^HH, aaCTHHHO BCG-TaKH HCnOJIbSyfl HH03GMHbIH OHMT, HG Bpa3pG3 C o6- 

H^GnpHHHTOH HKOHOrpa$HGH, XOTH HHCTO C OTCTynJIGHHHMH OpHTHHaJIbHOrO XapaKTGpa. 

TaK o5ctOHJIO B o6jiaCTH HKOHOrpa(J)HH CIOJKGTHbIX MHHHaTIOp; HO HGHTO nOfloSnOG HaSjIIO^aGTCH 
H B oSjiaCTH OpnaMGHTa. XoTH OHGHb MHOrHG OpnaMGHTaJIbHblG MOTHBM H CXGMH B apMHHCKOH KHHJKHOH 
JKHBOHHCH ^^0 XI BGKa HBJIHIOTCfl o6^^HMH flJlH BCGX XpHCTHaHCKHX CTpaH BjIHJKHGrO BOCTOKH H BCGFO 
CpGflHSGMHOMOpbH, O^HaKO MOTHBH H CXGMbI COCcTBGHHOrO ^OpMOTBOpHGCTBa npGoCjia^aiOT Ha^ HHMH, 

M Kor^a no3?KG Morynaa BOJina HKOHorpa^naGCKoro h xy^o?KGCTBGHHoro BJiHaana BnsaHTHH na nopn- 
^GpHio xjiHHyaa b Apmghhio, ona 6Haa hg b cnaax aarayuiHTb h ^o^^HHHHTb cg6g kpghkog caMo6biT- 
HOe HCKyCCTBO apMaHCKOM KHHatHOii a^HBOHHCH. 

Kog-hto 6Hao npHnaTO no cosByanio, n6pGpa6oTaHO h npoano ocbogho; nopopaSoTKO, BnpoaGM, 
HOflBGpraaocb ^aaoKO hg bcg. Han^G mothb BKaioaaaca b oSh^hh cTpoii b tom BH;^G, b kgrom oh 3aHMCT- 
BOBajica; b thkom cayaao oh aoraG oTna^aa, ocTaBaacb ToabKO npnoHaKOM TBopaGCTBa KaKoro-aii6o 
MacTGpa Han xy;^oa^GCTBGHHOH niKoabi. OTMupaHHG mothbob Kacaaocb BooSmG HKOHorpa^HH, cioatGT- 
Hoii M opHaMGHTaabHoii, h mao pyna o5 pyny c co3aaHHGM hobux $opM; OHsaan cayaan HKOHorpa- 
(JnaGCKHX B03p05KAeHHH aGpG3 HOaTOpa-Tpn CTOaGTHH H Ha HcGoabmOH CpOK. 

OcoSgHHOH CTOHKOCTbK) OTaHaaiOTCH aaaHHHCTHaGCKHG MOTHBH. npGTGpHGB pafli H3M6HGHHH, 
CflGaaBmHCb ToabKO OTroaocKOM aaaHHHCTnaGCKoro npoTOTnna, aasyaaHpoBaHHbiG ahmkoh CTnancTH- 
aGCKHX HaaGTOB KaJK^Ofi anOXH, ohh BCG-TOKH CTOHKO BHjUGpJKHSaiOT CBOH) OCHOBHyH) CXGMy. TaKOBbI 
BbHDmaaca ao3a c OTornyTHM ancTOM, ancTBGHHaa rnpaHH^a, naabMGTKa, MGanap, ;hhckobhh h pa- 
J^ymHHH MOTHBH, MGCTHHH HKaHT. HpHBHGCGHHG HGKOTOpHX MOTHBOB, HanpHMGp, pGaHOH CI^GHH B 

EBanroaHH i^apHLi;H MaKG 902 ro^ta h b EBaarGann Mothh CGpGflHHH XI BGKa h Apyrnx, hgcomhghho, 

CBHSaHO C ?KH3HGpa^0CTHHM H HHmHHM CTHaGM 3aKOHO;^aTGabHH^H B HCKyCCTBG - AaGKCaHflpHH. XOTH 
caMO CBGTHao yjKG yracao k OTOMy bpgmghh, ho ayan cro Gm;G ji;oaro Oy^yT OpocaTb 6aHKH na mhofhg 
CT paHHI^H apMHHCKHX pyKOHHCGH. 

Mb OTpaJKGHHH o6pa30B ;i;pGBHGHmHX HBHaGCKHX KyabTOB, H3 OaaHHHCTHaGCKHX HGpGJKHTKOB, H3 
^OpMOTBOpaGCTBa, HHTaGMOrO paHHGXpnCTHaHCKOH HJ^GOaOrHGH H HKOHOrpa^HGH, CaOJKHaOCb TO 
HpOanOG OCHOBaHHG, Ha KOTOpOM B03HHKa0 MHOrOrpaHHOG, CGMOGhTHOG H MOmHOG HCKyCCTBO apMHH- 
CKOH KHHJKHOH JKHBOHHCH - HCKyCCTBO KpaCHBOG H JKHBHGpaAOCTHOG, HOCTOHHHO o6oran;aK)mGGCfl 3a 
CaGT npGaCTaBaGHHH H o6pa30B OKpyjKaiOmGH JKH8HH. OCHOBHHMH HGpTaMH 3TOH JKHBOHHCH B HHI^HO- 
HaabHOM CMHCaG HBaHK)TCH: HCHOCTb nOCTpOGHHfl KaK TGMaTHaGCKHX MHHHaTHJp, TaK H OpHaMGH- 
TaabHHX CXGM, MOHyMGHTaaHBM, flGpJKan^HHCH B OAHOM H3 HanpaBaGHHH BnaOTb ^0 nocacAHGro BpG- 24 



MGHH, Bcer^a o^ghl BH^ep^KaHHaH h BMpasHTejitnaH no noASopy KpacoK, Menaion^aHCH xpoHOJiorn- 
necKH raMMa n AeKopaTHBHocTB, cKaBaBuiaHcn b ncKJiionnTejiBHOM oShjihh, SoraTCTBe, pa3HOo6pa3HH 
H KpacoTe opnaMeHTa. 

Ho B npe^ejiax HSJiojKenHLix o6ni;Hx cTHJiHCTnnecKnx nepT jKHBonnct MHHnaTiop onent botko 
A ejiHTCfl na Asa ochobhlix nanpaBJiGHnn, oSycJiOBJienHtix toh coAnajitHon cpeAOn, b KOTopoft KamAoe 
H3 HHX paSBHBaJIOCB H 6HTOBaJIO. MOJKHO OTMGTHTL HeCKOJILKO naMHTHHKOB 3THX AByX paSJIHBHHX 
HanpaBjieHHHH, 6 jih3khx no npeMenn ncnojinennH, b KOTopHx OTqeTJiHBO BHHBjinioTCfl nepm nx pa3- 
jinnnn. TaKHMn npoTHBOCTOHn^nain napaam hbjihiotch: EnanrejinH 986 roAa n 3nMMaA3HHCKoe 989 
roAa; Esanrejinfl 1038 roAa n MomnncKoe cepeAHHu XI Bena; EBanrejinn 1224 roAa n TaprMannaA 
1232 roAa, a Tanme EBanrejinn 1332 roAa (BancKoro, Tonnee BacnypanaHCKoro npyra) n 1323 roAa 
MacTepa Topoca Taponai^n na BjiaASOpa. 

XapaKTGpHHe nepTH oahofo nanpaBJiGHnn: jiaKonnsM, npoHBjiaion^HHCH b coKpamennoM kojih- 
necTBe AeftcTByiomHx jiha, OTcyTCTBne (Jona, apxHTeKTypti, nenaaJKa, KaKnx-JinSp Olitobbix npeA- 
MGTOB, onent orpannaennHii noA^op npacoK Sea aojiOTa, ncKjnonnTejibHafl BupaanTejiBHocTb jiha h 
ABH?KeHHH, nTO BMeCTG C pHTMOM BCGH K0Mn03HAHH KaK 5bI nOAHGpKHBaGT COAepJKaHHG H3o6pa?KaGMOH 
caghh. JKnBonncB bagcb hg OnnaGT nGporpya^Gna opnaiviGHTOM AantG b tgx cjiynaax, KorAa pyKonncB 
ynpaniGna tojibko oahhmh opnaMGHTajiBHBiMH nocTpoGHHHMH n oTcyTCTByioT MHHnaTiopBi; ynoTpcO- 
jiHiOTCH 6ojigg AenieBHG n AOCTynnBiG MaTGpnaJiBi. XyAOJKHHKH, cosAaBniHG TaKHG njijiiocTpaAHii, hg 
npoxoAHJiH AJiHTGJiBHoro oOynGHHfl jKHBonncHOMy MacTGpCTBy. MnoroG, bgpohtho, 5bijio hm HGana- 
KOMO H HGAOCTynnO, no rOpHHGG TBOpHGCKOG nyBCTBO, BOOAyniGBJIHBUlGG HX, HGnOCpGACTBGHHaH nGpG- 
Aana coKpoBGnnoro CMBicaa, rjiy6HHa coAepn^annH, KpacoTa opnaMGHTa n npocTOTa o^opmjighhh 
AOxoAHJiH AO coanaHHH tgx npocTMx jiioagh, cpGAn KOTOpBix MacTGp (npocToii Monax KaKoro-nnSyAB 
HGOojiBmoro MonacTBipH) jkhji h paOoTaJi. 

HnanG npGACTaBJiHGTCH coBAannc Tannx napaAHBix pyKonncGM, KaK BqMnaAanncKOG GBanrGJiHG, 
EBanrGJiHG Moran, Khjihkhhckiig pyKonncn n Ap. kocjigahhx xapaKTGpnBi: TmaTGJiBHOCTB 

HCnOJIHGHHH OAGJKA, OpnaMGHTa, AGTaJIGH, OCoOgHHO HGJIOBGHGCKHX JIHA; BGJIHHGCTBGHHBIG OCannCTHG 
ABHJKGHHfl H CnOKOHHBIG JlHAa MHOrOHHCJIGHHBIX $nryp HH $OHG oOhJIBHOH apXHTGKTypLI HJIH CJTOJKHOrO 
nGH3a>Ka; npcaBBinaftHO paaBHTBm opnaMGHT, b KOTopoM jkhbothhg h hthabi aannMaioT ohghb mhofo 
MGCT a; rojiy6oH (Jon, sojioto, MnorocjionnaH nacToanafl TGxnnKa. Bcg 3to Obijio AOCTynno xyAOJKHHKy, 
nponiGAuiGMy A^aHTGjiBHyio ,,aKaAeMHHGCKyio“ cpGAHGBGKOByio niKOJiy noA pyKOBOACTBOM ohbithbix 
M acTGpoB B ?KHB0nHCH0H MacTGpcKOH OojiBmoro MOHacTBipH. Bagcb, b 6h6jihotgkg Gro, 6 hjih CoOpaHBI 
MHOrOHHCJIGHHHG pyKOBHCH HG TOJIBKO apMHHCKHG, HO H CHpHHCKHG, TpGHGCKHG H JiaTHHCKHG, KOTOpBIG 
TaKJKG MOrjIH CJiyHmTB o5pa3AaMH. 

SaKaaHHKaMH pyKonncGn, yKpaiuGHHBix noAo6HBiM oSpaaoM, 6 bijih npGACTaBHTGJin npaBHiAnx 
CBGTCKHX H AyXOBHBIX KpyrOB - JIIOAH, KOTOpBIG MOBJIH HG TOJIBKO OnJiaHHBaTB AOpOmG MATCpnaJIH H 
AOpOrOCTOHIAHH TpyA MaCTGpOB, TpGOyiOIAHH A-aHTGJIBHOrO BpGMGHH, HO TaKJKG npOH3BOAHTB 3aTpaTBI 
Ha noAroTOBKy thkiix cnGAnajincTOB, KOTopBiM movkho 6bijio nopynnTB ncnojiHGHHG aaMHCJia. 

OObihho, ho hg BCGFAa, 3TH Asa HanpaBJiGHHfl uijih napaJiJiGJiBHO. HnorAa ohh oObgahhajihcb 
AOBOJIBHO npOHHO H 3aKOHOMGpHO, KaK 3TO HaOjIIOAaGTCH B AxHaTCKOM GBaHrGJIHH 1211 TOAa. HaHHHan 
C XIII BGKa HGpGAKO OTAGJIBHHG HaCTHOCTH nGpGXOAHJIH H3 OAHOrO HanpaBJIGHHH B ApyrOG H OaKpGHJIH- 
JIHCB TaM, B 6oJIBinHHCTBG CJiyHAGB MGHHfl CTHJIB C006pa3H0 3nOXG H HIKOJIG. 

BjiaroAapH cpaBHHTGJiBHO najiOMy KOJinnocTBy coxpanHBmnxcH naMHTHHKOB 6 ojigg pannux 
HGpnoAOB, AO XI BGKa saTpyAHHTGJiBHO pacnpGAejiHTB nx no niKOJiaM, ho y?KG c XII-XIII bgkob 3to 
AGJIGHHG CTanOBHTCH 3HaHHTGJIBH0 AOCTyHHGG H OnpGAeJIGHHGG. 

BojiBiuyio pojiB b o6pa30BaHHH hikoji nrpajiH JKHBonncHHG MacTGpcKiie npn KpynHBix, OoraTBix 
25 MOHaCTBipflX; BBipaSoTaHHHG B TaKOH MaCTGpCKOH XyAOmGCTBGHHHG npHGMBI oObIHHO OXBaTHBaJIH HG 



TOJIbKO npO^yKI^HIO ^aHHOH MaCTepCKOH, HO H BJIHHJIH Iia HCHOJIHeHHe pyKOHHCeii Bceii npOBHHI];HH HJIH 
pafioHa. BBHj^y HeEWHCHCHHOCTH 6oJiee onpej^ejieHHHx hctohhhkob HeKOTopux hikoji ohh hocht naa- 
BaHHH npOBHHi],Hii, KaK HanpHRiep, Typy6epaHCKafl, XaBeHCKaa n ^p. TeppHTopnajiBHO b XVI boko 
6liji oneHB oShjigh naMHTHHKaMH paiioH Bana (BacnypaKancKaH niKOJia), KOTopHii b aajibHeftmeM 
apoSHTCfl Ha pflA OTflejibHLix HiKOJi, HacTb KOTopHX, KaK AxTHMapcKaH, cyn^ecTBOBajia eme b XVII 
BGKe. 

^JIH TaKOH CpaBHHTeJIbHO HeSOJIbHlOH TeppHTOpHH, KaKOH HBJIflJiaCb CpeAHeseKOBaH ApMeHHH, 
KOJinaecTBO oneHb paajiHHHbix MeJK^y coSofi xyAomecTBeHHbix npneMOB BecbMa bojikko. 

B KaKHX me ycJiOBHHx, KaK h hom hchojihhjih xyAOJKHHKH cpeflHeBeKOBoit Apmohhh 8th nopoii 
cTOJib paajiHBHbie no nponaBOAHMOMy hmh Bne*iaTJieHHK) naMHTHHKH? Bo mhobhx pyKonncHX coxpa- 
HHJiHCb no SojibuieH nacTH nojiHbie, HHor^a BecbMa npocTpaHHbie naMHTHHe aanncii (no-apMHH- 
CKH „HniaTaKapaHH“), b KOTopHX cpe^H cBe^enHH o mgcto, BpeMonn iicnoJiHeHHH, yKaaaHHH na aaKaa- 
HHKa, HHCTO HCTOpHHeCKHX CBeAeHHH, MOJIHTB 3a KOrO-HH6yflb npOCKaJIb3HBaK)T yKaaaHHH HayCJIOBHH 
pa5oTH: ,,...xojioaHO onenb, a flpoB hot^; ,,...njioxoH cbot h Gojiht rjia3a...“ EcTb yKaaaHHH iia 
HarnaHHO, na paSoTy na „Hy}K6HHe, rji,e xjie6 ropOK, a Boaa KpoBb“, H?aJio6bi na njioxoe KanecTBO hjih 
HO^^ ocTaTOK MaTepnajioB h t. Bee no^oCHbie yKaaaHHH najiaraJiHCb, HTo6bi onpaBji^aTb ^eHCTBHTejib- 
Hbie HJIH MHHMbie HejijocTaTKH paSoTH. yKaaaHHH Ha xopomne paSonne ycjiOBHH hgt, MacTepaM neneM 
6biJ[o onpaBAaTbCH, ecJiH ^asKe paCoTa 6biJia ne onenb xopoma. 

CoCTaB JKHBOHHCHOrO y6opa apMHHCKHX pyKOHHCeH naMGHHJICH XpOHOJIOrHHeCKH, HO B OCHOB- 
HOM, eCJIH OH 5 HJr nOJIHHH, COCTOHJI H 3 BOCbMH-fleCHTH XOpOHOB* OT OflHOH flO flBeHaAIi;aTH-HeTbIpHafl- 
I^aTH TeMaTHHeCKHX MHHHaTIOp BO Becb JIHCT, C06paHHLIX BMeCTG nepea TGKCTOM HJIH paaMGmGHHHX 
npH COOTBGTCTByiOm,HX JIHCTaX ero; HHOrj^a pjOnOJIHIITGJIbHblX TGMaTHHGCKHX MHHHaTIOp Ha HOJIHX, 
HGTHpGX GBanreJIHCTOB, BCGX BMGCTG HJIH HOHapHO, HJIH HO OflHOMy, - B HOCJIGfljHGM CJiynaG H 306 paJKGHHG 
GsaHrejiHCTa conpoBomaajiocb aarjiaBHHM jihctom ero TeKcxa, 6oJibniHM hjih MenbiniiM kojihhgctbom 
MaprHHaJibHHx anaKOB** h aarjiaBHHx 6yKB b Hanajie rjiaB hjih aSaai^GB TGKCTa. TaKott cocTas hg 
HBJIHGTCH He3H6jIGMHM. O^GHb HaCTO OTCyTCTByiOT TGMaTHHGCKHG MHHHaTIOpbl, COKpamaGTCH HIICJIO 
XOpanOB, HTO, SnpOHGM, CKOpGG rOBOpHT 06 HX yTpaTG. 

MaTGpHaJIOM AJIH 6oJiee paHHHX HJIJIIOCTpHpOBaHHHX naMHTHHKOB CJiyjKHJI HCKJIIOHHTGJIbHO 
nepraMGHT, npHHGM Gro aKOHOMHJiH h ji;aJKe b tbkom HaucKaHHOM naMHTHHKG, kbk BHMiiaflanHCKoe 
GBaHrGJiHG 989 ro^a, - JKHBonncb HanocHJiacb na o6g exopoHH jincTa. BnepBHG ^jih MHHnaTiop naSjiio- 
flaGTCH HCHOJibaoBaHHe TOJibKo oflHOH CTopoHLi jiHCTa B EBanrejiHH MorHH (cepG^HHbiXI BGKa). riGpra- 
MGHT narOTOBJIHJICH H3 KO® paajIHHHbIX ^OMaiHHHX JKHBOTHHX. KoJKH 3TH TmaTGJIbHO OHHmaJIHCb, 
pacTflruBaJiHCb, jiomHJiHCb; oco6ghho Bamno Shjio oSeamnpHTb iix; hgm TOHbniG, 6 gjigg h npoapannae 
6 hJI HGpraMGHT, TGM BbUHG CHHTaJIOCb GFO KaHGCTBO. 

ByMara ynoTpG6jiHJiacb nape^Ka c X BGKa sjih nncbMa; jkhbohhch, no-BH^HMORiy, hg panb- 
Hie BTopoH HOJioBHHH XIII BGKa; 6yMara TaKJKG jiomnjiacb h HHorAa AOBo^HJiacb hohth ao hojihoh 
HMHTai^HH nepraMGHTa. JIhcth napraivieHTa h 6yMarH crnCajincb nonoJiaM h CKJiaAHBaJiHCb no rpn, Tan 
HTO HOJiyHaJIOCb HieCTb JIHCTOB - ABOHaAI^HTb CTpaHHH,. B BHAG TGKHX TGTpaAOK OHH aanOJIHHJIHCb 
HHCbMOM H mHBOHHCblO, HOGJIG HGrO 6pOnnOpOBaJIHCb B KHUry. yMGCTHO OTMGTHTb O^HO oSCTOHTGJIb- 
CTBo: K nepenjiGTaM pyKoniicGH b bhag (Jopaai^eB noAKJiGHBaJiHCb BHineAniHG na ynoTpeSjieiiHH tkahh, 


* OpnaMeHTaJiLHoe nocxpoeime apxHTeKTypiioro THna b bhag apim, BMeiiiaioiAefi ctojiCau SyKEeHnux ah^p, 
Tan HasMBaeMHx KanoHOB corjiacHH. 

** OpHaMeHTanbiioe noexpoenHe Bonpyr AH$pH-6yKBH, oxMe^aiomefi rjiaBy ii aGaaii xeKcxa. MapriiHajibHBie 
3 HaKH HBUHioxcfl cneAni|)HHecKoft ocodeHHocxbio apMAncmix pyKonHcefl. 


26 



cpeflii iiHx OHeHb MHoro o6pa3ri;OB apMHHCKHx naSnEHtix TKaneii, HHOr^a o^enb ^peBnnx ii BbicoKoro 
Ka^iecTBa*. 

npH HaHGCeHHH CTpO'ieK BHCbMa, npflMHX JIHHHH B XOpanaX H KpyrOB apOK H HHm6oB npHMeHH- 
jiHCb jiHHefiKH H ii,HpKyjib, KOTopue npou,apanbiBaJiH jierKHfi cjie^ b nepraMeHTe h 6yMare. 3aTeM 
xyAomHHK Hanocnji ot pyKH nypnypHoii KpacKoii (BopTan-KapMHp-apMflHCKafl KoineHHJib), MopenoH 
HJiH oxpoii ocHOBHoii KOHTyp KOMno3Hi;HH HJiH opnaMeHTa, a TaKJKe MecTa flJiH BOJiOTa, noKpLiBan 
3TH nOCJie^HHe KaKHM-JIH6o KJieiOmHM BemeCTBOM (COK HGCHOKa H japyrnx paCTGHHH, flllHHblH 6eJIOK), 
H 30JI0THJI JIHCTOBblM 30JI0T0M BblCOKOH npo6bI. BapeHOG 30JI0T0, TO GCTb npGBpamGHHOG B KpaCKy, KEK 
^aCTOG HBJIGHHG BCTpG^aGTCH TOJIbKO C KOHI^a XIII BGKa, paKblHG JKG Ha6jIK)aaJIOCb TOJIbKO B GflHHHH- 
Hbix cjiynanx. B flaJibHGHuiGM HanocnjiHCb ryaiiiGBHG KpacKH h o6pa6aTbiBa:iHCb cootbgtctbghho 
CTHjiio HanpaBJiGHHH, anoxH, niKOJibi iijih corjiacHO HHflHBHj5yajibHOMy BKycy n naBbiKy MacTGpa. 
ITomHMO BblCOKOrO Xy^OJKOCTBCHHOrO Ka^GCTBa, TGXHHHGCKHM MaCTGpCTBOM II 6jIGCKOM 0C06 gHH 0 OT- 
jiiiqajiHCb paCoTBi kiijihkhhckhx xy^^ojKHWKOB. 

PaSBHTHG KHHJKHOH JKHBOnUCH B ApMGHHH niJIO HGpaBHOMGpUO : CbIBaJIII nGpHOALI SoJIblBOrO 
npoi^BGTaHHfl BToro HCKyccTBa, 6biBajin II nGpnoAbi 0CJia6jiGHHfl. TcppHTopiiajibHOG nojiomGimG 
CTpaHbi Slijio TaKOBO, qTO apMHHCKOMy napoAy npHxoamiocb hjih OTCnBaTbcn ot hhosgmhhx cocgahhx 
H j^aJibHHx saxBaTqHKOB - IlGpcHH H PHMa, nosAHGG BH3aHTHH, TypoK, TaTap, HJIH B coK)3G c kgm-jih6o 
H 3 HHX paCTpaHHBaTb CBOH CHJIH B BOGHHLIX flGHCTBHHX. B CJIO?KHOH H 3anyTaHH0H CGTH 3THX BOGHHO- 
nOJIHTHHGCKHX C06bITHH ApMGHHH ^aJIGKO HG BCGFJ^a y^aBaJIOCb COXpaHHTb CaMOCTOHTGJIbHOCTb H 
BHCOKHH ypOBGHb KyJIbTypH. 

J^aTa caMHx panHHx naMHTHHKOB jkhbohhch - kohi^gbhx MHHnaTiop B^MHa^iiSHHCKoro GBan- 
TGJIHH H pH^^a CTGHOHHCGH OT V H VII BGKOB (KaCaX, TOKOp, JlM6aT, ApyH, TaJIHH) COBna^aGT CO BpG- 
MOIIGM OTHOCHTGJIbHOrO CHOKOHCTBHH HaxapapCKOH ApMGHHH, KOr^a a^MHHHCTpaTHBHO-KyJIbTypHblM 
I^GHTpOM 6bIJI 3 bHH. BtOT HGpHOA HpOAOJIJKaJICH ^O KOHI^a VII BGKa, TO GCTb ^0 SaBOGBaHHfl ApMGHHH 
apaCaMH. Hgcomhghho, hto KyjibTypnaH jKH3Hb b ncpnoj^ apaOcKoro thgth bcg jkg hg npGKpamajiacb 
COBCGM, XOTH naMHTHHKOB flO CGpGflHHH IX BGKa HG COXpaHHJiOCb. Bo BTOpOH HOJIOBHHG IX BGKa HpH 
0CJia6jiGHHH apaCcKoro xajin(J>aTa BarpaTH^H BOCCTaHOBHJin hohth nojinyio HGsaBHCHMOCTb ApMGHHH, 
H BpGMH HX Ii;apCTBOBaHHH ;[^0 HaniGCTBHfl TypOK-CGJIb^JKyKOB B CGpGJi;HHG XI BGKa CHHTaGTCH 3n0X0H 
paci^BGTa apMHHCKOH KyjibTypu. 

MHOrOHHCJIGHHHG HOHHTKH BHSaHTHH B 9T0T HGpHO^Ii HOpaSOTHTb CTpaHy 0C06gHH0 HG CKa3aJIHCb 
Iia CTHJIG KHH>KHOli JKHBOHHCH. B03HHKai0T 3aMGHaTGJIbHHG HaMHTHHKH apXHTGKTypH, CTGHH HGKO- 
TOpHX H3 HHX HOKpblBaiOTCH $pGCKaMH, COS^aiOTCH HCKJHOHHTGJIbHHG HaMHTHHKH KHHJKHOH JKHBO- 
HHCH. Pa3MGp pyKOHHCGH yBGJIHHHBHGTCH, Xy^OJKHHKH HaHHHaiOT ynOTpcSjIHTb J^IR JKHBOHHCH TOJIbKO 
oji;Hy CTopoHy jihcth ncpraMGHTa, BHpaSoTKa KOToporo coBopuiGHCTBycTCH. B pyKonncHx Tcncpb 
HJIJIIOCTpHpyGTCH 3HaHHTGJIbH0 SOJIblHGG KOJIHHGCTBO TGMHTHHGCKHX MHHHaTIOp, HTO COHpOBOJK^aGTCH 
C03;^aHHGM HOBHX HKOHOrpa^HHGCKHX CXGM. 

B CBH3n C aaKpGHJIGHHGM C OTOTO BpGMGHH H306paJKGHHH GBaHrGJIHCTa HGpGM erO TGKCTOM HaHH- 
iiacTCH opraHH3ai;HH sarjiaBiioro jihcth. IlGpBaH CTpoKa tgkctg na sarjiaBHOM jihctg o(Jopmjihgtch 
COJI blHOH SaCTaBKOH BBGpxy CTpaHHH;bI H OHGHb 60JIbm0H SarjiaBHOH 6yKB0H C HaXOJ^HmHMCH npii 
iiGil chmbojiom GBaHrGJIHCTa**. BapojKflaGTCH MaprHHaJibHbiH snaK, npHHHMaiomHH k KOHi^y XI BGKa 
B HGKOTOpbIX CJiynaHX OHGIIb pa3BHTbIG H OpHTHHaJIbHUG $OpMH. 


* Dpii nepBonaHaJibiioM hjih hobtophom nepenjieTenHH pyKonHcett b Hanajie h Koiipe KiinrH BiuHBajiHCb o^HH-jiBa 
jiHCTa H 3 KaK 0 H-HH 6 yAb pa 3 p 03 HeHH 0 H 6 ojiee apeBHeii pyKonncii. Bjiaro^apn atoMy npHciwy coxpaHHJiHCb ocraiKH 
naMHTHHKOB HCKJIIOHHTeJIbHOtt UCHHOCTH. 
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** MaTBefi - nejiOBeK, MapK - Jien, JlyKa - TeJieu;, Hoaim - opeJi. 



Ecjih nocjie Bcex nocJieAyion^HX HCTopH^ecKHx sjiOKJiioqeHHii anoxa BarpaTHAOB ocTaBHJia nan 

BHaHHTeJIbHOe KOJinneCTBO BHCOKOXy^OHteCTBeHHblX naMHTHHKOB, MOJKHO CeSe npe^CTaSHTb, KaKHM 
6ypHbiM, BaxBaTbiBaiomHM TBopnecTBOM oBHaMenoBaJiacb aTa anoxa. 

KyJIbTypHbIM, aaMHHIICTpaTHBHblM H TOprOBblM U.eHTpOM TOrO BpeMeHH HBJIHJICfl ropofli Ahh; 
Sojibinoe ana^eHne hmgjih MonacTHpH AxnaT ii CaiianH, 8 th Tpn nyHKTa o6’ieAHHaioTCH cTHJieM 
JIOpHHCKHX naMHTHHKOB, K KOTOpHM npHna^JIGHtaT EBaurGJIHG MorHH H flpyrHG pyKOHHCH. ^pGBHHM 
KyjIbTypHHM OHarOM 6 hJI TaKJKG MOnaCTHpb TaTGB B GiOHHKG; B HGM CBMOM H B nOABGAOMCTBGHHblX 
GMy MOHacTbipHx o6pa30Bajiacb ciOHHKCKafl niKOJia, k KOTopofi othochtch B^MnaflaHHCKOG GBan- 
TGJIHG 989 rOAa H pHfl Gro pGnJIHK BGCbMa HGpaBHOI^GHHOrO KaHGCTBa. TpGTbGii ninpOKOH oSjiaCTbK) 
HBJIHJICfl BacnypaKaH, HaBinnii rjiasHbiM o5pa30M naMHTiiHKH napoAHoro HanpaBJiGHHH. 

TaKOG 6 jIGCTHIHGG paaBHTHG 6 hJIO pG3KO npGpBaHO HaniGCTBHGM TypOK-CGJIbHHtyKOB, KOTOpHG 
B 1065-1080 roAax OKOHnaTGJibHO OBJia^GJin BCGit Apmghhgh. Thjkgjihg, MpaflHHG nocjiGflyiomHG no- 

JiyTOpa CTOJIGTHH B OCHOBHOM OblJIH 3anOJIHGHbI OCBoOoj^HTGJIbHblMH BOCCTaHHHMH H BOHHaMH, KOTOpbIG 

yBGHflajiHCb B caMOM HanajiG XIII bgkb (1203-1210 rr.) cbgpjkghhgm CGJibfljKyKCKoro rocnoHCTsa. Ha 

npOTHJKGHHH BTHX HOJiyTOpa CTOJIGTHH 3aMGpJIO apXHTGKTypHOG CTpOHTGJIbCTBO, HaMHTHHKH KHHH?HOH 
HiHBOHHCH HaCHHTHBaiOTCH GAHHIIHaMH. 

B XOflG HaJIbHGHIHHX HCTOpHHGCKHX COGhTHH B ApMGHHH BbIHBHHyJIHCb HOBHG npaBHIflHG CHJIbl 
B JIHHG SaxapiIHOB - rpyOHHCKHX BOGHanaJIbHIIKOB H BGJIBMOJK, apMHH no npOHCXO?KHGHHIO. npaBJTGHHG 
HX oanaMGHOBajiocb hobhm noH'tSMOM KyjibTypbi b Apmghhh, BOCCTanoBJiGHHGM ropo^a Ahh. IlbiniHbiH 
paCHBGT KHHJKHOH JKHBOHHCH HMGJI MGCTO HG TOJIbKO HB TGppHTOpHH KOpGHHOH ApMGHHH, HO H B Kh- 
JIHKHiiCKOM apMHHCKOM TOCyHapCTBG. 

Sa^GpJKaHHOG, HO HG OCTBHOBJIGHHOG pa3BHTHG apMHHCKOH KyJIbTypH, HpOAOJIJKaflCb HOCJIG 
0CB0605KAeHHH CTpBHbl OT HH03GMHOrO lira, COBHBJIO C TGMH oSlflGCTBGHHHMH H HHGOJIOrHHGCKHMII 
CHBHraMH, KOTOpbIG HOTpHCBJIH yCTOH BCGX CTOpOH JKH3HH HG B OHHOH TOJIbKO ApMGHHH. 8 tII KOJIG- 
6aHHH oSpaaOBBJIH anaflHTGJIbHblG H MHOrOHHCJIGHHbIG TpGIHHHH B apMHHCKOM (J)G0flaJin3Me, H B OTH 
TpGIHHHbl npOHHK H3BHG HpGHHpHHMHHBHH HGJIOBGK HOBOrO THHa, HG JKGJiaBIHHH MIipiITbCH C TGM 
y3KHM MHpOM HOHHTHH, npGHCTBBJIGHHH H ^BKTOB, B KOTOpOM OH JKHJI paHblHG B OCHOBHOM MGJKfly 
flGpKOBbK), BJiaCTblO H CBOHMH COCGHHMH. 

BOHHbl C HX nOCJIGflCTBHHMH H HOBOG MHp0B033pGHHG CMGJIH CO CflGHLI npGHCTaBHTGJIbHOrO, BJiaCT- 
Horo 3aKa3HHKa napa^Hbix pyKOnncGH, a tbk kbk HCKyccTBO yKpaniGHHH khhfh hg mofjio iiCHGBiiyTb, 
OHO CTaJIO pa3BHBaTbCH C TGMH H3MGHGHHHMH, KOTOpbIG COOTBGTCTBOBBJIH MHpOnOHHMBHHH) HOBOFO 
3aKa3HHKa. A BTO OhJIH B 6oJIbinHHCTBG ropOJKBHG, HGMHOrOHHCJIGHHbIG HpGACTaBHTGJIH yflejlGBHIHX H 
oOgHHGBUIHX KHfl?KGCKHX pO^OB H CBMblG SorBTHG H BHBTHUG B TO BpGMH BBKaBHHKH - MOHaCTHpH H 
npGflCTaBHTGJIH BblCHIGrO HyXOBGHCTBB. BtOFO 3aKa3HHKa BCG OoJIblHG HBHHHaiOT HpUBJIGKaTb HBJIGHIIH 
HGJIOBGHGCKOii JKH3HH H ^^GHTGJIbHOCTH; HOOTOMy B HBHHOM KpyrG MHHHBTIOp MM nOAHBC HaXOAHM 
HHCTO ?KaHpOBMG, CmTOBHG CHGHKH; CBMa TpaKTOBKa GBBHrGJIbCKHX CHGH HpIIoSpGTaGT OhTOBOH 
XapBKTGp.* 

MHTGpGCHO, HTO B BTHX pyKOHHCflX ^Ba HanpBBJIGHHH, rOCHOHCTBOBaBHIHG B HpGHHHyiHGH apMHH¬ 
CKOH MHHHaTiopG - apHCTOKpaTHHGCKOG H HBpoflHOG, oShGAHHAioTCH HJiH saiiMCTByioT flpyr y Apyra 
OTAGJibHHG ajiGMGHTbi. PyKOHHCH yMGHbHiaioTCH B pa3MGpax; npoAOJHKaGTCfl pBSBHTHG 3arJiaBHoro 
JIHCTa - Ha HGM nOHBJlHGTCH OOKOBaH aaCTBBKa B BHAC KpGCTa Ha nOCTBMGHTG, KOTOpMH, nOCTGHGHHO 
paspaCTancb b OojibinoH opnaMGHTajibHHH mothb, hoath norjiomaGT kpgct; chmboji GBanrcjiHCTa, 


* IIoKaaaTejibHO noHBJieHne noprpeTa, ocoSemio b Khjihkhh, mto CBHsaiio c npoSyflHBUiHMca HHTepecoM xyAOW- 
HHKa K ncHxoJiorHHecKOMy na^ajiy. 
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conpoBOJKflaiomHH sarjiaBHyio 6yKBy, cnepBa OT^ejiHeTCH ot nee, nosjKe, ocoSenno b Khjihkhii, 
BTHrHBaeTCH B 6yKBy. 

B 1220 rofly MOHrojiBCKne BoncKa BToprjincb BBaKaBKaate, a b 1243 ro^y bch ApMeHHH 6HJiayjKe 
aaxBaqena MonrojiaMH. Ha^ajicn nepHo;^ nojiHTHHecKoro h coi^najiBHoro OecnpaBHH, HeSHBajioii 
aKOHOMHHecKOH paapyxH, h tojibko HayMHTejibnan cHjia napo^Horo Ayxa npHBejia k Tony, hto cpe^H 
BCHKHX HpyrHX piOCTH?KeHHH Hapoj^Horo TBopaecTBa yme b KOHUie XIII Bena nneioTCfl AaTHpoBanHue 
naMHTHHKH KHHffiHOfi H^HBonHCH, a c cepeffHHH XIV BGKa B BacnypaKane noHBJiflioTCfl xy^OH^nnKH, 
H 3 BecTHbie noHMeHHO MonacTbipcKHe luKOJiti-MacTepcKHe, KaK b Bjiaasope, BopoTanoBaHKe, TaTeae 
H flp., coBAaBaBinne MHoro^HCJieHHHe HJijnocTpnpoBaHHHe pyKonncH. 

OcHOBHHMH qepTaMH BancKHx HJiH BacnypaKaHCKHX pyKonnceii HBJiaioTcfl ycHJienHe ^epT 
napOAHoro HanpasjieHHH, o^Hmenne hx ot npHBHeceHHii h 3 apyroro HanpaBJieHHH, BOCCTanoBJiGHHe 
MHornx HKOHorpa$HHecKHx cxein, cjieACTBHeM nero HBHjiocb oOhjihg MHHnaTiop 6 g 3 $OHa h o6cTa- 
HOBKH, HCnOJIHGHHHX B rpa({)HHGCKH-aKBapGJIbHOM HpHGMG, CpaBHHTGJIbHO HG OHGHb oOhJIBHOG npw- 
MGHGHHG OpuaMGHTa H KGK HOBUIGCTBO - BHpTy03Hafl OpHaMGHTaJIbHaH CTHJIHSai^HH CKJiaflOK OAOJK^ 
H cjiojKHbiii MaprHHajibHbifi 3HaK (khjihkhhckhh b ochobg, ho rpa^HBGCKH HcnoJiHGHHHH, c o6hjihgm 

HTHU; H JKHBOTHHX, BKJHOHGHHblX B paCTHTGJIbHHH OpHaMGHT). 

B KOHi^G XI BGKa B loro-BOCTOHHOM ypjiy Majiofi Abhh c BbixoAOM Ha OopGra 3a:iHBa AjiGKcan- 

PipGTTa GpG;^H3GMH0r0 MOpfl 06pa30BaJI0Cb KhJIHKHHCKOG apMHHCKOG rOCy^apCTBO. OcHOBaTGJIH Gro - 
BbIXOAi;H HB KOpGHHOH ApMGHHH,6GmaBmHG OT THGTa SaXBaTHHKOB, HOCGJIHJIHCb HG TGppHTOpHH, HQKJIK)- 
HHTGJibHO y^^aHHO pacHOJiojKGHHOH Ha ToproBOM HyTH MGJKfly BocTOKOM HSana^oM B XII H XIII BGKaX. 
Tloa ynpaBJIGHHGM TpGX CHOCOChHX H AGHTGJIbHblX rOCyAapGH - JiGBOHa II, FGTyMa I H JiGBOHa III, c 
1187-1289 rr. i^apcTBOBaBUinx HGnocpGflCTBGHHO o^hh 3a ^pyrnM, Khjihkhh qpGBBHHaHHO pacniHpnjia 
CBOH rpaHHi^bi, o6oraTHJiacb b ochobhom 3a chgt TpananTHOfi ToproBJin ii co3AaJia cboio KyjibTypy, 
KOTOpafl B KHHJKHOii H?HBOnHCH CJIOJKHJiaCb OHGHb BHpaBHTGJIbHO. 

^ B TMCHHGJIGTHGH HCTOpHH apMHHCKOH KHHJKHOH mHBOHHCH KHJIHKHHCKaH MHHHaTIOpa SaHHMaGT 

COBGpniGHHO OCo6oG MGCTO. HlIKOrAa H HnrAG 60 JIbmG HG nattAGM MH B apMHHCKOM HCKyCCTBG TaKHX 
HHHIHHX AGKOpaTHBHblX OpnaMGHTaJIbHHX yKpaniGHHft, TaKOrO OjIGCKa flpKHX, HO CrapMOHHpOBaHHHX 
H SjiarOpOAHHX KpaCOK, TaKOft H3bICKaHHOCTH H BHpTyOBHOCTH, TaKOFO COBGpHIGHCTBa BO BJiaASHKH 
HJiaCTHKOH HGJIOBGHGCKHX TGJI H TaKOH oOu^GH HapHAHOCTH pyKOHHCGH, KaK B KhJIHKHH XII-XIII BB. 

, HaHHHafl c TaK nasHBaGMoro TioSnHrGHCKoro GBanrGJiHH 1113 r. h na hpothjkghhh AByx c 

jihihhhm bgkob b Khjihkhh coBAaGTcn 6ojibiuoG kojihhgctbo xyAOJKGCTBGHHHx pyKonncGii, jiynniHG h3 
KOTOpblX OTHOCHTCH K 70-80-bIM TOAGM XIII BGKa. 

PyKOHHCb B Khjihkhh hmgjig hg tojibko h asjkg hg ctojibko AGpKOBHO-cjiyjKGOnoG HaanaHGHHG, 
CKOJibKO npGAHasHaHaJiacb ajih jihhhhx 6h6jihotgk. McnojiHHJiHCb dth pyKonncn b MonacTHpax 
no 3aKa3aM hjighob AapcKOii cgmbh, KpynHHX (Jgoagjiob, rocyAapcTBGHHbix aghtojigh h oOhjibho 
yKpamajiHCb MHHnaTiopaMH. B 3th MHHHaTiopbi, rjiyOoKO cbgtckhg no Ayxy, nponHKaiOT nopTbi, 
OTpaJKaioiAHG 6biT npHABopnoro oSiAGCTBa, Gro aauHTHH h pasBJiGHGHHH. B npGAGJiax gahhofo cthjih 
KHJIHKHHCKOH MHHHaTIOpbl MOPyT 6uTh OTMGHGHbl HGKOTOpHG PpyHOH pyKOnHCGH COOTBGTCTBGHHO 
MOnaCTHpHM, TAG OHH HCnOJIHHJIHCb. 

Khjihkhh paBBHBaGT AaJibniG ii BaBGpmaGT HaaaTOG KHHmnOH jKHBonHCbio KopGnnon ApMGHHii 
o$opMJiGHHG y6opa pyKonncH. B Khjihkhh aaKonaGna oprannBaAHH aarjiannoro jihcth, to gctb npH- 

BGAGHO B HOJIHOG KOMHOBHAHOHHOG GAHHCTBO H paBHOBGCHG BGpXHHH H SOKOBafl BGCTaBKH H 6yKBH - 
OCHOBHAH OojibHiafl H ApyrHG 6ojigg mgjikhg 3arjiaBHHG 6yKBH. Oon h mhothg astajih yKpaniGHHH 
nOKpHBaiOTCfl 30JI0T0M, CKJiaAKH OABJKA HHOPAa npOpHCOBHBaiOTCH 30JI0THMH UITpHXaMH; npHMG- 
HHIOTCH paSJIHHHHG CHOCOSbl 30JI0HGHHH, H3 KOTOpHX HAhSoJIGG KpACHBUM 6bIJI pGJIbG^HHH, npHAAIO- 

29 lAHH oco6yio aghhoctb h Sjigck JKHBOHHcnoMy yOopy KnnrH. 
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XopaHtI oSoraTHJIHCb HStlCKaHHUM H pa3H006pa3HHM paCTMTeJILHbIM H reOMeTpnqeCKHM op- 
HaMCHTOM, ^^H30^^aMH H8 HOBOFO H BeTXOFO SaseTOB, a TaKH^e OXOTHHqbHMH, TeaTpaJIbHbIMH H I^HpKO- 
BbiMH ci^enaMH h ^nrypaMH mnaoTHbix h hthi^, npHHGM nocjieaHHe - b ocoSghhom h3o6hjihh; BGpo- 
HTHO, OBGHb HGMHOrHG nGpHaTHG KhJIHKHH OCTaJlHCb oSOH^GHHblMH Ha CTpaHHI^aX KHJIHKHHCKHX 
GBanrGJiHH. 

3aBGpmaGTCH TaKHtG h pa3BHTHG MaprHHajibHoro 3HaKa: HG6ojibmoG kojibi^o c ]HH(j)poH-6yKBOtt 
BHyTpH, yKpaniGHHOG HG3aTGHJIHBHM, HO HGHOBTOpHlOn^HMCH paCTHTGJIbHHM OpHaMGHTOM, HpGBpa- 
maGTCH B CJIOJKHOG, HO 60 JIbmGH HaCTH CHMMGTpHHHOG HOCTpOGHHG. GtOJIB >KG oSHJIbHO yKpaUiaiOTCfl 
OpHaMGHTOM H o6paMJIGHHH TGMaTHHGCKHX MHHHaTIOp. 

TaKHM o6pa30M, BCG KOMHOGHUIHOHHOG HOCTpOGHHG pyKOHHCH HOJiyHaGT B KhJIHKHH CBOG 3aKOH- 
HGHHOG BbipaHiGHHG. 

HaH6ojibmHM mhpobo33Pghhgckhm ^octhjkghhgm khjihkhhckoh jkhbohhch cjiG^yGT npnsHaTb 

GG HOBOG OTHOUIGHHG K HGJIOBGKy, HG 06 bIHH 0 G CpG^^HGBGKOBOFO HCKyCCTBa CTpGMJIGHHG yBHflGTb H 

nGpG^i;aTb B HGM MHAMBH^yaJIbHOCTb. J],GflTGJlbHOCTb HGKOTOpbIX XyflOJKHHKOB H CpGflH HHX B HGpByiO 
OHGpG/^b Topoca PoCJIHHa MO>KHO paCI^GHHBaTb KaK OnpG^GJlGHHblG HiarH ^pG/^pGHGCCaHCa. 

B XVI-XVII BB. ApMGHHfl CTajia o6'bGKTOM 6opb6bI MG?Kfly Typi^HGH H MpaHOM, HTO OKOH- 
qaTGJIbHO o6GCKpOBHJIO GG 3K0H0MHHGCKyH) ,H oSmGCTBGHHyiO ?KH3Hb. BaMHpaGT H KyJIbTypHOG pa3- 
BHTHG CTpaHbl. CoxpaHHBUIHGCH OT XVI B. pyKOHHCH 06biqH0 HG 6oraTH MHHHaTIOpaMH, HaU^G OHH 
yKpaniGHbi jiHuib xopanaMH h MaprHHajibHbiMH 3HaKaMH h ^OBOJibHO Ofl;HOo6pa3Hbi no cthjiio - no 
SOJIbniGH naCTH rpa(j)HHGCKOMy, nO^I^BGHGHHOMy OAHOH-^^ByMH KpaCKaMH. 

Ho B KOHKG XVI -HanaJIG XVII BB. B CBHBH C HGKOTOpblM aKOHOMHHGCKHM nOflbGMOM BOBHIIKaCT 
Tan HasbiBaGMan 9p3GpyMCKaH niKOJia, c KOTOpoit CBAGano tbophgctbo o^^Horo h 3 saMGnaTGJibHbix 
xyAoiKHHKOB apMHHCKOH KHHJKHOH jKHBonHCH KOHn,a XVI - Hanajia XVII BB. AKona 3jKyraGn,n. 

EmG B HanaJIG XVIII B. H ^aJKG n03H?6 BCTpOnaiOTCH GAHHHHHblG naMHTHHKH, HCnOJIHGHHblG KaK 
flaHb BGJiHKOMy nponiJioMy. 

Ho HCKJIIOHHTGJIbHOMy CB0G06pa3HK), npOHHKHOBGHHOCTH H TBOpHGCKOMy rOpGHHH), HO KpaCOTG 
H pHTMy K0M^03H^H0HHbIX H OpHaMGHTaJIbHHX nOCTpOGHHH, HO HHCTOTG H rapMOHHH KpaCOK, a TaK/KG 
no SjIGCKy TGXHHHGCKOrO MaCTGpCTBa apMHHCKafl KHHJKHan H^HBOnHCb 3aHHMaGT CBOG OCo6oe MGCTO 
B MHpOBOii COKpOBHmHHI^G HCKyCCTB. 


JI. flyPHOBO 



a Miniature forme I’essentiel de I’art pictural de I’Armenie medievale. 

Les invasions etrangeres qui ravagerent I’Armenie au cours des siecles causerent la perte d’inestima- 
bles valeurs artistiques et culturelles du Moyen Age, dont des manuscrits en fort grand nombre. La collec¬ 
tion des manuscrits conserves est neanmoins representative de I’Art du livre armenien, de la Miniature et 
de rOrnementation. 

II existe actuellement dans le monde entier environ 25.000 manuscrits armeniens. Le Matenadaran*, 
bibliotheque fondee, d’apres le temoignage de I’historien Lazare de Pharbe, au V** siecle, au Patriarcat d’Etch- 
miadzin, en detient plus de 10.000. Cette collection, la plus importante de toutes, a pour un tiers de manuscrits 
illustres, manuscrits de caractere religieux principalement (evangiles, lectionnaires, etc.) sans que ces derniers 
concernent pleinement et egalement toutes les etapes du developpement de I’Art du livre. 

Les origines de la Miniature armenienne remontent fort loin et les premieres productions picturales - 
cedes de I’epoque suivant immediatement la creation de 1’alphabet armenien (405 de notre ere) - nous sont 
inconnues. Les sources litteraires nous renseignent sur I’existence au VIP siecle de I’ecole de peinture de 
Kamsarakan dont nous ne possedons aucune oeuvre. La plus ancienne miniature provient approximativement 
du VIP siecle (L. A. Dournovo), tandis que le premier manuscrit date qui nous soit parvenu est I’Evangile dit 
Lazarev de 887. La Miniature des IX^-XIP siecles est rare au Matenadaran comme ailleurs. En revanche, les 
siecles ulterieurs nous en offrent abondamment. 

Le Matenadaran qui se distingue par la richesse de sa collection est aussi remarquable par les manus¬ 
crits enlumines celebres qu’il renferme. Outre I’Evangile d’Etchmiadzin (989), le Matenadaran possede des 
monuments d’art admirables, comme I’Evangile de 1038,1’Evangile de Moghni (milieu du XP siecle), I’Evan- 
gile de Haghbat (1211), I’Evangile de T’argmantchats (1232) et d’autres manuscrits executes en Armenie 
cilicienne dans la seconde moitie du XIIP siecle, comme le Lectionnaire de 1286 du roi Het’oum II, chef- 
d’oeuvre du genre, etc. 

Un premier album leur fut dedie en 1952 (La Miniature armenienne ancienne. Editions d’Etat d’Armenie) 
qui, sans chercher a epuiser le sujet, retra 9 ait assez fidMement revolution de ce domaine de Fart en Armenie. 

Les manuscrits illustres du Matenadaran susciterent I’interet des savants des la fin du siecle dernier. 
En 1882, I’archeologue A. S. Ouvarov fit paraitre un article intitule La Bibliotheque d’Etchmiadzin (Trudy 
Arkheologicheskogo S’ezda, Moscou) consacre a la description de 35 manuscrits armeniens dont I’Evangile 
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* Institut d’etude des manuscrits anciens a Erevan dedie a Mesrop Machtots, createur de I’alphabet armenien 






d’Etchmiadziii de 989, devenu celebre par ailleurs. Grace aux miniatures placees au debut et a la fin dn ma- 
nuscrit, ce dernier fit bientot I’objet de nombreuses et importantes etudes et fut publie en fac-simile par 
Frederic Macler (Paris, 1920). Ce sont encore les travaux de grande valeur de Gareguine Hovsepian, eminent 
specialiste de la culture medievale armenienne. Les manuscrits armeniens et, en premier lieu, les manuscrits 
de Cilicie ont trouve place egalement dans Touvrage de V. N. Lazarev: Histoire de la peinture byzantine 
(1947). 

Malgre toute leur importance, ces recherches ne portkent jamais sur plus d’un manuscrit ou groupe de 
manuscrits a la fois. La Miniature de I’Armenie ancienne (1939) de A. N. Svirine nous fut une premike retro¬ 
spective de I’Art du livre s’inspirant des tresors du Matenadaran. Les manuscrits y furent classes par ordre 
cbronologique et groupes en ecoles distinctes. L’ouvrage intitule Armenia and the Byzantine Empire (1947) 
de S. Der-Nersessian (U.S.A.), membre etranger de I’Academie des Sciences dela E.S.S. d'Armenie, adopta 
de plus vastes proportions en meme temps qu’il abordait plusieurs domaines en d4veloppant, parallMement a la 
miniature, le theme de 1’architecture, de la sculpture et de la peinture monumentale. L. A, Doumovo apporta, 
quant a elle, une nouvelle et appreciable contribution a 1’etude de Tart medieval et notamment de I’Art du livre 
armenien. Specialiste de la peinture russe ancienne, L. A. Dournovo se voua a Tart medieval armenien des 1937, 
date a laquelle elle s’kablit en Armenie Sovietique. Ses travaux resument de longues annees de recherches. On 
lui doit la Miniature armenienne ancienne que nous avons deja mentionnee et qui est un album de 60 planches 
tirees des plus beaux manuscrits du Matenadaran. On ne'saurait trop souligner Timportance de cette publication 
qui, pour la premiere fois, en couleurs et dans une large perspective, mit a portee de notre connaissance les tresors 
d’art splendides du peuple armenien. L’auteur y brosse un clair tableau de Thistoire de 1’Art du livre en Arme¬ 
nie qu’elle enrichit de notices explicatives accompagnant les reproductions des miniatures aussi minutieusement 
choisies qu’elles nous sont r^velees dans toutes leurs particularites nationales. Le grand merite de L. A. Dour¬ 
novo fut d’avoir procede a une^savante classification des miniatures armeniennes en tenant compte des ecoles 
regionales distinctes dont I’existence au Moyen Age fut conditionnee par le morcellement territorial du pays, 
et de deux grands groupes stylistiques representant. Tun, le genre academique, I’autre, le genre populaire, lon- 
guement elabores au cours des sikles et repondant respectivement aux exigences de la noblesse et a celles des 
couches inferieures, democratiques de la societe. Un don d’observation pousse joint a des capacites de cher- 
cheur, un style laconique et image, favoriskent chez L. A. Dournovo la mise en valeur d’une immense culture. 

La Miniature armenienne ancienne fut vite epuisee. Un nouvel album (Miniatures armeniennes) fut 
publie aux Editions Cercle d’Art a Paris en 1960 avec 75 planches de la collection du Matenadaran et textes de 
L. A. Doumovo. II fut reproduit un an plus tard en anglais par FUniversite de Harvard. 

L’edition presente, renovee etcompletee, des Miniatures Armkiennesavaiteteprojeteeduvivant meme 
de L. A. Dournovo, prematurement decedee en 1963. Le nombre des planches a ete augmente jusqu’a 75 tout 
en ne conservant que 35 reproductions de Fedition precedente; les 40 autres sont publiees pour la premiere fois. 
On y voit egalement les photographies de deux precieuses reliures de manuscrits: celle de FEvangile d’Etch- 
miadzin (989), un diptyque en ivoire sculpte datant du VI® siecle et celle d’un evangile cilicien (Matenadaran, 
ms. n® 7690) execute en 1255 en argent dore et employant la ciselure repoussee. Les oeuvres de toreutique nous 
sont parvenues de fa 9 on tres inegale. Le Haut Moyen Age est moins bien represente que les periodes plus avan- 
cees. La reliure de 1255, en Foccurence, temoigne d’un reel developpement des arts mineurs en Armenie que 
viennent encore confirmer les sources litteraires. 

La preface et une grande partie des notices explicatives appartiennent a L. A. Dournovo et sont emprun- 
tees a Fedition frangaise des Miniatures Armeniennes (Editions Cercle d’Art). 
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J ous les peuples ont employe le dessin et la peinture dans leurs premiers manuscrits afin de les orner ou 
^ d’en rendre le texte plus clair. Souvent meme la peinture a contribue a la formation de I’alphabet. Ce fut 
le cas du peuple armenien dont I’alphabet fut cree en 405 par Mesrop Machtots. Le desir des Armeniens d’avoir 
des livres ecrits dans leur langue et non plus en grec ou en syriaque fut tel, qu’au siecle on traduisit et Ton 
ecrivit de nombreux livres religieux, historiques ou scientifiques. L’enluminure de ces manuscrits fut executee 
d’une part sous I’influence de I’art chretien venu de Syrie ou existaient depuis le VI^ siecle des manuscrits 
illustres (Evangile de Kaboula de 586) et d’autre part sous I’influence des peintures morales armeniennes du 
VII® siecle (Lmbat, Aroudj). Ces peintures morales prouvent I’existence de traditions artistiques autonomes 
en Armenie. On peut le constater en admirant les cbapiteaux de la basilique de K’asakh (V® siecle), ornes de 
motifs inspires de I’art pictural d’Ourartou et des monuments de la culture hellenique d’Armenie (bas-reliefs et 
mosaique de Garni). 

L’evangile dit Lazarev (887), conserve au Matenadaran, est le premier manuscrit armenien date qui nous 
soit parvenu. Nous ne connaitrons sans doute pas le tout premier manuscrit armenien, mais nous possedons des 
oeuvres anterieures a Fevangile dit Lazarev: ce sont les derniers feuillets du celebre evangile d’Etchmiadzin 
(989), quatre miniatures representant respectivement FAnnonciation de la Vierge Marie, FAnnonciation de 
Zak’aria, FAdoration des Mages et la Crucifixion. On a conteste que ces premieres oeuvres soient purement 
armeniennes, F Armenie n’ayant pas eu longtemps de structure politique et economique propre. Mais les recher- 
ches de ces vingt dernieres annees dans le domaine de la ceramique, de la peinture murale, de la sculpture ont 
prouve que le niveau artistique du pays etait a cette epoque fort eleve. L’authenticite des oeuvres plus tardives 
est par centre incontestable, leur valeur artistique en est la meilleure preuve. 

Les miniatures de la fin du manuscrit d’Etcbmiadzin qui datent du VI® siecle et precedent la peinture de 
Lmbat et d’Aroudj sont trop parfaites pour ne pas etre le fruit d’une tradition. Aussi peut-on sans risques fixer 
le debut de Fart de la miniature armenienne vers les V®-VI® siecles. Si Fon considere que Fart de la miniature 
a disparu a peu pres completement en Armenie au debut du XIX® siecle, on peut affirmer qu’elle aura ete floris- 
sante pendant pres de treize siecles, presque sans interruption, les temps d’arret ou deralentissement etant mar¬ 
ques par des periodes exceptionnellement troubles, dues a des causes exterieures a FArmenie. Le nombre des 
manuscrits illustres est particulierement grand qui se distinguent par leur qualite et leur originalite. 

La grande majorite des manuscrits a miniatures est constituee par des evangiles. Les bibles sont plus 
rares et plus encore les lectionnaires, bymnaires et recueil d’homelies. Mis a part les portraits, la premiere minia¬ 
ture profane connue represente la bataille d’Avarair (451) qui se trouve dans FHymnaire de 1482. On rencontre 





des portraits a partir du XP siecle, mais toujours dans les bibles et les evangiles, Les manuscrits entierement 
profanes n’apparaissent qu’au XV® siecle et restent d’ailleurs tres rares. Si Tevangile est le texte le plus fre- 
quemment illustr^, c’est qu’il etait le plus iu, les travaux historiques et scientifiques etant reserves a une mino- 
rite de savants et de specialistes. 

II est interessant de voir comment les peintres reussissent a eviter Fecueil de la monotonie malgre un 
nombre de sujets evidemment reduit. Certaines miniatures sont devrais chefs-d’oeuvre pleins depoesie comme, 
par exemple, I’Annonciation ou I’evangeliste Jean dictant 1’Apocalypse a Prochoros dans Tile de Pathmos. A 
part les evenements principaux de I’evangile, les artistes ont ete inspires par d’autres evenements moins impor- 
tants qu’ils representaient partiellement (notamment les miracles, les guerisons et les paraboles) dans les mar¬ 
ges et sous un format plus reduit. 

Les peintres aimaient particulierement le domaine inepuisable des motifs ornementaux inspires soit par 
des formes g^ometriques, soit le plus souvent par des formes vegetales ou animales plus on moins realistes. Ces 
dernieres semblent remonter en partie aux sources paiennes (culte du soleil, de I’eau, de la grand’mere, du dieu 
mourant et ressuscitant, de la fecondite, de I’arbre de vie, etc.). Remarquons que la stylisation n’intervient 
vraiment que pour les vegetaux; les etres vivants, oiseaux et autres animaux qui n’entrent jamais dans le 
schema principal qui ne leur sert que de fond et dont ils sont comme soutenus, bien que stylises eux aussi, 
restent toujours reconnaissables. La seule exception est celle des animaux symboliques des quatre evangelistes, 
dans les pages de titre et les grandes majuscules de chacun des textes des evangiles. L’ornementation a aussi 
recours parfois a des personnages ou a des scenes diverses qui jouissent deja de I’accueil favorable du public. 
On representait non plus des scenes religieuses ou symboliques, mais des scenes de la vie courante ou 
ayant trait a la chasse et surtout au theatre et au cirque, eu egard a I’importance de ces derniers dans 
la vie sociale. On pent aussi observer beaucoup de details qui permettent de connaitre I’epoque ou ils furent 
executes: portraits de commanditaires ou autoportraits, costumes, meubles, vases, ecritoires, instruments de 
musique, etc. 

L’Armenie qui puisa les principes de la nouvelle religion chretienne en Syrie semblait devoir s’en inspirer 
dans la representation iconographique, bien que celle-ci n’y fut point encore tout a fait formee, comme elle 
pouvait le faire en Palestine, a Rome et en Egypte, pays depuis peu convertis. Les notions prechretiennes 
n’allerent pas sans influencer ce mouvement et creer une certaine confusion que devait dissiper une recherche 
iconographique armenienne autonome et originate, ce que I’Armenie entreprit de bonne heure sans rompre avec 
I’iconographie commune, mais aussi sans crainte d’y deroger ou d’y apporter des innovations sensibles. C’est le 
cas pour I’iconographie des miniatures a sujets et aussi pour celle des motifs ornementaux, bien que jusqu’au 
XI® siecle ces motifs soient pour la plupart communs a tons les pays chretiens de la Mediterranee et du Proche- 
Orient. Les motifs armeniens ont une forte individualite qui ne disparaitra pas, mais qui, au contraire, s’enri- 
chira d’apports successifs. Ainsi, I’influence de Byzance meme n’a pas reussi a transformer profondement I’art 
des miniatures armeniennes. Seuls quelques details furent retenus par les artistes armeniens, les uns assimiles 
et transmis a leurs successeurs, les autres utilises ime seule fois sans subir de transformation et ne se justifiant 
que du choix porte sur eux par un peintre ou par une ecole. Les details iconographiques des miniatures a sujets 
et de I’ornementation se sont peu a peu effaces a I’avantage des nouvelles formes en apparition. Certains details 
reapparaissent a quelques siecles de distance, mais c’est toujours une renaissance ephemere. Les details vrai¬ 
ment assimiles sont par contre tres resistants. Malgre des transformations nombreuses on retrouve toujours les 
themes byzantins de la vigne, de la guirlande de feuilles, de la palmette, du meandre, du disque, de I’arc-en-ciel 
et de la feuille d’acanthe. Ainsi, certains motifs utilises dans la scene de la riviere de I’Evangile de la Reine 
Mlk’e (902) et ceux qui le sont dans I’Evangile de Moghni (milieu du XI® siecle), se rattachent de toute evidence 
au style d’Alexandrie, bien que la civilisation alexandrine se soit a cette date depuis longtemps eteinte. 

Des influences melees du paganisms ancien et de I’hellenisme n’est sorti qu’un aspect de I’art armenien, 
plus particulierement inspire de I’ideologie chretienne. Pour comprendre revolution de I’art armenien, il faut 
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retenir ce fait. La comparaison de diverses miniatures executees au cours des siecles permet de degager cer- 
taines constantes qui sont I’essence meme de cet art: construction simple des miniatures a sujets, schema de- 
pouille des motifs ornementaux, caractere monumental des compositions, gamme de couleurs reduite mais 
variable et expressive, et enfin, caractere tres decoratif de toutes ces oeuvres. 

Une analyse plus poussee permet de distinguer, au-dela des caracteres communs, deux tendances opposees 
qui refletent deux milieux differents. Cela est plus sensible quand les oeuvres sont peintes a la meme epoque: 
par exemple, I’Evangile de 986 et celui d’Etchmiadzin (989), I’Evangile de 1038 et celui de Moghni (milieu du 
XF siecle), I’Evangile de 1224 et celui de T’argmantchats (1232), I’Evangile de 1332 enfin, du groupe de manus- 
crits de la region de Van ou plus exactement de Vaspourakan, et celui du peintre T’oros Taronetsi de Gladsor 
(1323). 

Voici les caracteres de la premiere tendance: laconisme que traduit le nombre restreint des personnages, 
absence de fond, d’architecture, de paysages, d’objets usuels; gamme de couleurs reduite et sans or; des gestes 
et des visages expressifs soulignant encore plus, dans le rythme general de la composition, 1’importance du 
sujet; des motifs ornementaux simples qui ne sont pas plus abondants quand le manuscrit est depourvu de 
miniatures a sujets; des materiaux a bon marche. Les moines, auteurs de ces miniatures, n’avaient pas une 
grande culture artistique, mais la spontaneite de leur peinture plaisait aux simples gens au milieu desquels ils 
vivaient et travaillaient. 

La deuxieme tendance, qui concerne des manuscrits somptueux comme I’Evangile d’Etchmiadzin, I’Evan- 
gile de Moghni, les manuscrits de Cilicie et d’autres, contraste nettement avec la precedente, Les habits, les 
ornements, les details et surtout les visages dignes et sereins des personnages nombreux sont peints avec soin, 
les mouvements sont elegants; le fond, architecture ou paysage, est travaille, les motifs ornementaux (oiseaux 
et animaux) sont bien developpes, la peinture est epaisse et For frequemment utihse. Cette technique est le 
propre des peintres ayant regu une formation academique dans un grand monastere dont la biblioth^ue 
possedait, outre des manuscrits armeniens, des oeuvres syriennes, grecques et latines. Les commanditaires de 
ces manuscrits etaient des personnalites civiles ou religieuses capables, non seulement de payer des materiaux 
couteux et un travail necessairement lent, mais aussi de contribuer a la formation de peintres nouveaux. 

En general, ces deux tendances se sont developpees parallelement. Cependant on pent citer au moins un 
cas, FEvangile deHaghbat (1211), ou eUes se sont fondues pour un temps. Apartir du XIII® siecle, les emprunts 
d’une tendance a Fautre deviennent plus frequents. 

Jusqu’au XI® siecle les oeuvres qui nous sont parvenues sont rares, d’oii Fimpossibilite d’un classement 
par ecoles. Ce classement ne se fait done d’habitude qu’a partir des XII® et XIII® siecles. Les grands monasteres 
ont joue un role important dans la formation des diverses ecoles. Les precedes qui s’y decouvraient se repan- 
daient rapidement dans toute la region. Pour plus de clarte, les noms des ecoles sont ceux de la region ou elles 
prirent naissance (Ecole de Tourouberan, de Khatchen, etc.). L’une des plus importantes, territorialement 
parlant, fut Fecole de Vaspourakan, florissante au XIV® siecle. Celle-ci se scinda en plusieurs branches, dont 
Fune, celle d’Aght’amar, a continue son activite jusqu’au XVII® siecle. Malgre Fetendue territoriale relative- 
ment limitee de FArmenie medievale, le nombre des precedes artistiques divers qui s’y developperent est parti- 
culierement eleve. 

Quelles sont les circonstances materielles dans lesquelles furent illustres ces manuscrits? Certains portent 
des inscriptions commemoratives souvent tres longues: indications de temps et de lieu, le nom du commandi- 
taire, des details historiques ou des prieres. Ces inscriptions nous renseignent parfois sur les conditions de travail 
des auteurs des manuscrits. Ce sont toujours des plaintes: «... les temps sont difficiles....», «.. .il fait froid et 
il n’y a point de bois . ..»,«... Feclairage est mauvais et j’ai mal aux yeux ... ». Ces plaintes concernent aussi 
les souffrances de Fexil «ou le pain est amer et Feau a le gout du sang», la mauvaise qualite ou la penurie des 
materiaux. Il n’y a pas d’indications optimistes, car les peintres n’auraient eu alors aucune excuse a Fimper- 
fection de leur oeuvre. 
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La composition generale des manuscrits n’a guere varie. Un manuscrit complet comporte de huit a dix 
canons (motifs ornementaux de construction architecturale en forme d’arc, contenant des colonnes de chiffres 
armeniens des tables de concordance); de une a seize miniatures a sujet en pleine page, reunies au debut du 
manuscrit ou distributes face au texte qu’elles illustrent; parfois des miniatures a sujet complementaires dans 
les marges; le portrait des evangelistes tons groupes, ou encore deux par deux, ou le portrait de chacun d’eux 
place en regard de son propre evangile, Dans ce dernier cas il est accompagne de la page de titre de Tevangile 
correspondant. Enfin des lettres ornees et des ornements marginaux* marquent les debuts des chapitres et des 
paragraphes. Souvent les miniatures a sujet manquent totalement tandis que le nombre des canons diminue, 
mais ce phenomene doit etre plutot attribue a une disparition de ces illustrations. 

Au debut, les miniatures etaient exclusivement peintes sur du parchemin, matiere rare, puisque meme 
dans un manuscrit luxueux comme celui d’Etcbmiadzin les deux cotes des feuilles sont utilises. Le premier 
manuscrit ou Ton voit la peinture appliquee sur un seul cote de la feuille est celui de Mogbni (milieu du XI® 
siecle). Le parchemin etait prepare a partir de la peau d’animaux domestiques. Celle-ci etait nettoyee, etiree et 
degraissee. Plus le parchemin etait blanc et transparent, plus il valait cher. Le papier est parfois employe pour 
les textes a partir du XI® siecle. Toutefois, les premiers manuscrits enlumines sur papier datent de la seconde 
moitie du XIII® siecle. Le papier, specialement traite, ressemble parfaitement au parchemin. Les feuiUets de 
parchemin ou de papier sont plies au milieu et reunis trois par trois, ce qui donne un cahier dc douze pages. 
Apres avoir ete decores, ils sont broches. La toile qui sert de dos au manuscrit est souvent un fragment de tapis- 
serie ancienne. Parfois on reliait avec des feuillets neufs des pages de manuscrits perdus. On a pu grace a ces cir- 
constances favorables prendre connaissance, au moins partiellement, d’ceuvres souvent remarquables. 

Comment procedait-on habituellement pour peindre une miniature? 

Les lignes droites et les arcs des canons ainsi que les nimbes etaient traces a la regie et au compas, comme 
le prouvent les legeres traces qu’on peut encore apercevoir. Puis le peintre esquissait en rouge (couleur obtenue 
a partir du «vortan-karmir», cochenille d’Armenie, ou encore a partir de la garance) ou en ocre les traits princi- 
paux de la composition ou de Tornement, il passait a la colle (jus d’ail ou d’autres vegetaux, blanc d’oeufs) les 
endroits a dorer. (Jusqu’a la fin du XIII® siecle, a quelques exceptions pres, on utilisait une feuille d’or pour 
frotter le parchemin et non de la peinture a For). Enfin, I’artiste recouvrait de gouache les surfaces delimitees, 
en couches fines ou epaisses, selon les tendances artistiques, les epoques, les ecoles ou le gout et la maniere per- 
sonnelle des peintres. Sans parler des qualites artistiques, la technique la plus au point etait de loin celle des 
Ciliciens. 

L’art de la miniature a subi les contrecoups de toutes les fluctuations politiques: invasions de I’Armenie 
par la Perse, par Eome, par Byzance; invasions des Turcs, des Tartares ou guerres en compagnie de Tun d’eux. 
Durant ces periodes troubles, I’Armenie ne fut pas toujours en mesure de conserver son independance qu’elle 
ne recouvrait qu’au prix de grands efforts. La vie economique et culturelle du pays s’en trouvait fortement 
ebranlee. 

Les plus anciennes oeuvres picturales representees par les miniatures terminales (V® siecle) de I’Evangile 
d’Etchmiadzin et les peintures murales (VII® siecle) de K’asakh, de Tekor, de Lmbat, d’Aroudj et de T’alin se 
rapportent a une periode historique assez tranquille de 1’Armenie gouvernee alors par les « Nakharars », periode 
qui dura jusqu’a la fin du VII® siecle, av'ic Dvin comme centre administratif et culturel. La periode suivante 
qui fut celle de la domination arabe, plus dure, qui ne prit fin qu’au milieu du IX® siecle, ne laisse aucun heri¬ 
tage artistique, soit que les oeuvres aient disparu, soit que I’activite culturelle ait ete reduite. L’affaiblissement 
du califat arabe favorisa I’avenement de la dynastie des Bagratides qui regnerent jusqu’a la moitie du XI® 
siecle. L’Armenie recouvra une independance presque complete dont beneficia grandement la culture arme- 


* Les ornements marginaux accompagnent les lettres-chiffres des chapitres ou des paragraphes. Ce genre d’omement 
est specifiquement armenien. 
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nienne. Les tentatives frequentes de Byzance de conquerir TArmenie et de noyer sa culture n’eurent aucune 
influence serieuse sur Fart du livre armenien. A cote de F architecture qui produit des monuments admirables 
dont les murs s’ornent de fresques, Fart de la miniature s’epanouit. Les manuscrits se multiplient et changent 
de dimensions. Les pages, plus grandes, ne sont utilisees que d’un cote. Le parchemin est de meilleure qualite. 
Les miniatures a sujet deviennent plus nombreuses. L’iconographie evolue. Les pages de titre se conforment a 
un modele unique. La premiere ligne s’inscrit dans une grande vignette dans la partie superieure de la page et la 
premiere lettre, une grande majuscule, est accompagnee du symbole d’un evangeliste (un homme pour Mat- 
thieu; un lion pour Marc; un taureau pour Luc; un aigle pour Jean). Les signes marginaux font leur apparition 
adoptant parfois, des la fin du XI® siecle, des formes aussi perfectionnees qu’originales. 

Sous les Bagratides, le grand centre politique, economique et culturel est Ani. Les autres foyers artisti- 
ques sont les monasteres de Haghbat et de Sanahin d’oii provient FEvangile de Moghni, ces derniers consti- 
tuant avec Ani le groupe stylistique de la region de Lori; le monastere de Tat’ev, centre principal de Fecole de 
Sunik’ d’ou nous vient FEvangile d’Etchmiadzin et ses nombreuses et inegales repliques; enfin la region de 
Vaspourakan, celebre par des oeuvres d’inspiration plus populaire. 

Mais ce developpement est interrompu par Finvasion desastreuse des Turcs qui prennent progressivement 
possession de toute FArmenie entre 1065 et 1080. Apres 150 ans de domination etrangere marquee par un arret 
quasi absolu de la vie culturelle (Farchitecture cesse d’exister; la miniature ne fournit plus que des oeuvres en 
nombre limite), les Armeniens reussissent a chasser Fenvahisseur. L’Armenie est rattachee a la Georgie. Les 
Zak’arians, chefs d’armee et hauts dignitaires georgiens d’origine armenienne, montent sur le trone et font 
renaitre la culture a Ani, en Grande Armenie, ainsi qu’en Cilicie. 

Cette renaissance dans le domaine artistique s’accompagne d’une plus grande liberte d’esprit a Fegard 
des conceptions religieuses. Les conditions sociales ont sensiblement evolue, le regime feudal a subi d’importan- 
tes transformations, Faristocratie feodale, seule commanditaire des manuscrits luxueux, a quitte Farene, et les 
riches marchands souvent issus des anciennes maisons princieres ne se contentent deja plus de miniatures a 
themes religieux et exigent d’autres sujets. Les nouvelles conceptions artistiques gagnent aussi les monasteres 
et le haut clerge. C’est ainsi qu’apparaissent les portraits d’hommes modernes, particulierement en Cilicie, phe- 
nomene qui denote un int’eret marque du peintre pour la psychologic humaine, et des scenes de moeurs qui ne 
sont pas sans influer sur les scenes de Fevangile. Les miniatures perdent de leur aspect monumental et annon- 
cent par la composition et la couleur la peinture de chevalet. 

Les deux tendances aristocratique et populaire, caracteristiques des manuscrits anterieurs, semblent 
fusionner ou effectuer de nombreux et importants emprunts reciproques. Les manuscrits reduisent leurs di¬ 
mensions. La page de titre obeit a de nouveaux principes: on y voit apparaitre une vignette marginale en forme 
de croix sur piedestal. Ce dernier se transforme pen a peu en un grand motif ornemental qui va bientot acca- 
parer la croix. Les symboles des evangelistes dont s’accompagnent les premieres lettres se detachent d’abord 
de celles-ci et se fondent plus tard avec elles, notamment en Cilicie. 

En 1220, c’est Finvasion mongole en Transcaucasie, puis en 1243, en Armenie. Malgre Feffondrement 
economique du pays et malgre Foppression politique et sociale, la vie artistique ne disparait pas. Nous posse- 
dons des manuscrits illustres dates de la fin du XIII® siecle. Vers le milieu du XIV® siecle, les monasteres de 
Gladsor, Vorotnavank’ et Tat’ev organisent de nouveaux ateliers de peinture dont les eleves produisent de 
nombreux manuscrits illustres. L’activite des peintres de la vaste region de Vaspourakan (leurs noms nous ont 
ete conserves dans les manuscrits qui nous sont parvenus) est de meme remarquable. 

Les manuscrits de Fecole de Van (ou Vaspourakan) retablissent Fancienne iconographie; on y retrouve 
nettement exprimees les particularites du courant populaire qui sont un signe d’affranchissement des emprunts 
effectues aux autres tendances, ce qui determine une profusion de miniatures depourvues de fond et oil le gra- 
phisme est aussi prononce que les couleurs sont transparentes; les ornements inutiles sont elimines; les plis des 
37 habits sont hardiment stylises, ce qu’on doit considerer comme une innovation; le motif marginal d’inspiration 



cilicienne est ties developpe que reliausse encore un graphisme apparent et une abondante utilisation de dessins 
d’oiseaux et d’animaux habilement adaptes a Tornement vegetal. 

Vers la fin du XI® siecle, des Armeniens originaires de la Grande Armenie, fuyant I’envabisseur, s’instal- 
lent au Sud-Est de I’Asie Mineure, en Cilicie et y fondent un Etat. Ce pays, carrefour de routes entre 1’Occident 
et rOrient, verra se succeder a sa tete durant un siecle, de 1187 a 1289, trois grands hommes d’Etat: Leon II, 
Het’oum I®”^ et Leon III qui en feront un grand centre commercial et culturel. L’art de la miniature s’y revele 
dans toute sa splendour. 

La miniature cilicienne represente Tune des plus belles pages de I’histoire du livre armenien oil elle occupe 
une place exceptionnelle, et rien ne saurait plus s’y comparer. La perfection devient la regie generale. Orne- 
ments, couleurs, personnages sont traites avec une maitrise technique et un luxe sans precedent. La premiere 
oeuvre cilicienne est I’Evangile de Tubingen (1113) que suivront pendant plus de deux siecles de nombreuses 
autres dont les meilleures datent des annees 70-80 du XIIP siecle. 

Les manuscrits ciliciens suscitent davantage le plaisir des bibliophiles-qu’ils ne servent le culte, bien qu’exe¬ 
cutes dans les monasteres. Les commanditaires sont, dans leur ensemble, d’origine royale ou membres de la 
noblesse. Les miniatures s’impregnent largement des scenes profanes qui refletent essentiellement la vie et les 
moeurs de la cour royale, ses occupations et ses loisirs. 

Tout en tenant compte du style general dont elles relevent, les miniatures ciliciennes peuvent etre clas- 
sees par groupes distincts selon leurs lieux d’execution. 

La Cilicie continue Tart du livre de la Grande Armenie qu’il developpe et enrichit. La page de titre se 
soumet a une formule generale et commune: les vignettes superieures et laterales ainsi que les lettres ornees, 
grandes ou petites, entrent desormais dans une composition unifiee et equilibree. L’or est abondamment utilise 
et de differentes manieres, surtout Tor en relief d’un grand rendement artistique, pour les fonds, la plupart des 
details ornementaux, les plis des habits. Les canons s’enrichissent d’ornements geometriques et vegetaux, 
d’episodes de I’Ancien et du Nouveau Testament, de scenes de chasses, de theatre, de cirque, d’animaux et 
d’oiseaux, ces demiers se retrouvant en grande quantite. Le motif marginal connait de meme son epanouisse- 
ment. L’ancien anneau entourant la lettre-chiffre, decore d’un ornement simple ne se repetant jamais, se trans¬ 
forme en une construction vegetale complexe souvent symetrique. II en est de meme pour les encadrements des 
miniatures. Mais ce qui fait le principal merite de la miniature cilicienne c’est I’interet nouveau porte a 
I’homme, a sa personne, qui rompt avec la figuration medievale. De nombreux peintres, dont T’oros Roslin en 
premier lieu, peuvent etre consideres comme des precurseurs de la Renaissance. 

Aux XVI®-XVII® siecles, la Grande Armenie, theatre des guerres turco-persanes, subit une vaste degra¬ 
dation economique et sociale. La vie culturelle est paralysee. Les manuscrits du XVI® siecle ne sont plus riches 
en miniatures et ne renferment pour ainsi dire que des canons ou des motifs marginaux assez monotones et de 
construction simple se contentant au plus d’une ou deux couleurs. 

Le renouveau economique de la fin du XVI® siecle et du debut du XVII® siecle favorise I’eclosion de 
I’ecole d’Erzeroum ou travaille le celebre peintre Hakob Tjoughaetsi. 

On trouve encore quelques oeuvres isolees au debut du XVIII® siecle, rappel d’un art impossible a ressus- 
citer mais qui fait entrer I’Armenie dans le Musee Imaginaire de I’Art Universel. 
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T his beautiful book of color reproductions of Armenian miniatures and the text by Mme. 

Lydia Doumovo will contribute greatly to a better understanding of an art which until now 
has been famihar only to specialists; and even specialists will find in this book new materials and 
valuable information. The examples reproduced have been chosen exclusively from among the 
manuscripts in the Matenadaran, the library at Yerevan, but thanks to the richness of the collection 
and the careful selection by our author, we can see the different aspects of Armenian illumination, 
the individual traits of each school, and we can follow the changes that took place in the course 
of time. 

Mme. Dournovo has written several interesting studies of Armenian miniature and monumental 
painting, and for a number of years she has been training young painters who, under her guidance, 
have made accurate copies of the frescoes of ancient churches and the illuminations of manuscripts. 
A painter herself, she writes with competence on the technical methods of medieval artists and on 
the stylistic characteristics of the works she has studied. 

The manuscripts presented in this book illustrate an artistic history of more than a thousand 
years, the earliest sample dating in the sixth or seventh century and the latest in the seventeenth. 

Mme. Dournovo should be particularly commended for including the four miniatures bound 
in at the end of the Etchmiadzin Gospel (pages 33, 35, 37, 39). These were first published in 1891 





by Josef Strzygowski, but because of the poor quality of the reproductions they could not be studied 
properly. The good colorplates enable us now to appreciate the high artistic quality of these paint¬ 
ings and to place them among the principal examples of Early Christian art. Until now they had 
been considered to be Syrian miniatures brought to Armenia at an early date, but recent discoveries 
and, especially, a closer study of Armenian frescoes of the sixth and seventh centuries prove, as 
Mme. Dournovo indicates, that these miniatures were made by Armenians and belong to the same 
artistic current as the wall paintings. The miniatures have the same severe style and monumental 
character as the wall paintings, but, since the medium is different, the ornamental details are more 
fully developed. We should note the richness of the architectural settings and, in particular, the 
original design of the frame around the Baptism (page 39): a pelican stands on a gold chahce deco¬ 
rated with precious stones, which is placed in turn on an equally ornate paten, a motif repeated 
several times. The eucharistic implications of this motif are quite evident. 

While calling attention to the influences of the arts of neighboring countries, or even of countries 
that are very distant, Mme. Dournovo has brought to light the original traits of Armenian painting. 
For it is true that despite a conservative tendency, the continued use of ancient decorative motifs 
and iconographic themes, Armenian art is a living art which, more than once, witnessed a revival 
and found new formulas and original modes of expression. The creative periods correspond with 
the periods of national independence: from the end of the ninth century to the beginning of the 
eleventh in the Bagratid kingdoms of Ani and Kars, in the Ardzruni kingdom of Van, and in the 
province of Siunik*; from the twelfth century to the end of the fourteenth in the kingdom of 
Cihcia; in the thirteenth and fourteenth centuries in Greater Armenia, when the country was ruled 
by Armenian princes who were the vassals of the Georgian kings. But even during the periods of 
foreign domination and in remote areas, like the city of Khizan to the southwest of Lake Van, 
there flourished schools of miniaturists who were not lacking in originality. The examples from 
the scriptoria of Van-Khizan which are published in the present book show the beginnings of this 
school and have a popular character with a somewhat crude design. But in the fifteenth century 
more gifted painters devised compositions in which expressive vigor is allied with a fine decorative 
sense and more elegant forms. Secular elements appear with increasing frequency in the reHgious 
scenes, and these painters have sometimes been so bold as to represent Christ in contemporary 
costume, wearing wide trousers and leather boots. 

It is indubitably in Cihcia, during the thirteenth century, that Armenian painting reached its 
apogee, as one can see from numerous examples included in this book. The artistic quahty of the 
manuscripts of this period equals that of the finest creations of medieval art in the Near East and 
in western Europe. It is a sophisticated art, in full control of its means of expression, with remark¬ 
ably rich ornamental compositions in which elements derived from the most varied sources are 
harmoniously combined with the traditional Armenian motifs in constantly renewed designs. The 
color harmonies, at times in subtly graded shades, at other times like brilliant enamels on a gold 
ground, and the consummate skill with which the intricate ornaments are drawn, confer a particular 
charm on the decorative pages peopled with imaginary beings created by the fantasy of the artists. 
The figure compositions reveal the same power of invention. The Armenian painters of Cihcia, 
less subservient than the Byzantine artists to the rules of iconography, enriched the Gospel cycle 
with new scenes that show a direct observation of everyday life. Keenly interested in all that sur- 


rounded them, they were able to appreciate the art that had developed in the Latin kingdoms of 
the Levant, or the works of western Europe, which they came to know through their contacts with 
the Crusaders. 

The manuscripts of later date offer examples of artistic activity pursued beyond the boundaries 
of the mother country. The Armenians hastened to found schools for scribes and painters wherever 
they settled. We find them at work at New Djulfa, in Persia, where they had been transplanted by 
Shah Abbas I; or in the Crimea, where they emigrated in large numbers beginning in the four¬ 
teenth century. There were also important scriptoria in Syria and Asia Minor, notably at Aleppo, 
Sebastia, and Tokat; and fmally in Constantinople, especially in the seventeenth century. During 
this last period the painters often had recourse to models of a much earher date. They copied the 
Cilician manuscripts, sometimes with such accuracy that one can be deceived at first sight; by the 
choices they made they revealed their appreciation of the products of the best period of Armenian 
painting. They were also attracted, like contemporary Greek and Russian artists, by the engravings 
of Latin Bibles; these they imitated, particularly for illustrating the Old Testament and the 
Apocalypse. 

All those who are interested in medieval painting will feel indebted to Mme. Dournovo for the 
care with which she has selected, commented upon, and brought to our attention works of art 
which few persons have had the opportunity to see. They will also appreciate the quality of the 
reproductions, which give a faithful image of the originals. 


Washington, D.C. 
May 1961 
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The Gospel of 1397 
Marginal Figure 


T he art of book illustration has a long history. Since very early times all men 
have inserted drawings and paintings in their manuscripts to adorn or to clarify 
the text. Illuminations have sometimes even contributed to the formation of the alphabet. 
Such was the case in Armenia; the alphabet was created by Mesrop Maschtots in 396 a.d. 
Later, in the fifth century, so great was the desire of the Armenians to have books written 
in their language—and no longer in Greek or Syriac—that numerous rehgious, historical, 
and scientific books were translated and written. The illumination of these manuscripts 
was executed partly under the influence of the type of Christian art which had come 
from Syria, where illustrated manuscripts had existed since the sixth century [Gospel of 
Rabula, 586 a.d.), and partly under the influence of Armenian mural paintings of the 
seventh century (Lmbat, Arudj). These mural paintings prove the existence of independ¬ 
ent artistic traditions in Armenia. The fifth-century capitals of the Basilica of K’asakh, 
decorated with motifs inspired by the pictorial art of ancient Urartu, also testify to this 
fact. 




The so-called Lazareff Gospel (887 a.d.), preserved at the Matenadaran,* is the first 
dated Armenian manuscript to have come dovm to us. We shall probably never knovr 
the very first Armenian manuscript, but we do possess miniatures older than the Lazareff 
Gospel; these are the last folios bound into the famous Etchmiadzin Gospel, which itself 
is dated 989 a.d. The four miniatures bound into the Etchmiadzin Gospel date from the 
sixth century. It has been questioned whether these early miniatures are wholly Ar¬ 
menian since at the time they were painted Armenia had not had its own political and 
economic structure for long. But research during the last twenty years in the fields of 
ceramics, mural painting, and sculpture has demonstrated that the artistic level of the 
country was very high at this period. The miniatures bound at the end of the Etchmiadzin 
Gospel are too great an achievement not to have been the outgrowth of a tradition. 
Therefore, one can safely fix the origin of the art of miniature painting in Armenia 
around the fifth or sixth century. 

The Armenian origin of later works is indisputable and their high quality is the best 
proof of a long artistic tradition. 

The art of miniature painting had almost disappeared in Armenia by the beginning 
of the nineteenth century. Therefore, it can be stated that it flourished for nearly thirteen 
centuries almost without interruption. Four or five thousand manuscripts issued from 
the hands of Armenian painters during this period. At present they are preserved at the 
Institute for the Study of Ancient Books at Yerevan, at the Library of St. James of the 
Armenian Patriarchate in Jerusalem, at the Mekhitarist Library of San Lazzaro in Venice, 
at the Mekhitarist Library in Vienna, and in private collections in Europe and America. 

The majority of Armenian manuscripts extant are Gospel books. Bibles are rarer; 
rarest of all are lectionaries, hymnals, and collections of homilies. Portraits are found 
as early as the eleventh century, but always in Bibles or Gospels. Purely secular manu¬ 
scripts do not appear before the fifteenth century and continue to be very rare thereafter. 
Aside from portraits, the first known secular miniature represents the Battle of Avarair 
(451 A.D.) in the Hymnal of 1482. If the Gospel is the most frequently illustrated text it 
is because it was the most widely read; historical and scientific works were used only 
by a minority. 

It is interesting to see how the painters of the miniatures succeed in avoiding the peril 
of monotony despite a reduced number of subjects. Certain miniatures are masterpieces 
in their originality. Twelve or sixteen events from the Gospel are generally chosen for 


* The Matenadaran, or Institute for the Study of Ancient Books, in Yerevan, is the center in Armenia where 
all ancient manuscripts are kept. 



illustration; also, the artists are in¬ 
spired by other less-important events, 
notably the Parables and the Miracles, 
which are represented schematically in 
the margins in a reduced format. The 
painters are especially fond of the in¬ 
exhaustible realm of decorative motifs. 
These are usually simple in structure, 
inspired either by geometric forms, or, 
more often, by plant or animal forms in 
more or less reaHstic representations. 
The sources of inspiration for the motifs 
are often pagan—cult of the sun, of 
water, of the Tree of Life. It is to be 
noted that formal styHzation does not 
really occur except in plant forms; 
living beings, although styHzed, are 
always recognizable. The only excep¬ 
tion is that of the symbolic beasts of 
the Four Evangelists on the title pages. 

Numerous scenes are pagan in inspi¬ 
ration. They refer to the theater, the 
circus, the hunt. Many details enable 
us to discover the period in which the 
miniatures were executed: portraits of 
donors, or self-portraits, furniture, 
vases, musical instruments, etc. 

The iconographic details of the nar¬ 
rative miniatures are of greatly diverse 
origins, although the thematic reper¬ 
tory owes its variety solely to Arme¬ 
nian artists. These foreign origins can 
be traced to Syria, obviously; also to 
Palestine, Rome, and Egypt. This diver- 
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sity makes for some confusion between pagan and Christian concepts. Yet, in spite of 
the variety of its origins, Armenian iconography is distinct and readily recognizable. It 
develops in an independent and original manner. 

The iconography of decorative motifs evolves in a distinct way, although the motifs 
are common to all Christian countries of the Mediterranean and the Near East until the 
eleventh century. Armenian motifs have a strong individuality which will not disappear 
under the impact of foreign styles, but which, on the contrary, will thrive on successive 
contributions. Therefore, not even an influence from Byzantium could profoundly 
change the art of the Armenian miniatures. Only a few Byzantine details were retained 
by the Armenian artists; some were assimilated and transmitted to their successors while 
others were used only once. Certain details reappear some centuries later, enjoying what 
is only an ephemeral revival. Those details which were really assimilated, on the other 
hand, remain very persistent. In spite of superficial transformations, the Byzantine motifs 
of the acanthus, the disk, the rainbow, the small paten, and the wreath of flowers always 
recur. This is why certain motifs used in the River Scene in the Gospel of Queen Mlk’e 
(902 A.D.) and details of the Gospel of Mugni (middle of the eleventh century) are clearly 
related to the style of Alexandria. 

However, the combined influences of ancient paganism and Hellenism explain but 
one aspect of Armenian art, an art more directly inspired by Christian ideology. This 
must be remembered in order to understand the evolution of Armenian art. A compari¬ 
son of various miniatures executed throughout the centuries will allow us to single out 
certain constant elements which are the very essence of this art: simple composition of 
narrative miniatures, basic patterns of decorative motifs, a varied but limited range of 
colors, and, lastly, a very decorative quality of all these works. 

A more searching analysis permits one to distinguish beyond these common charac¬ 
teristics two opposed trends which reflect two miheus. These are particularly evident in 
works painted at the same period: for example, the Gospel of g86 and that of Etchmiadzin 
(989 A.D.); the Gospel of ioj8 and the Gospel of Mugni (middle of the eleventh century); 
the Gospel of 1224 and that of T’argmantchats (1232); lastly, the Gospel of 1332, executed 
in the region of Lake Van, and that of the painter T’oros Taronetsi of Gladsor (1328). 

The characteristics of the first tendency are: few figures; an absence of background, 
architecture, landscape, and everyday objects; a limited range of colors, and no gold; 
expressive gestures and faces; simple ornamental motifs; and inexpensive materials. The 
monks who were the creators of these miniatures did not have a great artistic culture, 
but the spontaneity of their painting pleased the simple folk among whom they hved 
and worked. 





The second tendency is in direct con¬ 
trast to the first. The garments, ornaments, 
details, and figures are painted with care; 
the gestures are elegant; the setting, archi¬ 
tectural or landscape, is elaborate; the 
decorative motifs (birds or animals) are 
well developed; the paint is heavy and 
gold is frequently employed. This tech¬ 
nique is pecuhar to the painters who re¬ 
ceived an academic training in a large 
monastery whose library possessed Syrian, 
Greek, and Latin works beside Armenian 
manuscripts. Those who commissioned 
these manuscripts were civil or rehgious 
personages able not only to pay for costly 
materials and for necessarily slow work 
but also able to contribute to the develop¬ 
ment of new painters. 

Generally speaking, these two tenden¬ 
cies developed in parallel lines. Never¬ 
theless, one case may be cited, the Gospel 
of Hagbat (1211), in which they fused tem¬ 
porarily. After the thirteenth century bor¬ 
rowing by one tendency from the other 
becomes more frequent, yet each still 
preserves its own essential characteristics. 

Few manuscripts earher than the 
eleventh century have come down to us. 
Hence, it is not possible to classify them 
by schools during the early period and 
classification starts with works of the 
twelfth and thirteenth centuries. The 
great monasteries played an important 
role in the formation of the various 

The Bible of 1338 
Executed in Cilicia by Sarkis Pidzak 



Bishop Stephanos had commissioned Sarkis Pidzak, whom he called “the illustrious painter,” to finish the manu¬ 
script presented to the Bishop in 1320 by King Oshin. Many works by Pidzak, both signed and unsigned, are 
known. In his day he was very well known and appreciated by a public fond of skillful but superficial academic 
works. 












schools. The procedures which were evolved in the monasteries quickly spread through¬ 
out the whole region. The names of the schools are those of the regions where they arose 
(School of Turuberan, of Katchen, etc.). One of the most important was the School of 
Lake Van which flourished in the fourteenth century. It divided into several branches 
of which that of Aght’amar continued up to the seventeenth century. 



There are some manuscripts which apparently are not related to any tradition. Two 
explanations of this phenomenon are possible: the disappearance of other manuscripts 
of the same school, or the strong individuaUty of the painter. 

In what material circumstances were 
these manuscripts illustrated? Certain 
ones contain information relating to 
the time and place in which they were 
written, the donor’s name, historical 
details, or prayers about a specific event. 
Sometimes certain inscriptions are per¬ 
sonal in tone; they are always com¬ 
plaints by the artists about the poor 
quahty of the materials, the poor light, 
the cold, and sometimes about the hard¬ 
ships of exile. There is never an opti¬ 
mistic note, for then the artist would 
have had no excuse for the imperfec¬ 
tions of his work. 


The general composition of the 
manuscripts scarcely varies. A complete 
manuscript consists of eight to ten canon 
tables—decorative motifs in the form 
of an arch enclosing columns of num¬ 
bers which are the cross references for 
the texts of the Four Gospels. The 
canon tables are followed by one to 
sixteen full-page narrative miniatures, 
brought together at the beginning of 
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the manuscript or facing the text they 
illustrate. Sometimes miniatures with 
complementary subjects in the mar¬ 
gins follow the canon tables. The por¬ 
traits of the Evangelists appear grouped 
together, or paired off, or each facing 
his own Gospel. In the latter case a 
title page is provided for the Gospel 
of the particular Evangelist. Finally, 
decorated initials and marginal orna¬ 
ments mark the beginnings of chapters 
and paragraphs. 

At first, manuscripts were painted ex¬ 
clusively on parchment, a rare material. 

Even in a sumptuous manuscript like 
the Etchmiadzin Gospel both sides of 
the sheet were used. The first extant 
manuscript in which paint was applied 
on one side only is the Gospel of Mugni 
(middle of the eleventh century). The 
parchment was prepared from the skin 
of domestic animals. It was cleaned, 
stretched, and treated. The more white 
and transparent the parchment, the 
more expensive it was. Most of the 
pages are eaten by larvae; some of these 
pages were patched, on others the artist 
simply painted around the hole. 

Paper was occasionally used for texts 
from the eleventh century onward. 

However, the first manuscripts to be 
illuminated on paper date from the 
second half of the thirteenth century. 

The specially treated paper resembles 
parchment perfectly. 

The sheets of parchment or of paper were folded in the middle and joined together 
three by three, giving a gathering of twelve pages. After being decorated the sheets were 
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stitched. The cloth which forms the spine of the manuscript was frequently a fragment 
of old tapestry. Sometimes pages of lost manuscripts were bound with the new leaves. 
Thanks to this happy circumstance works of frequently outstanding quality have been 
partially preserved in later books. 

What was the usual procedure in painting a miniature? The straight lines and the arcs 
were drawn with ruler and compass, as is proved by the sHght marks left by the instru¬ 
ments, which can still be seen. Then the painter would sketch in the principal elements 
of the composition in red or ocher, and would apply glue to the parts that were to be 
covered with gold. (Before the twelfth century, with few exceptions, gold leaf and not 
gold paint was applied to the parchment.) Finally, the artist would cover the outlined 
surfaces with gouache, in heavy or light coats, depending on the practice of his school. 
The paints were made from either plants, earth, or metal oxides, or imported, like lapis 
lazuh. The technique was developed to a high degree by the Cilicians. 

The art of miniature painting was affected by all the pohtical upheavals in Armenia: 
invasion by Persia, by Rome, by Byzantium; invasion by the Turks, the Mongols, or 
wars in which Armenia was an ally of one or the other. Until the seventh century, life 
was peaceful enough, despite the Persian yoke, as is attested by the Gospel books and 
mural paintings (at K’asakh, Tekor, Lmbat, Arudj, T’alin). Later, under a harsher rule 
by the Arabs, artistic creation practically disappeared. No work has been found prior 
to the middle of the ninth century, the end of the CaHphate. During the reign of the 
Bagratids, lasting until the middle of the eleventh century, almost complete independ¬ 
ence is restored to Armenia and intense artistic activity is renewed. The production of 
manuscripts increases. The dimensions of the pages change. Larger sheets are used, on 
one side only. An iconography evolves. Title pages conform to a single model. The 
first line is inscribed in a vignette and the initial letter is accompanied by the symbol of 
the Evangehst (an angel for Matthew, a lion for Mark, an ox for Luke, an eagle for 
John). The marginal illustrations occasionally take on greater importance, as in the 
Gospel of Kars (second half of the eleventh century). The arch of the canon tables is 
sometimes surmounted by a rectangular ornament, as in the Gospel of Mugni. 

Under the Bagratids the great pohtical, economic, and cultural center was Ani. 
Other artistic centers were the Monasteries of Haghbat and of Sanahin (from which 
came the Etchmiadzin Gospel and its many and inferior imitations) and, lastly, the region 
where numerous heresies sprang up, Turuberan, famous for works of a more popular 
inspiration. 




But this development during the 
reign of the Bagratids was interrupted 
by the invasion of the Turks, who pro¬ 
gressively took possession of all Ar¬ 
menia between 1065 and 1080. It was 
not until between 1203 and 1210 that 
the Armenians succeeded in chasing 
them out. Armenia was annexed by 
Georgia. The Zak’arians mounted the 
throne and encouraged a cultural re¬ 
vival in Ani and Cihcia. 

This rebirth in the artistic domain 
was accompanied by a more liberal atti¬ 
tude toward religious concepts. The 
wealthy merchants were no longer con¬ 
tent with miniatures of rehgious inspi¬ 
ration; they demanded other subjects. 

Thus it is that we find portraits of 
contemporary men in the manuscripts 
(Haghbat Gospel). 

In 1220 the Mongols invaded Transcaucasia and, in 1243, Armenia. In spite of eco¬ 
nomic collapse and decimation of the country, artistic life did not disappear. Toward 
the middle of the fourteenth century new painters appeared in the region of Lake Van, 
in the Monasteries of Gladsor, Vorotnovank’, Tat’ev, etc. 

The miniatures of the School of Lake Van are stripped of all unnecessary ornament; 
they have no background; the color is transparent; the folds of the garments are boldly 
styhzed. Only the marginal illustrations of Cihcian inspiration are fully developed. 

Toward the end of the eleventh century Armenians fleeing before the Turkish invaders 
settled in southwest Asia Minor, in Cilicia. This country, at the crossroad between East 
and West, saw Leo II, Het’um I, and Leo III succeed each other in the course of a century 
as rulers who made Cilicia a great commercial and cultural center. The first Cilician 
work is the Gospel of Tubingen (1113). Subsequent works show a development of techni¬ 
cal mastery by Cilician artists. These artists draw upon Armenian skills and create works 
which appeal to bibhophiles as much as they serve the cult. The pages of the manuscripts, 
frequently decorated with gold in relief, fall more within the domain of jewelry than 







painting. The canon tables are adorned with hunting and circus scenes and with orna¬ 
ments inspired by plants and animals. The same phenomenon can be observed in the 
marginal sketches and the frames of the miniatures. 

The Cihcian artists interest themselves especially in the human figure and execute 
their faces with care. T’oros Roslin can be considered as a precursor of the Renaissance 
in the importance he accords man in his painting. 

In its richness and majesty CiHcian art is one of aristocratic inspiration. The people 
who commissioned the works were, for the most part, of royal birth or members of 
the nobility. 

In Armenia proper nomad invasions caused cessation of almost all artistic activity 
during the fifteenth and sixteenth centuries. Works of this time are poor in both com¬ 
position (canon tables and marginal illustrations) and color. 

It was not until the seventeenth century that a few works of some interest are seen. 
These are the result of an economic revival. They are of the School of Erzurum, which 
sprang from the Schools of Tat’ev and Aght’amar and was influenced by the work of 
Jacob Tjughaetsi. 

A few isolated manuscripts can still be found at the beginning of the eighteenth cen¬ 
tury. They are but reminders of an art impossible to resurrect, yet one which has gained 
for Armenia admittance into the realm of great art. 
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1. taUhUGXrh 989 (ct, uatrSUPUljh v4.t?PanMJ 
tiUPM.Ut? VII aUPh LTUVPUXrMUP 
A? 2374 

un9-l?p^ trpl^p'nu<^n^^^^3n^^rc 
QuiifiUpo 34X25,5 

KOHII.EBAH MMHHATIOPA VII B. 

M3 BMMHAA3MHGKOrO 
EBAHTEJIMH 989 P. 

JVo.2374 

nOKJIOHEHHE BOJTXBOB 

EVANGIBE B’ETCHMIAEZIN (989) 
MINIATURE TERMINABE (VIU SIECBE) 
2374 

X.’A 3 )OB,ATIO]Sr BES MAGES 




















2. tal;hUD^J^ U^tSUPUlj, 989 
lunniL*b 

QiuijihpQ 35X28 

9HMHAa3MHCK0E EBAHTEJIME 989T. 
XOPAH 

EVANGILE D’ETCHMIADZm (989) 

CANON DE CONCORDANCE 























































3. taiThUD-bh U'lbSUPUl;, 989 0-. 
uus^UDUiruarc i/uiiMui; <bs 
Quji|ihp[i 35X28 

9'yMHAJ];3HHCK0E EBAHrEJIHE 989r. 
BOrOMATEPfc C MJIAAEHUEM 

EVANGILE D’ETCHMIADZIN (989) 

LA VIERGE ET L’ENFANT 





























4. tauhUDijh uM.tsunu'u, 989 (a*, 
musnuc w<p HPu 
3uii(ibpQ 35X28 ^ 

a^MMAflSHHGKOE EBAHFEJIHE 989T. 
XPHGTOG HA TPOHE 

EVANGILE D’ETCHMIADZIN (989) 

LE CHRLST TRONANT 





5. X aunr* 'nusuir^v* (baLTnuo-ur* u^bsuruxib 
suppunuM) 

M 943O1XJ 
stjLT'Tiatssn 
QuiifibpQ 29»5X23 

OPArMEHT PVKOnPIGIl X B. (PEOJIMKA 
3HMMAA3MIICKOrO E B AH PE JI M i=I) 

J\3 9430 a 
TEMnMETTO 


FEUIBLET B’UX MAXUSCRIT BISPARU 
BU X® SIECLE (REPLIQUE BE 
L’EVANGILE B’ETCHMI AB ZIN) 

9430 a 


TEMPEE 








6. uaijsuru*u, 1038 
JV? 6201 
irupsnr'ia^anh'o 
Quii}ibpQ 41 , 5 X 32,5 

EBAHTEJIHE 1038 T. 

M 6201 

KPEUIEHHE 

EVANGILE DE 1038 
A" 6201 
LE BAPTEME 





















7. u^t 7 suna*u, I 038 ra-. 
hjnp<pau'4.nn cx»fa-pp^ 
QmijibpQ 32 X 41 

EBAHTEJIME 1038 F. 
TAllIIAfl BEHEPH 

EVANGILE DE 1038 
X.A GENE 



































8. u^bsunuii, 1038 

<pbcsul^^ <u3S‘bnh(»anp‘bC aninuPbP uu'bu'us 
Qiuitibpo 32X41 

EBAHTEJIME lOSSF. 
flBJIEHHE AHFEJIA }KEHAM 

EVANGILE DE 1038 

L’APPARITIOX DE L’ANGE AUX SAINTES 

FEMMES 



































9. ixna'bHh uatsunuTj. xi aunp ijtjubp 

M 7736 
lunruxi 

QiuiJihpQ 42,3X32 

MOrHMHGKOE EBAHTEJIME. 
GEPE^MHA XI B. 

M 7736 
XOPAH 

EVANGILE DE MOGHNI (MILIEU 
DU XP SIECLE) 

N" 7736 

CAKON DE CONCORDANCE 






































10. ixna'onh uatsupui/, xi o-upp MtubP 

saun-'bC'uaufvufi 

3iui|ihpii 42X32 

MOrHMHCKOE EBAHTEJIME. 

gepe;];mha xi b. 

GPETEHIIE 

EVANGILE DE MOGHNI (MILIEU 
DU XP SiECLE) 

LA presentation DE L’ENFANT 
AU TEMPLE 
































11. una-unh ua.tjsupu*b, xi aupr* Mt?ut?p 

<uu-purQnhu- 
QLut}ihp|i 42X32 

MOrHMHGKOE EBAHTEJIME. 
gepe;i.mha XI b. 

B03HEGEHHE 

EVANGILE DE MOGHNI (MILIEU 
DU XP SIECLE) 

LASCENSION 














12. U'4.bSUrU‘U, 1066 (d^. 

■oMUPuauna'iutj utypuuspuanhu 

M 311 

uapunu uabsupuiihQ 
QiiiLlihpQ 23X 15 

EBAHTEJIME 1066 T. 
MCnOJIHEHO B GEBAGTMM 
M 311 

EBAHTEJIHGT MAPK 

EVANGILE DE 1066 
EXECUTE A SEBASTE 
311 

L’EVANGELISTE MARC 




















13. U^bSUPU-b, 1066 0-. 

miPMnuh u^ibsurubp uMUbui^bruc 

3uiilihp|i 23X15 

EBAHrEJIHE 1066 r. 

SArJIABHWll AHCT EBAHrEJIHfl MAPKA 

EVANGILB DE 1066 

PAGE DE TITRE DE L’EVANGILE 

SELON MARC 










14. UM.bSUPUti, XII O-UPh Ufvuah\» MbU 

.?V? 2877 
lunpu\» 

Quji)ihp|i 33X23,5 

EBAHTEJIME HEPBOH nOJIOBMHbl 
XII B 
M 2877 
XOPAH 

EVANGILE DE LA PREMIERE 
MOITE DU XIF SIECLE 
2877 

CANON DE CONCORDANCE 

































15. uiibsunu'o, XII o-uph iin-U2M> ijbu 
uo.bsnt'i; 

Quiilihp|i 32,2X21,2 

EBAHTEJIHE nEPBOfl nOJIOBHHLI 
XII B. 

BJIArOBEIIIEHHE 

EVANGILE DE LA PEEMIERE 
MOITIE DU Xir SIECLE 
L’ANNONCIATION 



16 . U^bSUPUl, XII T-UPh uaufip'b i)bU 
Qnru u<itsuPuijhQtji-p 
3uii|ibpi] 32,5X24 

EBAHrEJIHE nEPBOfl nOJIOBHHH 
XII B, 

BETbIPE EBAHrEJIHCTA 

EVANGILE DB LA PREMIERE 
MOITIE DU XIP SIECLE 
LES QUATRE EVANGELISTES 







17. i/cn iiun-c'bShp, 1204 td^. 

7729 

i.nr>uu'b3uaun'>bP 

HAPHLi;a;LIP (H3BPAHHbIE 
PEHH) 1204r. 

M 7729 

CBOPHblH JIMCT C 
yKPAUIEHlin HA nOJIHX 

RECUEIL D’HOMELIES (1204) 
N° 7729 

ORNEMENTS MARGINAUX 




18. <ua."niJisr* u^trsunu*u, i2ji ra-. 

tsvi'xun'X' ijup<^urtr 
ejBSS 
Kjnnuxr 

C?Lui 4 ilipc 30x21 

A n AT G 1^0 E E BAH T E Jill E 

1211 r. 

XTy^H.o>EHMK: At^r>i^^vr»E 
^opys.ii 

EVAIsTGILE HE HAGHBAT (1211) 
l?Ei:iSrT i>AR MAl^GAl^E 
A^ G2SS 

aJ^NON BE COJS^CORI>A:iSrCE 




























19 . <un.^ush uq.i 7 sunu‘u. 121! ra-. 

tunnuii 

Qiui|ibpo 30,2X22 
AXnATCKOE EBAHrEJIPIE 

1211 r. 

XOPAH 


EVANGILE DE HAGHBAT (1211) 
CANON DE CONCORDANCE 











































20. <Ua^U8h UaiJSUPU'b, 1211 O’, 
tunpu'u 

QiuijibpQ 30,5X22,5 
AXnATCKOE EBAHrEJIIIE 

1211 r. 

XOPAII 


EVANGILE DE HAGHBAT (1211) 
CANON DE CONCOllDANCE 



































21 . <ua'nush UM.bsunu*b, 1211 /a-, 

ijTihs-&c bPn^uuat7U■ 

Oiu^ihpo 30X22,5 

AXnATGKOE EBAIirEJIPIE 

1211 r. 

BXOA B HEPyCAJlMM 


EVANGILE DE HAGHBAT (1211) 
L’ENTREE DU CHRIST A JERUSALEM 



22. UatrSUPUTj, 1224 fa-. 
<4^r'4.UO KjUC?t;X»nMJ 
M 4823 

<n4.<u‘o'ot?u ua.tjsuruL*uM 

QuiiJihpQ 35,5X25,5 

EBAHTEJIME 1224 E, 
HAimCAHO B XAMEHE 
Js/o 4823 

EBAHrEJIIlGT MOAHH 

EVANQILE EE 1224 
EXECUTE A KHATCHEX 
4823 

E’EVANGELISTE JEAX 














rt, 



23. U^tJSUnUl;, 1224 0*. 

<na<u*biinn uM.tsunu'bn u'uau'bui^bPi^c 

Oiuijihpii 35,5X26,5 

EBAHTEJIIIE 1224 T. 
3ArJIABIILin JIIICT 
EBAirrEJiim iioaiiiia 

EVANGILE DE 1224 

PAGE DE TITRE DE L’EVAXGILE 

SELOX JEAX 










24 . (^urq.uu*uQU 5 uabsupu*u, 1232 0^. 

ouaiiHT 
M 2743 
UM.bSnhU- 

Qiuijibpc 29,5X22,5 

EBAHTEJIIIE TAPKMAH^All 
1232 r. 

XYAO/KIIMK rpiirop 
A? 2743 

BJIArOBEU^EHHE 

EVANGILE DE T’ARGMANTCHATS (1232) 
PEINT PAR GRIGOR 
2743 

L’AXNONCIATIOX 


















25. I»UP‘^UU-U0U3 u^bsunu-b, 1232 

O'bflh'b'l- 

3uii}ihpQ 29,5X22,5 

EBAHrEJIHE TAPKMAHMALl 
1232 r. 

POJKHECl’BO 

EVANGILE DE T’ARGMANTCHATS (1232) 
LA XATIVITE 






26 . laupcmuiQUS u^ibsiif'ui, 1232 k 

iunp<fnu>inp cii^ow- 
3uiititipo 29,5X23 

EBAHrEJIHE TAPKMAinAI| 1232 T. 
TAllHAfl BEHEM 

EYAN6ILE DE T’ARGMANTCHATS (1232) 
LA CEXE 












27 . o-urq-ixu-uQua uM.t 7 SUPUij. 1232 0-. 

<ni7csui4r‘ <u3stFnh(^3nh‘bC 3nmur-t;r imiiU'bs 
QLuifihp[i 30X22,5 

EBAHrEJIHE TAPKMAHMAE, 1232 T. 
IKEHhl MHPOIIOCIIHLI II AIITEE 

EVANGILE DE T’ARGMANTCKATS (1232) 
LES EEMMES MYRRHOrilORES ET L’ANGE 




j hil*'ll ^ 


h ,7n?ji 7Ugu^u^lSL'^l'2L'ULti>2iL^UU1^i^y^^^u‘iO 


28. I^UPq-LTUTjQUa UM.t7SUPUTj, 1232 fa-. 

T^d-niu-P ha'bbUC 
Qiui|ibp[i 29X21,5 

EBAHrEJIIlE TAPKMAHHAl^ 123.2 P. 
COUIECTBIIE 130 

EVANGILE 13E T’ARGMANTCIIATS (1232) 
LA DESCEXTE AUX ENTERS 





hOli^nhKtr I* 




'JCUItShipU'^K 
1*1; • ^l<l!M!llt* l| 
i;iM»iHi(!^r*>^t 
ri;C«l*i!iM'M' U 
iMtCt»^o fiiVn’i* 

•"lIMV'ilPli' II 


'■> 





29. u<4.bsupu\;, XII auph bPMnnp'i- Mbu 

•uMUPUsuna^uo <f>nui4iu3nhu 
M 7737 

UUPijnUh UM.bSUPll-Uh U-b'llll»Uf^t;Pft>C 
QmijihpQ 32,5X26 

EBAHrEJIIIE BTOPOn 
nOJIOBPIHBI XII B. 

HAnilGAHO B POMKJlxVE 
A? 7737 

SArJIABHBin JIMGT EBAIITEJlllfl 
MiVPKA 

EVANGILE DE LA SECONDE 
MOITIE DU Xir SIECLE 
EXECUTE A HROMKLA 
7737 

PAGE DE TITRE DE L’EVAXGILE 
SELOX MARC 





30 . 'bupbitush, «i;usbii‘u napbP9-nM^bU'b», 

1173 (^. 

ouaiinr qpwnn i;Lhib5t> 

.Af 1568 

«^nht^nn •uuntbudf 
SmijifapQ 15X11,8 

rPHPOP HAPEKAUII, „KHIirA 
CKOPBHblX nECHOnEHIin“, 1173 r. 
xvflojKHHK rpiirop JiJinHEqii 
A? 1568 

nOPTPET PPIirOPA HAPEKAUII 

LIVRE DE PRIERES DE GRIGOR 
MREKATSI (1173) 

PEIXT PAR GRIGOR MLIDJETSI 

ri568 

PORTRAIT DE GRIGOR XAREKATSI 








31. uai7supu*u, xiii aupp u\jv 

ULTPUS q.nh‘u'>usuPLh 'nus'j.bpna 

M 7644 
iunnux» 

Quji|ihpD 23,5X16,5 

EBAHTEJIIIE G E P E^i; H H El XIII B. 

HAIIIIGAIIO no 3AKA3V GMBATA 

ry 11 ji; E GT AB Ji H 

A? 7644 

XOPAII 

EVAXGILE DU MILIEU BU 
XIIP SIECLE 
EXECUTE POUE SEMBAT 
EE CONXETABLE 
7644 

CAXOX BE COXCOP^BAXCE 












32. im.t7supu\;, XIII Mtu 
<ui;purQnMj 
OiuijihpQ 23,5X16,5 

EBAHTEJIHE CEPEflllHbl 
XIII B. 

B03IIECEHME 

EVANGILE DU MILIEU 
DU XIIF SIECLE 
L’ASCENSION 













33. u^bsupuij, XIII ^uph Mbu 
<n<^bmnhus 
Quiijihpi] 23,5X16,5 

EBAHrEJIHE CEPE;1,HHLI 
XIII B, 

coiiip:ctbiie CBfiToro jivxa 

EVANGILE DU MILIEU 
DU XIIF SIECLE 
LA DESCEXTE DU SAIXT ESPRIT 
















$44'‘^^tfgS4t4t4ttt§^44M^ L~*f*** 

_ , A ' 

n4v*-n 

Up^MpXpmf! U! 






^ / IJ.A r A 




1MMU 


IjtM'UrtJ ^•*4*S.*XX^i^ ""^Y^ 


lit£np i 


11 n _^. 

-A, ^ ..^ 

r*Xk-tf****-P^*^ b*~C ‘ 


p/y U.pMi>^f ' 

V>^f -!/ 

^fyt.t. iJ-i 






34. ^iucn6. 1286 13-. 

abriiq-rM.nMj t (»nnnu fYnuLhiihij 

uppuabSMitPh u\j3nr*ija «^upi/hp onM.na 
QuiijihpQ 33,5 X24 

HArnOU; (lIPASAHHMHAfl 
MMHEH) 1286 r. 

nPHIIHChlBAETCn TOPOCy POCJIMHy 

A? 979 

IlEPEXOA EBPEEB 4EPE3 
KPACHOK MOPE 

LECTIONNAIRE DE 128G 
EXECUTE POUR LE ROI HET’OUM II 
ET ATTRIBUE A T’OROS ROSEIX 
A" 979 

LES JUIES TRAVERSANT LA MER 
ROUOE 








35 . ^iucna, 1286 

S3Uf>'bC'bO^Uf>Ua 
QunJihpD 33,3X24 

MAIUOU, 1286 r. 

GPETEIIME 

LECTIONNAIKE DE 1286 
LA PRESENTATION DE L’ENFANT 
AU TEMPLE 













36. ducna, 1286 ra-. 

unhs^c tPnhuuatjLT 

Quii(ibn|i 33,4X24,5 

HAinOU, 1286 r. 

BXO^ B MEPyCAJIMM 

LECTIONNAIRE DE 1286 
L’ENTREE DU CHRIST 
A JERUSALEM 







Ji 


^m^utlt^^n^uiiJufMnby^tUh- • 

A/= Z/^'»»r7- ^ 

^ ^"*** ^ #««/L/iii»^^'^/* ■• 

Ihni'OlU ri;li fin l! ‘It:! ■ 

I • hl^iyptfli’ Ji^aimnAijaip^if at 

! r' 

; ' npnMTulUnfytl^ ju^luhtp : 

^ ^ uflfhpufl^uit- (•‘•i^jl* • um 

Jlutnn§^ku9^^^un4i^r^tnnu 
mhtmj tftpuptJliC^l^ - ^ 


u^trpaiffnv ^ptuJt^yMu^snast^M^ 

tfutpaf^hhi : 

' yput$ui^ff00f^hu0^ IgtMi 
'f-pu^ffirpli^t^aCtth^ t^krtT 
t/L^ ' a^ut^ : 

'lii^hpSuphnuif 
[uJ^m t^phaaiPi/ ; "^Itumlr 

z' 

f£a^lAj , 


4<« ui^nt^U- ir^ /•Y*4f -— 


37. aucns, 1286 I3-. 

^prusnup'o KjUcjps hats’ubic bM. (^uanhuc 
Quiifibno 33,5X24,5 

HAIIIOU, 1286 r. 

CHflTME G KPECTA M norPEBEIIME 
XPHCTA 

LECTIONNAIRE DE 1286 
LA DESCENTE DE CROIX ET LA MISE 
AU TOMBEAU 





38. iucna, 12861 ^. 

<n>l<Ul\)hlj Ibsnhi; bl bbSh bPUluC 
3uii|ibp|] 21X16,5 

HAIUOH 12861’. 

HOIIA, CUl’ACLlliAEMblfl 6 nACTI. 
lillTA 


EECTIONNAIKE UE 1286 
JONA8 ENTRANT DANS LA RALEINE 



39, iiiicns, 1286 fr. 

<n'i«c 'lOhPU t ws'iflhir iitsr bPuiuM 

2iiiijibp[i 20,5X16,2 

HAfflOH 1286 r. 

IIOIIA, BHEPACHBAEMLKt 113 nACTH KllTA 


LECTIONNAIRE DE 1286 

JONAS SOKTANT BE LA BALElNli 



"L 

.* LstfmMnlfl^ffrf-^u^h^' 
tfnpifuhil^lftfirp ^^iihp ny$ Mj^Ug€.^M 

^ , Hilnfj^ ’. 

® ^ Himfst^nt^^iUn 

unpj^jln^(^tMpuiiCnn §-phtaJp : /L 
i^^^pi^uuip 'unpm^P^bfS^fmiy 
pt^uirrypi^pfj JiuMtu^uy Umipfrp 
*Ut>*‘f^‘{h * ^**^*^^ ^£ rwy».^i^ 4^^' 

l^iltufui^Mhtmfp • A. 


is~ipupinph0BU*^nflj^ •/"plfuititr^jr^^ 

j^i, 

in&autp. * tmpam$a»^aipmikmkj» U~ 
tjiiAtiimt4fm%tmtr^ ^ftffhmis^ ^ 

^py"^ pv 

pfftr ummmkAayp 
»ftlrp m$n4Ufh^l$~^tiugUMgn^if * 
lM$pl^lsidki§$^^gdrt^img^ Jjmm^ 

UmfdnfiioMMfiftlutAf^^ 

« mtp^m»§^»mt^pl»ui iMptyjMg ^ 


40. ^iucns, 1286 (^. 

bPbft UU'bnhij'bbPC <‘bn5ni'U’ 
QiuifibpQ 33X24 


MAIIIOH 1286 r. 

TPII OTPOlU B IIEIHU 

oriiEiiiion 


LECTIONNAIllE DE 128G 
LES TROIS ADOLESCENTS DAx\S 
LA EOURNAISE 








^r®****'. 


§,-:m'tfS 

kZt- ■ .'.VT': ’ 


■■r riJ 


r:» 


f - • « 


^vv- 


‘iMiBntpff^ 

It^ C^$*fUrfJbpX'litiput Jf 

f tjJhtn ^ 

hinpu* funnc f y ^attl4 UfUi ^ uigtftit ^ 

A *H*^*"**t^^bhH* :^pi^uttui^ 
luuuh^l^uttnyuU ; 

^ui^h^tu^fthit^l^i Mutn-. 
uiltt^^ujift tsuif- nf9tM^t:ift$*uuitj^ i 
tMthuU^ 


§JuMuh uhtun^ l4.futtt^ f-> 

(fit 

b gs^wtrnfhl^ t4stlk[fut$UifU r 
U4uuk t nr^ i^ : 

tqbusj if$u£f^ tfffMttiVttftiu •» Lthjitlflt^ 

® t*^€iuiJlsit4l:;*j^nut,^jU r 

• •(jbbfpbs^ A 


41. ziucna, i286 (^. 

<pt;csul^h <u38unhr(>3ni'‘bc 3fihaupbn l^u■bu•u3 
QujiJihp|i 33X24,5 

MAllIOH 1286 r. 

>KfiHW MIIPOIIOGIIHI)! 11 AHrEJI 

LECTIOMAIRE ])E 1286 

LES EEMMES MYRTlHOrHORES ET L’ANGE 








^L(P^„au. 

JilP‘"^a^^nuu>fu>tMiU 

^'^'"?*eA"/V{y' «*«n^ 

i9^ tffQfM»«y«''^4L^j5»«/lto»i^‘6 1 

I f 0jur^uffut*u 

LfjbHifHr-'fykf 

Cjl^4Jb*f*t*iftS4k* 

M Tfri?n<>« 

i Lcjp.tS4^^fSt4 \ 

^ ''ifliU^yiffff^JnIifutfftlH{t$**^^A 

U4n^ 

t^JU$tt*i (tsuit^ £ltr^^$*t^uinM ti 

^utUff^Fp^ t*(tt§^hsuiUfiBltkff 

phyt^ufuimbrj^ ' Q^ V 


r U*AftMuttf^l»u nut 
^^iAu^utiM^fFuny^ t^jyiuM^ Jif . 

' I : 

•%unfU itsuffi^* u4Ut*t$M^y^lr(^Ur 
^ Ut^ w lfkftB n^ *Unfti4€ 

, P^ g^t^^gghst^Ut M^ftti^j/^ f, 
^ggi^kggg^ : yj^pkpufgfjy^fggf^t^ 

gggfggpttggggug^n^ r gThp^^gg^kg4 

! if%ggg, Lu^^hgp^-^ngpggupggMgp^tt^i 
jjf §J*ttn^guggtggh$Mt^gpup^i4gfp.% 
utpgupfglg npggfhutggMtghgU • 
gggg/pgggf-ggg^u y 

I ^g^tMggggp r 

tfltug^fflt fgtpU^lhuM fffbutg^^ 
ngpn^uagTuir^fiht^^g^gtujU : (• 

pplunkuffHtt^g*d:pifl^pttit*nf^t ^ 

piJmi U^UM%^jhrffnf-$u^»^'tgi 

^gfgsggung-^huMijjulugut-uiyut^r 

fwlgr^Httm tuugth » mn$Mtg^ fgttX 

uggiiHiu^ y^gg^nt^y^bpky*^^ 

kjkpli^b ' ttpggflzu tgggggg^kug ^ 

- Ubuugtw^ktfgfXL$fj^ 


42. ^iucna, 1286 

hPun-upQnhi^anh-b-bbp ^ppusnup <upnp(^3nh-bP5 <tsn 
3uii{ibpQ 33,5X23,5 


HAllIOH 1286 r. 

COBWTIIfl nOCJIE BOGKPBIIIEIIim XPIIGTA 


LECTIONNAIRE DE 1286 
EVENEMEXTS SUKVENUS APIIES 
LA RE.SUKRECTION DU CHRIST 



Ollf''l|l»{l«.P*| HI* 
It .wi H’LBwnt-uirtt » 

: p$aj9i^pUmt*M 
uhauf-ftf^uy: 

p$ilft/lr/jMg^ttf^ LtuJu^tupf^iA 

juftuiit '. €Mppbt^$£uuiitttt^flp-. 
Ujnpu4ui(tt*i $^uhitppJluUri A 
UMtu/pUtb i 

uiitSltby^ffp^upint; : ^ ^p *** 
%i£ifplA' ' *J? W^ ' 


i utptAuut^ $4ipt^pn^ r fi^ <v 
^tauyp*U : kf:*ltJp$4Mtf^jnf^ f n^C. ^ 
uwt(truitiiSupi^rtt^ ^ 

/ ir^f-UP2^ixahP feri*^ 

J p^p ^j^nTtuukilnp r Umu^iMt-^btyk 
jiyttJhll • ‘fj’IC r!| 



43. ^iucns, 1286 0-. 

U1j«l.U1jU»bPI9- 

3mi}ihp|i 33X25 

HAUIOI^ 1286 r. 

SArJlABHUH JIHCT 

LECTIONNAIRE DE 1286 

PAGE DE TITRE 





44. U'4t?SUPUXi, 1287 fd-. 

M.bPLi^p^.nMr b r^>npnu f>nuLhijMj 
.A« 197 

irnps^c bpnhuu'ibu 
QiuijibpQ 26 X 18 

E BAH PE JIM E 1287 F. 
nPIirillGblBAETGH TOPOGV POGJIUHV 
M 197 

BXOJi; B MEPVGAJIIIM 

EVANGIEE EE 1287 
ATTRIBUE A T’OROS ROSBIN 
197 

B’ENTREE DU CHRIST 
A JERUSALEM 









45. u*4t7SuruTj, 1287 
O^d-niu^a l‘a‘iil7LC 
OmihhpQ 25,5X 17,5 

EBAUrKJJllK 1287 J\ 
coiiiEGi’Bin-: BO a;i, 

B VAN GIBE DK 1287 

BA BKSCENTK AUX EXFERS 





46. uatjsunu-b, 1287 ra-. 

<uu'punQnMr 
QiuifihpQ 26X18 

EBAHTEJIME 1287 F. 
B03I1KGEIIIIE 

EVANGILE DE 1287 
L’ASCEKSION 







47. U'4t?SUPa‘U, XIII O^UPh 80-Ut4U*lj fd^4LUMU*LiX»ljP 
^i7pu<^p»4.nr'Lr b r^-npnu n-nuLPX»p‘u 
M 942Z 
hjnPUTj 

Qtuifibpp 30 X 20 

E 13^11 PE Jin 80-X ro^OB xiii b. 
npinniGPinAETcn ropocx poc.ttiiiix 
.A? 9422 
XOPAII 

EVAISTGMBE BU XIIT* SIKCBE (AlsTNEES 80 ) 
ATX P Hi UK A T’OPOS POSKIK 
9422 

CA^TOX UK COXCOPUAJSTCK 




















I 



48. UabSUPUli, Xlll O-UPh BO-UiiU-b (^4UliUV0t;r 
uabsowru 
SuitjibpQ 30X20,2 

EBAI-IPEJIME 80-X r0^i;0B XIII B. 
OJTArOBElUElIIIB 

EVANGILE DU XIIP SIECLE (ANNEES 80) 
L’ANXOXCIATIOX 





49. UatJSUPUTj, Xlll aUPh 80-UUU*b f9^M.ai|U*b*Ut;P 
auaunnuh <unnM^3nMjC 
Quji]ihp[j 30X20,5 

EBAHPEJIME 80-X POflOB XIII B. 
BOCKPEIUEHME JIA3APfl 

EVANGILE DU XIIF SIECLE (ANNEES 80) 
LA RESURRECTION DE LAZARE 



50. nho^ *bi4UPhc?*ui7rr‘ UM.bsupui>: ui4Um.ud xiii o-upp 

tplipflpo- MtUp-U, UM.UPSaUD [320 fB-. 

M 7651 

ou^.l^na' uupq-hu .'nhtjuii 
uusf^onu u^itsupuiipo 
QiuifihpQ 22,5X17 

EBAIIFEJIHE 8-AlM Xy^OJKHMKOB 
HAMATO BO BTOPOM BOJIOBMHE XIII B., 
SAKOHqEHO B 1320 F. 

A? 7651 

XVAOJKIIHK GAPKIIG ITIIilAK 
P^BAIirEJIMGT MATBEH 

EVANGILE DES HUIT PEINTRES. COMMENCE 
DANS LA SECONDS MOITIE DU XIIP SIECLE 
ET TERMINE EN 1320 
A" 7651 

E’EVANGELISTE MATTHIEU 
PEINT PAR SARKIS PITZAK 








51 . ‘buuph(?i»bnh u^tsupu-b 
^bpuq-nanhu t (^nrnu onuLhbh-b 
irUSf^bnUh UM.bSUPUl»P UbaUbUf^bPI^C 
^?Luiiihni] 22,5X17 

EBAHPEJIME 8-MII XyAO^KHHKOB 
IIPlIIIMGLIBAETCfl TOPOCV POCJiniiy 
3ArJIxVBIIUn JlIIGT EBAIin-JJIIIH MATBEfl 

EVANGILE DES HUIT PEINTRES 
PAGE DE TITRE I)E L’EVAXGILE 
SELOX MATTHTEU 
ATTRIBUKE A T'OROS ROh;J.lX 


i 



M^itltrtAf^nput j u * 

%m$ Jhr^w^fffpifUt^, 

^tuAib^*^ ^<5.///»-V/ buuyiy ^/Is4f9t^w^kf* 9 w 
^Ui Ifyu 

hh t^iirrih %n^tu 9 rffffS^tap 

ff^iu^kv ^f$ui»^iyb4*4^%i/Ui 
bmtr^Jw\i^ t^tht%b^ 9 k9f^jyf,949b ^ 

^ *^w\tnA4 %rf(»Ui^/^ 

%9^ / Mv^T^ ; 4/<// 

ffk^tfumu/Ubjtumiffti ^hpnti^ hi 

Vw mJnif^^utpUkjh3 blfh^^kiTkinub^i 9 

, iifph 4tp^^mMup^tylt ^pkfiy i 


52 . nhf^ ‘Ui^UPhS'btjPh UM.t;SUPU-b 
abPU4rq.nM; t f^nrnu rvnuLh'up'o 
unt^bpc <tpnauuh uns ta <ng.ubct)p Quuijuouii^ic 
QiuijihpQ 22,5X16,5 

EBAHTEJIME 8-MM Xy/I,0>KHHK0B 
nPMnilCLlBAETCH TOPOCY POGJIMIIY 
BOJIXBbI y IIPOM 

BVANGILE DES HUIT PEINTRES 
ATTRIBUE A T’OllOS ROSLIN 
T.RS MAGES AUPRES D’HERODE 







I > J]Myim^ytiuatb4US «Ca/^4/ 

i fL4giJffr^0/f^ s bt^040%4g^0A0pm%lft f h 

g7^ Ajf ^ggggggJh^ bpt4f(»^ ' 



53. um 'uiiUPhQ'otPr' uM.bsUPU'o 

^tpiiq-pM.nhu t XIII auph bPMPnpo- ijtup u'u<U3s irh *bi<upQp 
0-KU<UP'UbPP ba <UP3nhPU'nbSh l5Uf>U3h PflPdflPUC 
2iui|ihp[] 22,5X16,5 

EBAHrEJIME 8-MM Xy/j;0>KHPlKOB 
HEM 3 BEGTIIUB Xy^OmilMK BTOPOH nOJlOBHHbl 
XIII B. IICBEnEIIME BEGHOBATBIX H IIGBEJIEIIHE 
GJiyPH GOTHMKA 

EVANGILE DES HUIT PEIXTRES 
PEINTRE IXCOXNU BE LA SECONDE MOITIE 
DU XIIFSIECLK 

LA GUERISOX DES DEMONIAQUES ET DU SERVITEUR 
DU CENTEXTER 





54. u^bsunu'b, 1302 
oumni' irnuhii 
M 6792 

enhusnuh'u '>u<^U3 utLC b^i <rbC8ui<h <u3S^ni'i»3nb^c 
anKUPbn bu^uijs 
Qtuijihpo 12X8 

EBAHrEJIHE 1302r. 

XyAOJKlIIlK MOMHK 
,A? 6792 

IIOJIOJKEIIHE BO rPOB H JIBJIEIIIIE AIIPEJIA )KBIIAM 

EVANGILB DE 1302 
FEINT PAH MOMIK 
^"6792 

LA MISE AU TOMBEAU ET L’APPARITION DE L’ANGE 
AUX SAINTES FEMMES 

























55. UatSUPU-U, 1304 

•buupu2upaa.u?5 'buiupflb^u'bnpi;: ouaunr UM/bnai 

3722 

^nPbUU U4.bSUPU*bPQ 

3iuijihpp 32,5X28 

EBAHTEJIME 1304 E. 

HCIIOJIHEIIO B IIAXMHEBAHM. XyAOKIIHK 

CHMEOII 

.A? 3722 

EBAlirEJlBCT JIYKA 

EVANGILE DE 1301 

PEINT PAR SIMEON A NAKHITCHEVAN 

N^3722 

L’EVAXGELISTE LUC 





u u.uuAflyH.Ui^J 
'iipft$tii^/:wi$i~ mtfuAt 
tu*ntn^lt-uuftuuaif~- 


nu(jr ^uihtfwpby 

|i>^ g^^ltuinfitsUtup 


’■-ft 


56. UM.6SUPU-b, 1304 (&. 

anMiUUh UM.bSUPU'bh UMU'bUl^bri^C 

Quiijihpi] 32,5X28 

EBAHPEJIHE 1304 E. 

BArJIAHHhlli JIHCT EBAHrEJIMlI 
JiyKlI 

EVANGILE DE 1304 

PAGE ])E TITRE DE L’EVANGILE 

SELON LUG 




















57. UM.l7SUPU*b, 1305 


ouatina' uhirtnx. up^ihcbsh 
M 2744 
<nq^i7q^ULnpus 
QuiifihpD 30X23,5 

EBAHTEJIHE 1305 T. 
XyHOJKHMK GMMEOII APHHmEU.H 
,A? 2744 

COUIEGTEHE GB. HVXA. 

EVANGILE DE 1305 
FEINT PAR SIMEON AROJICHETSI 
2744 

BA OESCENTE I>U SAINT ESPRIT 






















^ U, I OiCO | 0 ". 

ijLiunuaupo-^uo ‘^-Luanpnptr: oun.tim.' o^npnu supnx.uap 

JV« GZ8S 

tunpux. 

Qml^bpD 25X19,2 


ER^VHrKJIMK 1323 r. 

MGIIOJII1EHO B i’JiA;ai; 30 PE. xy7i,o>Kum? xopoc 

TABOIIAHU 
JV« 6289 
XOBAII 


EVANGIEE DE 1323 

BEIJSrX BAlt. X’OBOS XABOISTAXSI AU MONASXEBE 
be GBADSOK, 
iV" 6289 

CA^JON BE COECOBBANGE 


































59. UatSUPUl;, 1323 (». 

<n>i<u\)'ut7U u^ibsupu'uwc 'npniunpi> <bs 
OuiitibpQ 24,6X 19 

EBAHTEJIME 1323 E. 
EBAIirEJIHCT HOAini C HPOXOPOM 


EVAN6ILE DE 1323 
L’EVANGELISTE JEAN ET PROCHOROS 













60. UM.tSUPU'b, 1323 

<ng.<u‘b‘unh ug.i;suru*bh uMUTjUi^tPf^c 
Qaii}ibp|i 24,5X19,5 

EBAHTEJIHE 1323 T. 

3ArJIABHbm JIMGT EBAIirEJIHH MOAHHA 

EVANGILE DE 1323 

PAGE DE TITRE DE L’EVANGILE 

SELON JEAN 


















61. UM.tSUPUl;, 1297 1^. 

^MUrUaUPT-M.UD XIV ^UPh M.tPfiP*b: DUn.UnT q-ppf^np 
suf^taufth 
M 7482 
uabSfiM; 

Qmijibpo 30,5X23 

EBAHTEJIHE 1297 V. 

MHHMATIOPbl MCnOJIHEIIbl B KOIlllE XIV B. 
XVAOJKHHK rPHrOP TATEBAllM 
J\2 7482 

•BJIArOBEIHEHME 

EVANGILE DE 1297 

ILLUSTRE PAR GRIGOR TAT’EVATSI A LA PIN 
DU XIV^^ SIECLE 
iV'^ 7482 

L’ANNONCIATION 




















62. uai7SUPU*b, XIV—XV aa. 

*buupu2ufnviui5 su(^ba.h ^uti^nhU: oua.bna' q^Phq^np 
M 6305 
uabSflMJ- 
QmijihpD 29X23 


EBAHTEJIHE KOHUiA XIV-HAHAJIA XV B. 
MCnOJIIlEHO B TATEBE. XV^IOJKIIMK JTlirOP 
M 6305 

BJIArOBEUIEIIME 


EVANGILE DE LA FIN DU XIV*^ SIECLE 
ET DU DEBUT DU XV" SIECLE 
FEINT FAB GRIGOR A TAT’EV 
6305 

L’ANNONCIATION 


































63 . uabsupQ-b, xiv-xv n 

irusi^bnufi UtlbSUPUljh UIM.UlUl^bPI^C 
QiiiitibpQ 29,5X22 

EBAHrEJIHE KOH^A XIV-HAHAJIA XV B. 
SArJIABIIblli JIHCT EBAIirEJIHfl MATBEfl 

EVANGILE DE LA FIX EU XIV® SIECLE 
ET DU DEBUT DU XV® SIECLE 
PAGE DE TITRE DE L’EVANGILE 
SELON MATTHIEU 









64. Uai7SUPU*b, 1332 0*. 

ijMunuQUpaauo unhPiuUf^nMr (aPhir) 

7664 

uusauDuuu3Pc ba uppu<uirc 

Quiifibno 21 X 16,5 

EBAHTEJIHE 1332r, 

IIxVnMCAIIO B CyPXATE (KPBIM) 

A? 7664 

BOrOMATEPb H JIOHO ABPAAMOBO 

EVANGILE DE 1332 
EXECUTE A SOURKHAT EN CRIMEE 
7664 

LA VIERGE MARIE ET LE SEIN 
D’ABRAHAM 






65 . uabsuru'u, 1332 

^ituruaun'V'iuij mh crsuinM; 

M 9423 

Dijnmc b^i unq-bpf bPl^p1lU<^nM>3nh^c 

QiuijihpQ 22,5X29,5 

EBAHrEJIHE 1332 E. 

HCnOJIHEHO B PAliOHE BAHA 
M9423 

POffiflECTBO H nOKJIOHBHHE BOJIXBOB 

EVANGILE DE 1332 

EXECUTE DANS LA EEGION DE VAN 

LA NATIVITE ET L’ADORATION 
DES MAGES 




































66 . UM.tjsunux», 1357 ra-. 

oua^na' au^uPhu 

JV? S332 

lunpuxi 

QiUL}ihp[i 27X 18 

EBAHTEJIHE 1357r. 
XVAOH^HHK 3AKAPMH 
A? 5332 
XOPAH 

EVANGILE DE 1357 
PEINT PAR ZAK’ARIA 

5332 

CANON BE CONCORBANCE 

















































































67. ua.bsunu-b, 1397 

■uiiUPUflunaM.uo cpfiuiinMJ: ouaimr f>usuMbu 

M 7629 

nsijwu ba uf>u^3UL‘bbPP <uanpanpi^3np‘bc 

QiuijibpQ 28X19 

EBAHTEJIHE 1397 T. 

HCnOJIHEHO B PAHOHE BAIIA. xyaojkhmk 

PGTAKEG 

X2 7629 

OMOBEHHE H nPHHAmEHME ABOGTOJIGB 
EVANGILE DE 1397 

FEINT PAR RSTAKES DANS LA REGION DE VAN 

r 7629 

LE LAVEMENT DES PIEDS ET LA COMMUNION 
DES APOTRES 




68. U^bSUPU-b, 1397 

<nno-uah uusbnh^anhbc tM. 'nbsrnuh nhnusnhuc 

QiuijihpQ 28X19 

EBAHTEJIME 1397 T. 

nPEflATEJIbCTBO HVAU H OTPEHEHME IlETPA 
EVANGILE DE 1397 

LA TRAHISOX DE JUDAS ET LE RENIEMEXT 
DE PIERRE 










69 . yuaunuitph, 1449 

•uiiuruaupaviuo sui^b^h ^ui^nMi 
1203 

wm sui^b^Luanp '>hull‘bl^upc 
Quii|ibpii 17,5X13 

TOJIKOBAHME IICAJIMOB flABM^A 1449T. 
HCnOJIllEIlO B TATEBE 
JTs 1203 

IIOPTPET rPHFOPA TATEBABM 

COMMENTAIRE DES PSAUMES 
DE DAVID (1449) 

EXECUTE A TAT’EV 
F120S 


PORTRAIT DE GRIGOR TAT’EVATSI 













70. £iUCn6, 1460 (^. 

‘buupuaurn-auo upoi^b ^uau^nhi/ 

M 982 

DOjnMjn- 

Quiijibno 31,5X21,5 

HAIUOI^ (nPASflHMHHAH 
lAIMHEH) 1460 r. 

IICnOJIHEHO B rOPOAE APllKE 
jYo 982 

POJKAECTBO 

LECTIONNAIRE DE 1460 
EXECUTE A ARTSKE 
A" 982 

LA XATIVITE 




71. CUPUW 1482 1^. 

M 1620 

u^iupuarn diniusuirursc 

5uii|ibp[! 12,5X9,5 

lOAPAKAH (HACOCJIOB) 

1482 r. 

M1620 

ABAPAflPCKAn BHTBA (451T). 

HYMNAIRE (1482) 

W1620 

SCENE DE LA BATAILLE D’AVARAIR (451) 






























Hn?** ^^***Vf 



72. uabsunu-b, I585 13^. 

Buaum.' <uMnp anhauabsh 

.A? seal 

uabsnhu 

Qonjibno 21,5X 15,2 

EBAHTEJIME 1585 T. 
XVAOKHHK AKOn A>KyrAEIJ,H 

BJlArOBEIlIEHME 

EVANGILE DE 1585 

FEINT PAR HAKOB TJOUGHAETSI 

N" 9691 

L’ANNONCIATION 










73. uM.ijsunux,, 1610 13-. 

tsuauna' <QMnp snhausbsi' 

JV? 7639 

uuso^bnu llMLbSUPU-ObQ 

Quii}ihpn 24,5X17,5 

EBAHTEJIME 1610 T. 
XV^OH^HMK AKOn A>KVrAELi;iI 
J\? 7639 

EBAIirEJlHCT MATBEXl 

EVANGIEE DE 1610 

FEINT PAR IIAIvOB TJOUGHAETSI 

A "7639 

E’EVANGELISTE MATTHIEU 










74. uvibsunuii, 1610 

irusf^bnuh U^bSUPUlih UMU-bUf^bPf^C 

Quji|ihpii 24,5X17,5 

EBAHrEJIME 1610 T. 

3ArJlABHblH JTHCT EBAHrEJIMfl MATBEfl 

EVANGILE DE 1610 

PAGE DE TITRE DE L’EVANGILE 

SELON MATTHIEU 






75, U'tbSUPU'b, 1610 

<obcsu6h <u3S'i/nhU8nhi)C anhaupi-p Mubuia 

Oiuijitpo 24,5X17,5 

EBAHrEJIHE 1610 F. 

flBJlEHHE AIIFEJIA JKEHAM 

EVANGILE DB 1610 

L’APPARITION DE L’ANGE AUX SAIXTES 

FEMMES 



76. WlThUO-bh U^tSllPU-b, 9891^. 

2374 

(n^ul^^3u m\j 'n. 

U^lbSUPUtjUlililj SbUUPUllibP 

Qiiii|ihp[i 36,5X29,5 

3^MHAfl3HHCKOE EBAHrEJIME 989T. 
M 2374 

BEPEnJlET CJIOIIOEOn KOCTM VI-VII BB. 
EBAHrEJIbCKHE CBEIIBI 

EVANGILE D’ETCHMIADZIN(989) 

F2S74 

RELIURE EX IVOIRE (IV^-VIP SIECLES) 
SCENES BE L’EVANGILE 


















11 tmwm mww\ 989 

mwm ijiifli; 6-7-fn n 
U^lbSUmiUiiU-b SbUUrUllbP 
Quii|ihp[| 36,5X29,5 

9qMHAA3MHCKOE EBAHrEJIME 989r 
nEPEnJlET CJIOHOBOn KOCTII VI-VII BB. 
EBAIirEJIBCKHE CBEIILI 

EVANGILE D’ETCHMIADZIN (989) 
RELIURE EN IVOIRE (VP-VIF SIECLES) 
SCENES DE L’EVANGILE 



















78. Uq.ljSUPlllj, 1249 19^. 

7690 

upoui^au nugbflpuo uuair, 1255 0^. 
*nuspuus 4 .uo iihLhUhuanMT 

O^tPUhU 

Quii|ihpQ 12,5X16,5 

EBAHrEJIME 1249 r. 

Xs 7690 

CEPEBPfinbin no30JioHEiiiibin 

EEPEnJIET 1255 P. 

HCnOJIIIEII B KIIJIHKMH 
AEHCyC 

EVANGILE DE 1249 
iV" 7690 

RELIURE EN ARGENT DORE (1255) 

EXECUTEE EN CILICIE 

DEISIS 




























79. Uq.t78UPU\i, 1249 

upoui^eu nuubaruo u[\au, 1255 
^uspuusauo MhLPUPuanMT 
QflPU ua.l;8UPU’bPC?-ut;P 
Qujilibp|i 12,5X16,5 

EBAHTEJIME 1249 T. 
GEPEBPHIILin nOSOJIOHEHIIbin 
EEPEnJIET 1255 P. 

MCnOJIIIEH B KHJIMKHM 
METbIPE EBAHPEJIHCTA 

EVANGILE DE 1249 
RELIUBE EN ARGENT BORE (1255) 
EXECUTEE EN CILICIE 
LES QUATRE EVANGELISTES 













